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FADE | N:

EXT. KOGA MOUNTAI NS - DUSK
The sun sets in a blood-red sky. Dark, desol ate nountains
stand behi nd cl ouds of mi st.

SUPERI MPOSE: " KOGA MOUNTAI NS - ANCI ENT JAPAN'

EXT. MOUNTAIN VI LLAGE - DUSK
VI LLAGERS work the crop field as CH LDREN pl ay chase.

EXT. TEMPLE - DUSK

A FEMALE VI LLACER pl aces a basket of rice balls on the tenple
steps inside a banboo forest.

| NT. TEMPLE - DUSK

Torches burn. A clan of NINJA, in black garb, neditate.

On the mantle rests an etching of a birdman.

EXT. STRAW LAKE - DUSK

A FATHER and SON fish fromthe bank of the |ake. Sonething
tugs hard on the fishing line.

The Father struggles with the banboo pole.
FATHER

(i n Japanese)
We eat well tonight.

The fishing line YANKS the Father into the | ake.
The pani cked boy scans the surface as the water turns red.
SON
(i n Japanese)
Papal!

Three nonstrous figures slowy EVMERGE fromthe water,
towering over the horrified Boy.



They are KAPPA. Veins protrude through their al nost
transparent yell owi sh-green skin. Sharp teeth fill their
entire grin. They stare at the boy with denonic eyes.

The Kappa's teeth chatter. The Boy screans.

I NT. TEMPLE - CONTI NUQUS
The Ninja clan turns in unison as the scream breaks the
village's serenity.
EXT. CROP FI ELD - CONTI NUOUS
Villagers flee fromthe attacking horde of Kappa.
A WATCHTOWNER GUARD sees the horror.
WATCHTOWNER GUARD
(i n Japanese)

Kappa! Kappal!
A Kappa pounces onto the watchtower and bites into the
GQuard’'s arm
EXT. TEMPLE - CONTI NUQUS
The tenpl e doors burst open. The N nja, now nasked and
armed, speed outside and scatter. All but one --

I NT. TEMPLE - CONTI NUOUS

TOSH RO, | ate 20s, nethodically waps a RED RIBBON around his
hand, attached to the end of his sword’s handl e.

Toshiro closes his eyes.
TOSH RO
(i n Japanese)
| zanagi .

EXT. CROP FlI ELD - CONTI NUOUS

| ZANAG , early 30s, wearing illustrious garb, strides through
the field, anong the Kappa, as they FEAST on their victins.

The Villagers screamin pain as they TRANSFORM i nt o Kappa.

The Ninja close in on |Izanagi and his denon arny.



| zanagi touches an AMULET resting against his chest. The
Kappa | ook towards him awaiting orders.

| ZANAG
(i n Japanese)
Tear the ninja apart.

The Kappa's attention shifts toward the oncom ng N nja.

The Ninja leap into the air and throw shurikens, which slice
into the Kappa.

A Ninja descends and cuts a Kappa in half with his sword.
From behi nd, a Kappa pounces and chonps into his back.

| zanagi approaches a WOUNDED NI NJA on hi s knees.

WOUNDED NI NJA
(i n Japanese)
You're the real npnster here.

| zanagi's right hand IGNITES with a red flame. He palns the
Wunded Ninja s head. Energy SURCES through him

| ZANAG
(i n Japanese)
And this is only the beginning.

Bl ood drips fromthe Wunded Ninja's eyes and nose. He
contorts and drops dead.

| zanagi senses soneone behind him He drags his sword from
his sheath, spins around and bl ocks Toshiro’ s bl ade.

Rage fills Toshiro' s eyes. |zanagi sees the red ribbon.
TOSH RO
(i n Japanese)
This is the end.
Their bl ades clash ferociously.

Toshiro SLICES through the rope-chain around | zanagi’s neck,
sendi ng the Anulet flying.

| zanagi knocks Toshiro back with a electrified energy bl ast
from hi s hand.

Toshiro | ands, shakes off the blow. He sees the Anul et
 aying next to himon the ground. He grabs it and sprints
into the forest.



EXT. FOREST - CONTI NUOUS

Toshiro SPRINGS fromtree to tree. He lands silently on a
| arge branch and hi des behind a tree trunk.

| zanagi s voice eerily echoes throughout the dark forest.

| ZANAG (O S.)
(i n Japanese)
Toshiro. Toshiro

Toshiro searches. Behind him glowi ng red eyes pierce the
dar kness.

Toshiro gasps as a blade runs himthrough. |zanagi |eans out
of the shadows and whispers in Toshiro s ear.

| ZANAG (cont’d)
(i n Japanese)
That bel ongs to ne.
| zanagi takes the Amulet from Toshiro and rips his bl ade out.

Toshiro falls to the ground.

EXT. FIELD - CONTI NUCUS

The battl e ensues between the N nja and now hundreds of
Kappa.

A large Ninja | ashes snoke capsules to the ground. A cloud
of snmoke ENGULFS the surroundi ng area.

A small Ninja flips hinself over a Kappa, and | ands back to
back with the creature. He thrusts his katana through the
beast .

A N nja Leader being attacked on the ground | ooks at another
maul ed N nj a.

NI NJA LEADER
(i n Japanese)
Call them

The mauled Ninja renoves a thin whistle fromhis belt and
blows into it, before transformng into a Kappa.

The sound ECHOES across the sky.



EXT. FOREST - CONTI NUOUS

Toshiro's body lays still. Suddenly, his fingers twtch,
t hen nove.

He breathes out heavily, as he raises his face fromthe
ground. He renoves his hooded nmask.

EXT. FIELD - CONTI NUQUS

A Female Ninja angrily charges with her sword. [|zanagi guts
her with his blade. She falls onto her knees and di es.

EXT. MOUNTAI N BASE - CONTI NUQUS

Inside a tree’s foliage at the bottom of the nountain, a
SHADOWY FI GURE, crouched on a branch, sees a Female Vill ager
crawling for her life.

A Kappa | eaps for her when the Shadowy Fi gure SWOOPS DOV,

| at ches on to the Kappa and yanks himup into the branches.

EXT. FIELD - CONTI NUCUS

| zanagi sees the branches rustle as he hears the Kappa being
ri pped apart by sonething fierce.

The nmutil ated Kappa bl asts out of the treetop and | ands next
to lzanagi’'s feet.

| ZANAG
(i n Japanese)
Tengu.

A flock of Birdnen EXPLODE out of the treetops.
They are TENGU. Beaked faces. Sharp talons on their fingers
and toes. Their black-feathered wings extend as they soar
t owar ds | zanagi
| zanagi SUVMMONS an orb of |ightning between his hands.

A Tengu rel eases a BLACK STONE over |zanagi, who counter
attacks --

-- blasting the Tengu and Stone away with red |ightning.

| zanagi gleefully destroys several Tengu, knocking them out
of the sky with huge whips of red enerqgy.



Anot her Tengu drops a bl ack stone when..

SLICE! 1zanagi’s severed right hand, holding the Amulet,
sails to the ground.

| zanagi turns in shock to see Toshiro, weak, holding a sword.
The Tengu screeches in terror, now seeing Toshiro in the way.
The Bl ack Stone descends and EXPLODES - -

-- shatters into fragnents of shrapnel, which TEAR t hrough
Toshiro and | zanagi

Their SOULS rip fromtheir bodies and neld into a sphere of
l'i ght.

The shattered fragnments contract, pulling back together over
t he sphere of light into a snooth bl ack stone.

The Bl ack Stone drops to the ground, as do Toshiro and
| zanagi's cor pses.

As the Tengu and Kappa collide on the field in battle, they

f ade away.

EXT. SAN FRANCI SCO SKYLI NE - DAY

Cars drive over the |lum nous Golden Gate Bridge.

SUPERI MPCSE:  “ SAN FRANCI SCO - PRESENT DAY”

People are lined up in front of a novie theatre. Trans slide
along their electric tracks.

EXT. | NTERSECTI ON - DAY

Two nmen in | eather jackets on crotch-rocket notorcycles wait
at a red light.

TOM RAFFERTY, md 20s, a man who exudes charisma, despite his
scruffy deneanor, puts on his hel net.

HOYT DECKER, |ate 20s, chiseled, arrogant, also puts on his
hel nmet .

HOYT
"1l be waiting at the finish line.
Have nmy noney ready.

Hoyt sm rks, smacks down his helnmet’s visor.



Tom annoyed, |lowers his visor domm with a mddle finger.

They rev their engines. On green, the bikers ZOOM OFF
raci ng down the sloped street.

Tom and Hoyt race past a series of stores. They weave
t hrough traffic.

A Cab pulls out of a side street in front of Tom forcing him
onto the sidewal k.

Tom speeds al ong causi ng bystanders to dive out of the way.
He maneuvers back out onto the street at the end of the road,
j oi ni ng Hoyt .

EXT. PARK - CONTI NUQUS

A Coupl e, having a picnic, dodge Tom and Hoyt as they drive
over their blanket.

Tom and Hoyt speed across the grass as a Man drags his poodle
to safety.
EXT. SIDE STREET - CONTI NUOUS

Tom and Hoyt cone around a corner and bolt up another tilted
street, dodgi ng vehicles.

Hoyt edges in, kicks the front of Tom s notorcycle.

Tom | oses bal ance and HHTS the road. He slides and tunbl es
along the road with his bike.

Tom qui ckly picks his bike up and kick-starts the engine.

Tom fishtails the bike and races off in a different direction
t han Hoyt.

EXT. DOCK ROAD - CONTI NUOUS

Hoyt sees the finish line. Oher BIKERS await on the

si del i nes ahead. Hoyt |ooks back. Tomis nowhere in sight.

He grins when --

-- Tom JUWS a cenent | edge above and | ands just ahead of
Hoyt, back in the gane.

Hoyt angrily revs his bike trying to catch Tom



They speed to the end, but Tomcrosses the finish line first.
Tom skids to a stop and renoves his helnmet, smles.

Hoyt rips his helnet off, angry.

Tom hol ds out his hand.

TOM
Cough it up

Hoyt approaches his biker friends while giving Tom a cl uel ess
| ook.

HOYT
Say what ?

TOM
See, how it works is, the |oser
pays the w nner.

HOYT
Is that right? Okay, well...
(to his biker boys)
you see who won?

MOHAVK Bl KER
Nope.

HOYT
How about you?

NOSE- RI NG Bl KER
You di d, Hoyt.

HOYT
Well, Rafferty, | guess that makes
nme the w nner.

TOM
VWhat kind of bullshit --

Hoyt DECKS Tom He hits the ground, hard.
Nose Ring Biker cuts the ignition wire on Tom s bi ke.
Hoyt digs through Tomi s pockets. Finds a wad of cash.

TOM (cont’ d)
That’'s not m ne.

Hoyt punches hi m agai n.



HOYT
You' re right.

Hoyt stands, pockets the noney.

HOYT (cont’ d)
You shoul dn’t have cone down here.

Hoyt KI CKS Tom across the face.

EXT. H GAWAY - DAY
One car drives along, holding up traffic.

O her vehicles HONK at the slow car, while they BLAZE past.

I NT. GEMVA' S CAR - DAY

GEMVA SOTO, | ate 20s, an Asian-Anmerican woman, stunning in a
dorky-cute kind of way, sits behind the wheel of the slow
car. She wears | ZANAG 'S AMIULET around her neck.

An ENRAGED DRI VER pul I's up beside her on the hi ghway and
mai ntai ns speed. He yells at her.

ENRAGED DRI VER
Put your foot down, [ ady!

GEMVA
I"’m perfectly content doing the
speed limt, thank you very nuch.

ENRAGED DRI VER
I"Il call the retirenent hone, tel
emto expect you sonetine next
week!

The Enraged Driver SPEEDS OFF ahead.
GEMVA
Jerk.
EXT. APARTMENT COWPLEX - DAY

Tom pushes his bike up the hilly street towards his
apart ment.

He ki cks the bi ke-stand down. Par ks t he bi ke.



10.

I NT. TOM S APARTMENT - DAY

Tom enters the room and presses play on his answering
machi ne.

VA CE MAI L
M. Rafferty, this is Roger Land
again. | knowthis is the third

time 1’ve called and | don’t nean
to pester you, but |I’ma huge
admrer of your work. 1'd like to
raise ny offer to fifty thousand,
sight unseen, for an origina
Rafferty --

Tom presses anot her button.

VO CE MAIL (cont’d)
Message del et ed.

Tom col | apses on the couch, face down. Little-Bit, Tonis fat
pug, junps for the couch, but can’t. Tom picks himup and
sets it down.

Gemma enters, carries two bags of take-out.

GEMVA
Good, you're here. | stopped by
Ling’s diner and picked us up a
coupl e orders of..

Tom | ooks at Genma. She notices his battered face.

GEMVA (cont’ d)
shit.

TOM
Their menu's really going downhill.
INT. TOM S APARTMENT - BATHROOM - DAY

Tomsits on the toilet seat, while Gemma treats his bl oody
face with a cotton-ball soaked in al cohol disinfectant.

GEMVA
Jesus, Tom You could have killed
soneone.

Tom wi nces in pain.



TOM
(sarcastically)
No, I'mfine, really.

GEMVA
Don’t you think about anyone but
your sel f?

TOM
I just had ny face panned in, so |
could use just a little synpathy
ri ght now

Gemma checks her wat ch.

Tom | ooks

Gemma throws the cotton-bal

bat hr oom

GEMVA
I have to get back to work.
Renenber to pay the rent. | told

you it was due today.
away.
GEMVA (cont’ d)

You bet our rent noney, didn't you?
The noney | gave you! ?

TOM
I won the race! | doubled the
noney!

GEMVA
So pay the rent!

TOM
I was sucker punched! They stole
it! It wasn’t ny fault!

GEMVA

You shoul dn’t have been there in
the first place!

I NT. SPARE ROOM ART STUDY - CONTI NUOUS

Tom enters and | eans agai nst the door frane.
inside, livid. Paintings strewn about. On an easel, the

desk top,

shel ves, even the fl oor.

GEMVA
See that picture?

11.

into the trash and exits the

Cemma paces



12.

Gemma points to a picture-frame that adorns the wall.

Inside the frame, an old copy of TIME MAGAZINE with a picture
of Tomon the cover, AGE 11. The cover reads; “AMERI CAN
MASTERS: Is this Child Prodigy the next Picasso?”

GEMVA (cont’ d)

That’s the man | fell in love wth.
TOM

You know you can get arrested for

t hat .
GEMVA

You know what | nean! | don’t know

who you are anynore!

TOM
Don’t be so drammtic

Genma approaches, touches his face. She talks gently.

GEMVA
It was a couple of |ousy reviews.
Big deal. It happens to al

successful artists. They build you
up, then tear you down. But it’s
been over a year. It’s tinme you
snapped out of it.

TOV
To hell with the revi ews. " m not
goi ng back.

Gemma sighs, renoves her hands from his face.

GEMVA
You coul d have sone security for
your future if you just sold sone
of your work.

TOM
I don’t care about the nobney.
GEMVA
So you're giving up? Just like
t hat ?
TOM

Just |ike that.

GEMVA
Fi ne.



Gemma pushes past Tom exiting the room

| NT. BEDROOM - CONTI NUQUS
Tom enters, finds Gemma stuffing clothes in a bag.

TOM
What are you doi ng?

GEMVA
I’mgiving up too. Just like that.

TOM
Because | won’t paint anynore,
you're | eaving ne?

GEMVA
I’ m | eaving you, because you're
mentally regressing into this
pat hetic chil d.

Genma puts on her coat and picks up her bag.

TOM
I’ mnot regressing, |’mjust making
up for lost tine.

GEMVA
VWhatever? M showis in tw days.
| need to concentrate on ny career
i nstead of baby-sitting you.

I NT. LIVING ROOM - CONTI NUOUS
Gemma heads for the front door.

TOM
Wai t!

Tom qui ckly picks up Little-Bit and heads her off.
TOM (cont’ d)

What about Little-Bit? You re just
gonna’ |eave himlike that?

Gemma pets Little-Bit.
GEMVA

Stop feeding him Cookie Crisp.
It’s not good for him

13.



14.

TOV
But he likes it.

Gemma storns out. Tom holds the dog, dunbfounded.

EXT. APARTMENT - CONTI NUOUS

Gemma puts her bags in her car and gets inside. She starts
the engine. Tomleans down to the w ndow.

TOM
Listen, can | borrow a few bucks?

Genmma | ooks at himlike he' s crazy.

TOM (cont’ d)
| need to buy a newignition wire
for ny bike. | wouldn't ask, but I

have to get to work tonight.

Gemma gets a fifty fromher purse. She gives it to Tom

TOM (cont’ d)

"1l pay you back. Prom se.
GEMVA

Don’ t bot her.
TOM

I’ mnot giving up on us, GCemm.

GEMVA
You al ready have.

Genma drives off. Tom watches her go.

EXT. MJSEUM WAREHOUSE - NI GHT

Tractor-Trailers DOCK i nto the warehouse ports.

I NT. MJSEUM WAREHOUSE - NI GHT

Tall racks, alnost reaching the ceiling, stand packed to the
brimw th wooden crates.

Tom | ooks around, before putting on a pair of headphones. He
turns the music on and reverses the forklift.

Tom unl oads a crates fromthe back of the truck



15.

The words “FRAG LE - KOGA MOUNTAI NS, JAPAN' are written on
the side of the crate.

I NT. MJUSEUM BASEMENT - NI GHT

Under the low ceiling, dusty shelves house artifacts from
around the world, that run the entire length of the basenent.

In the back, Genma, wearing a BLACK SKI RT and BLACK BLOUSE,
pulls a sheet off of a painting, depicting the Tengu and
Kappa battle.

MR ZI MMER, the nmuseumowner, a rail-thin man in his 60s,
studi es the painting.

MR ZI MVER
This is awful. | will not be
hanging this in nmy nuseum

GEMVA
It would only be for the show. W
have to, M. Z mer.

MR ZI MVER
What are these ghastly | ooking
t hi ngs?

GEMVA

The pal e ones are Kappa. Denons
who energed from bodi es of water
and preyed on villagers. Now the
man-bird hybrid you see there, were
call ed Tengu. Powerful creatures
said to be able to shape-shift into
human form  Supposedly they were a
dyi ng race, older than man, who
needed allies in their battle

agai nst their adversaries, so they
trai ned defensel ess villagers,
turning theminto warriors, and
that’s how the N nja began.

CHARLES CASPI AN, a sweater-vest wearing file clerk in his
early 20s, sits at a nearby desk. He gazes at Gemma from
over the top of his conputer nonitor.

GEMVA (cont’ d)
Now | egend doesn't say where the
Tengu and Kappa canme from But the
pai nting depicts the nythol ogi ca
battl e that was believed to have
destroyed both races.



16.

MR, ZI MVER
And who'’s this?

A second painting next to the Tengu and Kappa battle. A
pai nting of | ZANAG .

GEMVA
| zanagi . According to | egend, he
was a sorcerer who nade an alliance
with the Kappa in order to conquer
t he worl d.

Charl es i ntrudes.

CHARLES
Wy woul d he do that?

Gemma and M. Zimmer both face Charl es.

GEMVA
Well, there’s so nmany versions of
the story. The nbst common, and ny
personal favorite, was because of a
wonan.

CHARLES
Love can be a powerful notivator.

MR ZI MVER
What woul d you know about
notivation? 1’ve had to ask you
three times this week to stop
slacking off. Do not put us behind
schedul e, M. Caspi an.

Charles lowers his head i n shane.

CHARLES
Yes, sir.

M. Zimrer heads for the spiral staircase at the end of the
basenent .

Genmma crosses her eyes and sticks out her tongue behind M.
Zimrer’ s back. Then winks at Charl es.

Charles smles. Gemma leans in over his desk, close to him
whi spers in his ear.

GEMVA
Don’t let himget to you.

M. Zinmrer yells fromthe other end of the basenent.



17.

MR, ZI MVER
Conme on, CGenma! Let’s go!

Gemma hurries, catches up with M. Zi nmer.

MR. ZI MVER (cont’ d)
| hate the snell down here.

Charl es, al one, watches Gemma go.

I NT. CHARLES APARTMENT - NI GHT
Charl es rushes into his dingy one room abode.
Charl es tosses a phone book on the bed. He runmmages through,
finds a worn page. An advertizenent and phone nunber for an
escort service has al ready been circled.
Charl es picks up the phone and dials.
CHARLES

It’s me. Have her wear a bl ack

skirt with matching bl ouse. As

soon as you can.
Charl es hangs up the phone. He lays on his bed, |ooks up.
Hundreds of pictures of Gemma are pinned to the ceiling.
Some personal shots. Mst are of her caught unaware.
I NT. HALLWAY - NI GHT
A worman’ s hand knocks on the Charles’ front door. She hears
the floor-boards creak as he approaches.

I NT. CHARLES APARTMENT - CONTI NUOUS

Charl es opens the door, reveals an Asian Prostitute dressed
i ke Gemmma.

CHARLES
Hel | o, Gemma.

The Asian Prostitute enters, shuts the door behind her.

ASI AN PROSTI TUTE
Hel | o, Charl es.

Charles pulls a devilish decorative Japanese mask down over
his face.
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CHARLES
Call ne Lord Tagawa.

INT. TOM S APARTMENT - ART STUDY - DAY

Tomsits on a stool in front of an easel. He noves his paint
brush toward a bl ank canvas, pauses, then retreats.

Tomtries again. Frustrated, he retreats. He closes his
eyes.

Def eat ed, Tom KNOCKS t he easel over. He tosses the brush
onto his desk and | eaves.

EXT. MJSEUM - DAY

Tom zoons down the road and parks across the street fromthe
museum

I NT. GEMW' S OFFI CE - DAY

Tom enters and knocks on the open door. Gemma sees Tom then
turns her attention back to her paper work.

GEMVA
Shoul dn’t you be working right now?

TOM
| have a few m nutes before ny
shift starts.

Tom | ooks at the row of decorative Japanese nmasks lining the
wal . He sees an enpty space, where a mask once was.

TOM (cont’ d)
You know, you’'re mssing a mask?

GEMVA
Yep.

TOM
Any luck finding it?

GEMVA
Nope.

Tomsits in the chair by the door. He notices a framed
magazi ne picture of him age 21. He renoves it fromthe wall
for a closer inspection.



19.
TOM
You should get rid of this thing.
Genma keeps her head buried in paperwork.

GEMVA
I was planning on it.

TOM
Wul d you |l ook at that shirt?

Gemma, frustrated, neets his gl ance.
GEMVA
What part of “we’re through” was so
hard to conprehend?

Gemma | eaves. Tom fol | ows.

I NT. MJUSEUM LOBBY - DAY

Gemma and Tom maneuver through workers as they hang |arge
si gns.

TOM
I was thinking we should really
give it another chance.

GEMVA
Shoul d we? Why would | want to do
that? 1’ mnuch happi er now.

TOM
Look, I'’msorry about |osing the
rent noney.

GEMVA
Pl ease, Tom |’ mvery busy.

TOM
I wanna make it up to you

GEMVA
| don’t want you to meke it up to
me. | want you to | eave ne al one.

Genmma stops next to a Wirker, who holds the painting of
| zanagi .

GEMVA (cont’ d)
Pl ease make sure that’s placed in a
secure |ighting case.
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WORKER
Wl do.

Genmma noves on with Tomin tow.
TOM

You' re just going to wal k away
after all these years?

GEMVA
You' re not the sanme person | fel
inlove with, Tom | can't just
throw caution to the wind and hope
you' Il cone to your senses.

TOM
When did you ever throw caution to

the w nd?

Genma stops in her tracks in front of a spiral staircase.

GEMVA
Wat ch your step. These stairs can
be slippery.

TOM

See what | nean?

Gemma, agitated, continues on. Tomsniles, then foll ows.

I NT. MUSEUM BASEMENT - DAY
Gemma and Tom head down the spiral staircase.

TOM
When did ny hot girlfriend becone
an eighty year old woman?

GEMVA
So far, you re doing an excell ent
job of w nning nme back.

Genma and Tom exit the staircase and journey down the
basenent pat hway.

TOM
I"’mserious. | don’t renenber the
last tinme we had any fun.

GEMVA
That’ s because your kind of fun is
danger ous.



TOM
So | live on the edge a little.
Nane one risk you ever took?

GEMVA
Dati ng you.

TOM
Make jokes. You know I'mright.

Charl es works at his desk. He sees Tom and Gemma

appr oachi ng.

GEMVA
Say you're right. Then why get
back together? Cbviously we were
wong for each other fromthe very
start. Sounds to nme like we’'re
better off.

TOM
That’'s such bull shit.

Char |l es st ands.

CHARLES
You shouldn’'t talk to Ms. Soto that
way.

TOM

What did you say? Sit down! M nd
your damm business! This is
between ne and ny girl.

GEMVA
Leave himalone! |’mnot your
girl, Tom | nade that perfectly
clear, already. 1In fact, I’ve

al ready noved on with ny life.
Charles and | have a date.

Charles smles. Toml aughs.

TOM
Basement boy? Yeah, | buy that.

Charl es glances at the magazine in his hand.

GEMVA
It’s true. W' re going out
tonmorrow night. 1Isn't that right,

Charl es?
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CHARLES
So if you Il excuse us, Gemma and |
have a lot of work to do.
Tom snorts, | ooks at Genma.

TOM
Fi ne.

Tom marches away. Genma sighs in relief.

GEMVA
Thanks for that.

CHARLES
So what tine should | pick you up?

Gemma, confused, | ooks at Charl es.

I NT. MJSEUM WAREHOUSE - NI GHT

Tom drives around, unloading crates off of the back of an 18
wheel er.

Tom drives past an office window as M. Zimer fills out
paper wor k.

Tom drives between racks, w pes sweat from his brow.

Behind him a small crate FALLS fromthe top of the racks and
CRASHES to the ground.

I NSI DE THE CRATE

A bl ack stone SPLITS OPEN on inpact. A gl ow RADI ATES from
the fracture.

IN A SERIES OF QU CK SHOTS: VARI QUS LOCATI ONS AROUND JAPAN
Peopl e react at the exact same nonent --

On a novie set, an ASI AN FlI GHT CHOREOGRAPHER, in the mddle
of rehearsal senses sonething wong. He furrows his brow

In a grocery store, a BALD ASI AN CLERK hands a bag of
groceries to an old woman. Hi s hand seizes up as he feels
somet hing. The old woman struggles to pull the bag free.

In a skyscraper, JURQIIN, an ASI AN BUSI NESS MAN in a suit,
steps into a crowded el evator.
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The gl owing stone faintly REFLECTS in his eyes. His pupils
DI LATE as the el evator doors shut in front of him

END SERI ES OF SHOTS:

I NT. MJSEUM LOBBY - NI GHT

Gemma, overseei ng coworkers who hang decorations from
| adders, hears the | oud bang frominside the warehouse.

I NT. MJSEUM WAREHOUSE - NI GHT

Tom renoves hi s headphones, junps down fromthe forklift, and
noves to the broken crate.

The lid has broken off. He kneels down to pick up a small
case frominside the crate.

He sets it aside and pulls out a Sanurai hel nmet, inspects it
for damage.

He sets it aside and picks out the black stone. He notices
t he crack.

TOM
Per f ect.

Li ght SHI NES out of the crack onto his fingers.

A bright white BLAST fromthe stone THROAS Tom t hr ough the
air. He SLAMS against the racks and drops to the ground.

Tom shakes off the hit.

MR. ZIMVER (O.S.)
VWhere there’'s snoke, there’'s fire.

Tom sees M. Zinmer standing behind him

TOM
I was just checking to nmake sure
everyt hi ng was okay.

MR ZI MVER
How many tinmes have | warned you
about listening to those headphones
whil e you’ re wor ki ng?

TOM
| didn’t do this. The crate fel
by itself.
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MR ZI MVER
How does a crate just fall by
itself?

TOM

I don’t know. Wy don’t you ask
the stupid crate?

Gemma joins M. Zi mrer.

GEMVA
VWhat the hell was that noise?

Zi mrer points. Gemm sees Tomin the mdst of the w eckage.
GEMVA (cont’ d)
You did this on purpose, didn't
you? Just to get back at ne.

TOM
Oh, conme on! That’'s crazy!

The M. Zimrer talks into his wal ki e-tal kie.

MR ZI MVER
Jesse, can you get over to the “C
racks, | need you to escort M.
Rafferty off the prem ses.

TOM
VWhat ! ?

MR ZI MVER

You're fired

EXT. MJSEUM WAREHOUSE - MOMENTS LATER

JESSE, a security guard in his 30s, pushes Tom out the back
door and down the steps. Gemma follows.

TOM
Get off me! This is bullshit!

Tom yanks hinsel f away from Jesse’ s grasp.

TOM (cont’ d)
Gemma.  You gotta believe ne. |
didn"t --

GEMVA

Don’t! Just don’'t!



25.

Gemma heads back inside. Jesse smrks. He slans the door in
Tom s f ace.

I NT. MJUSEUM BASEMENT - N GHT

Jesse sets the broken crate down on Charles’ desk with a
t hud.

Charles | ooks up fromhis work to see M. Zimer with him

CHARLES
VWhat’'s this?

MR ZI MVER
How far along are you with
cataloging the artifacts for Ms.
Soto’ s exhibition?

CHARLES
Al nost conplete. Filed the way you
asked, sir. Have a | ook.

Charles pulls the files up on his conputer screen. M.
Zi mrer wal ks behind Charles and | ooks over his shoul der.

MR ZI MVER
What is this? | told you to
cat al og them al phabetical ly, not
nunerical ly.

CHARLES
Sir, you said nunerically.

MR ZI MVER
| said no such thing! You wll
wor k through the night, if you have
to.

CHARLES
But - -

MR ZI MVER
And |’ m not paying you overtine for
you to redo what shoul d have been

done properly the first tine. |If
you want to keep this job, get it
right!

CHARLES

Yes, sir.
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MR ZI MVER
And check all the itenms in this
crate to see if anything is broken.

M. Zimrer and Jesse wal k away. Charles glares at him

EXT. APARTMENT COVPLEX - NI GHT

Tom rides his notorbi ke down the enpty street. He parks in
front of an alleyway across from his apartnment building.

Tom renoves his helnmet and sighs when --
-- Atrenbling hand reaches for himfromout the alleyway.
TREMBLI NG VO CE(O. S.)
(i n Japanese)
Hel p ne.

Tom recoils, knocks his bike over with him falling on to the
street.

A man in black, TOSH RO, stunbles toward him
TOSH RO
(i n Japanese)
Hel p ne.

Tom bolts across the street to his apartnent.

INT. TOM S LI VI NG ROOM - CONTI NUOUS

Tom hurries inside, |ocking the door. He |eans against the
door, trying to catch his breath.

Little-Bit barks.

TOM
Qui et !

Little-Bit cowers under a sofa table.

Tom | eaves the |ight off and tosses his helnet on the couch,
noving to the w ndow.

He | ooks through the blinds. The alleyway and the street are
bot h enpty.

Tom | ets the blinds snap back into place.
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I NT. KITCHEN - MOMENTS LATER

Tomturns the light on. He grabs a cereal box and pours
Cookie Crisp into the dog’'s bow .

TOM
Hungry, boy?

Little-Bit recoils.
TOM (cont’ d)
Sorry for yelling. | didn't nean
it.
Little-Bit whinpers in fear.
TOM (cont’ d)
What are you afraid of? Cone on
boy.
Little-Bit won't budge.

TOM (cont’ d)
Al right, you re m ssing out.

Tom grabs a bow out of the cabinet and starts to pour his
cereal, when he sees --

TOSH RO
-- standing in the living room
Tom drops the cereal box. He slowy backs up
Toshiro calmMy stays in place.
TOSH RO
(i n Japanese)
I do not wish to frighten you
Tom | ooks around the kitchen for a weapon. He opens the
kitchen cl oset and grabs a basebal | bat.
I NT. LIVING ROOM - CONTI NUOUS

Tom enters the living roomand points the bat at Toshiro.

TOM
Get out!
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TOSH RO
(i n Japanese)
I"mafraid. ..
Toshiro speaks the rest of the sentence in English.

TOSHI RO (cont’ d)
that’ s not possible.

Toshiro seens surprised by his new ability.
Tom SWNGS the bat at Toshiro, but smashes his own | anp.
Tom finds Toshiro already on the other side of the room

TOM
How t he hel | ?

Tom charges, SWNGS again. He snmashes his tel evision screen.
Toshiro is now on the other side of the room
Little-Bit barks at Tom

TOSH RO
Your weapon is usel ess agai nst ne.

TOM
We'l|l see about that.

Tom charges and swings wildly. Nowhere near Toshiro.

TOSHI RO
You see...

Qut of frustration, Tom THROAS the bat directly at Toshiro,
whi ch DI SAPPEARS THROUGH HI S BODY, hitting the wall behind
hi m

TOSH RO (cont’ d)
[’ minside you.

Tom jaw drops. He quickly grabs his jacket and keys and
rushes out the front door.

EXT. STAI RCASE - CONTI NUCUS

Tom hurries down the steps and finds Toshiro waiting for him

TOSH RO
You cannot run away.
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Tom keeps going, refusing to | ook at Toshiro.

TOM
You're not real.

EXT. TOM S APARTMENT COVPLEX - CONTI NUOUS

Tom conti nues across the street to his fallen bike. Toshiro
stands there, waiting for him again.

Tom keeps | ooki ng away. He picks up the bike and kick-starts
it.
TOM
You' re not real.

TOSHI RO
It would be best if we talk.

Tom speeds off.

I NT. MALL - NI GHT

Tomsits on a bench in the mddle of a crowded nal |,
absorbing the nornmalcy of life.

He sees a COUPLE kiss, as they walk by. A PUNK KID chases
his friends, |aughing. A HOT BLONDE buys a neglige through
the store wi ndow of Victoria’ s Secret.

TOM
It’s all just in your m nd.

Tom cl oses his eyes and takes a deep breath. He opens his
eyes and sees Toshiro sitting next to him Tom freaks out.

TOM (cont’ d)
You're not real! Just |eave ne
al one!

Al armed, a MOTHER pushing her baby in a stroller, sees Tom by
hinsel f, yelling at her. She hurries off, disgusted.

TOM (cont’ d)
Oh, this is great. |1’mthe only
one that can see you?

TOSHI RO
I"'mafraid so.



TOM
I’mlosing ny mnd.

TOSH RO
| assure you, though a ness, your
mnd is well.

TOM
Are you a ghost?

TOSH RO
| amthe spirit of the man | once
was. Now our souls are connect ed.
Joi ned as one.

TOM
What do you want from nme?

EXT. SUSH BAR - N GHT

30.

Tom and Toshiro sit on swi vel chairs under an awning at an

QUTDOOR SUSHI HUT. Traffic flows behind them

Asi an-styl e el evator nusic plays on a radi o near the cook

i nsi de.

Tomtears into his Sushi. Toshiro s eyes are cl osed,
enj oyi ng the food.

TOSHI RO
| haven’t savored food in over
fourteen hundred years.

TOM
You can taste this as | eat it?

Toshiro opens his eyes.

TOSH RO
| see what you see. Feel what you
feel. | know your nenories. Your

t houghts if | choose.

TOM
kay, prove it. Tell ne sonething
about nyself. Something no one
el se knows.

TOSH RO
As a child, your parents forced you
to paint to make themrich
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TOM
Okay, | believe you.

TOSH RO
But as you grew ol der, you began to
resent them for denying you the
sanme freedons others allowed their
children. And after a while, you
felt that every tine they asked you
to paint, they were taking a little
pi ece of your soul

TOM
That’ s enough. | asked for
sonet hing. Not an A&E Bi ography.

TOSH RO
So when you told your parents you
woul d no | onger use your gift for
their profit, they betrayed you,
shut you out, and kept everything
you ever earned for thensel ves.

Tom furious, trenbles.

TOM

Did you hear ne!? | said enough!
TOSH RO

You demanded pr oof .
TOM

Yeah, well, | changed ny m nd.

The Japanese Chef and the Di shwasher see Tomtalking to
hi msel f and gi ve each other a suspicious | ook.

CHEF
(i n Japanese)
I think this guy's talking to his
i magi nary friend.

The Chef and Di shwasher | augh. Tom faces them aggravated.
TOM
(i n Japanese)
So what if | an®

The Chef and Di shwasher share a concerned | ook and quickly
return to their jobs.

Tom | ooks at Toshiro, amazed at his new ability.
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TOSH RO
We are beginning to share traits.

Tom wat ches the Chef slamhis cleaver on the cutting board,
slicing raw fish. The slanms grow | ouder with each hit.

Tom stares at the blade. A GLIMVER OF WHI TE crosses Toni s
eyes.

EXT. KOGA MOUNTAI NS - FLASHBACK

SLICE! Toshiro cuts off Izanagi’s hand.

The Bl ack Stone drops from above. |t EXPLODES between
Toshiro and | zanagi and --

BACK AT THE SUSHI BAR

-- Tom s reacts, junps off his stool and back-pedals off the
sidewal k, right out into the oncomng traffic.

ON THE STREET

Tom sees a speeding car heading for him Not wasting a
second - -

-- he places his hand on the car and FLIPS over it with a
tw st.

Tom |l ands onto a parallel lane. This tine, A MACK TRUCK
heads straight for him The Truck Driver HONKS and SLAMS on
t he brakes.
Tom | oses his footing and falls. He braces for inpact.
The truck HALTS inches from Tom s face.
Tom opens his eyes and studi es his hands, nesnerized.
The Truck Driver |eans out his w ndow.
TRUCK DRI VER

Hey, idiot! Get off the road!

EXT. SIDEVWALK - NI GHT

Tom rounds the corner, quickly joining Toshiro. They
continue to wal k.



TOM
What the hell just happened back
t here? That was insane!

Tom | aughs.

TOSH RO
We are wasting tine. Now, we nust
kill |zanagi .

Tom st ops, facing Toshiro.

TOM
Wo? What!? Look, if you think
I"mkilling anyone, you |za crazy.

Tom hurries across the street. Toshiro foll ows,
m nd as cars PASS THROUGH hi m

TOSH RO
The spirit of a dangerous nman was
al so inprisoned in that stone al ong
with ne. We nust not allow himto
escape, as | did.

TOM
That’ s not ny probl em

TOSH RO
If Izanagi is freed, the | oss of
life would be catastrophic. W
have to retrieve the stone.

TOM
That woul d require going back to
t he warehouse. And since | was
fired, I could get in a lot of
troubl e.

TOSH RO
Your concerns are trivial by
compari son

TOM
But they're ny concerns. And it’s
ny ass on the line. So why don’t
you just go bother soneone el se.

TOSH RO
| could make you do it.

Tom stops in his tracks, faces Toshiro.

33.

payi ng no
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TOM
Then do it. WMake ne.

Toshiro concentrates. Nothing happens. Confusion crosses
Toshiro’s face. Tom sniles.

TOM (cont’ d)
Quess the house isn't for rent.

Tom wal ks of f.
TOSHI RO

I may not be able to control you
but if you don't help ne, |

prom se, you will never be rid of
me. | wll haunt you until vyour
dyi ng day!

EXT. MJSEUM WAREHOUSE - NI GHT

Tom | ays on top of a tractor trailer. Toshiro sits cross-
| egged.

TOM
Once this is done, you'll |eave ne
al one, right?

TOSH RO
You have ny word.

The Tractor Trailer starts to drive away fromthe warehouse’s
open port.

Tom sprints along the top of the trailer and LEAPS off of the
back - -

I NT. WAREHOUSE - CONTI NUQUS

-- LANDS into the open port, behind a Security Guard.

Tom di sappears into a shadowy corner, out of the Security
Quards line of sight.

I NT. MJUSEUM LOBBY - CONTI NUOUS

Charles stands in front of a vendi ng machi ne. He presses a
button causing an egg sandw ch to drop.

Charles pours hinself a cup of black coffee and takes a
sl oppy bite of his sandw ch
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I NT. WAREHOUSE - CONTI NUOUS

Tom dashes for the racks and VAULTS, grabbing onto the rack’s
ledge. He flips up onto the first |evel.

Tomflips up twice nore, onto the third story rack. He
stunbl es before correcting his bal ance.

TOM
Ni ce.

Tom conti nuously junps fromone row of racks to the next.

TOM (cont’ d)
So who is this guy?

TOSHI RO (O. S.)
Li ke nme, 1zanagi was once a ninja.
But he betrayed our kind and nade a
pact with denons to learn the
darkest of magic. |f he escapes,
he will try to finish what he
started fourteen-hundred years ago.

TOM
VWhi ch was?

TOSHI RO (O. S.)
Unl eashi ng t he denbns upon humanity
in order to rule the world.
Tom | eaps onto the | ast rack as a FORKLI FT OPERATOR | ooks up.

Tom qui ckl y HI DES behind a stack of crates.

I NT. MJSEUM HALLWAY - CONTI NUQUS

Charl es munches on his egg sandwi ch and slurps on his black
coffee as he wal ks down the hall.

I NT. WAREHOUSE - CONTI NUQUS
Tom stands on the top of the racks | ooking down.

TOSH RO
Junp.

TOM
You re crazy. |I’Il break ny |egs.
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TOSHI RO
You can do it. Trust ne.

Tom cl oses his eyes and junps off. He quietly Iands,
crouched.

TOM
Not even a peep.

JESSE, the Security Guard, hears a voi ce.

TOSHI RO (0. S.)
Except for you

Jesse conmes around the corner and sees no one. He continues
searchi ng, |ooking down the isles between the racks, when
from behind --

-- a thunb and finger PRESSES his wi st.

Jesse DROPS, unconscious. Tom |l ooks at Toshiro, curiously.

TOSH RO (cont’ d)
Pressure points.

Tom snat ches Jesse’s SECURI TY CARD off his belt.

I NT. MJSEUM BASEMENT - CONTI NUOUS

Charles carries his coffee down the spiral staircase.

I NT. WAREHOUSE - CONTI NUOUS

Tom slides the security card across a digital read out panel
on the wall next to a door.

The green light signals and Tom pulls the door open, headi ng
i nside the museum

I NT. MUSEUM BASEMENT - CONTI NUOUS

Charl es yawns while reaching his hand into the crate. His
hand barely avoids the cracked stone. He pulls out an

anci ent Samurai hel met and exam nes it.

I NT. MJSEUM HALLWAY - CONTI NUQUS

Tom wal ks down the hall and hides in the shadows. A WORKER
passes by, oblivious.
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I NT. MJUSEUM BASEMENT - CONTI NUOUS

Charl es reaches his hand back into the crate. He GRABS the
cracked black stone. A red glow pulses fromthe crate.

A large red blast THROAS Charles violently across the room --
-- he CRASHES into a | arge bookshelf full of artifacts.
Charles w pes blood fromhis nose, when his eyes fill with
fear. Soneone STRIDES towards him wearing illustrious and
anci ent garb. ..

| ZANAG .

I NT. MJSEUM LOBBY - CONTI NUOUS

Tom rushes across the | obby to the basenent entrance.

I NT. MUSEUM BASEMENT - CONTI NUOUS
Tom LEAPS over the side of the spiral staircase and | ands.

Tomraces to the back of the basenent. Tom and Toshiro see
the pile of broken artifacts near Charles’s desk.

Tomfinds the crate. He reaches in, picks up the Black Stone
and feels the surface. The stone has COWLETELY HEALED

Concern crosses Toshiro's face. Tomfeels a draft. They see
a smal |l open wi ndow on the wall.

TOSHI RO
We're too | ate.

EXT. APARTMENT ROOFTOP - NI GHT

Charles cowers in the corner near the edge of the w ndy

rooftop. I|zanagi stands before him
CHARLES
| don’t believe in ghosts!
| ZANAG
But | believe in you. You can
acconplish great things. | feel

it, locked away |like a nonster, in
t he back of your mind. You just
need to set it free.
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CHARLES
VWhat ?!

| ZANAG
| amfortunate to be bonded with
soneone such as yourself.

Charles calmhinself. He stands, curious.

CHARLES
Wiy’ s that?

| ZANAG
We are alike, you and I. You |ove
a woman, as | |oved a woman, but

how far woul d you go to conquer
t hat wonman?

Charl es thinks for a nonent.

CHARLES
There's no limt.

| ZANAG
You have ny power. Use it.

CHARLES
How?

| zanagi SCREAMS and CHARCES toward Charl es.

Charl es defensively HOLDS out his hands and instinctively
FIRES red lightning fromhis pal ns.

The red lighting races through |Izanagi and BLASTS a bel
tower off of the roof of a nearby buil ding.

Charles stares in awe of his hands. |zanagi |aughs.
| ZANAG
(whi spers)
You see? Wiatever you desire?
It’s yours for the taking.

Charles clenches his fist. He smles.

INT. TOM S APARTMENT - LIVING ROOM - MORNI NG

Tom enters, drops his jacket on the couch. Cracks his neck
on his way to the bedroom

Toshiro bl ocks his way.
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TOSHI RO
There is no tine for rest.

TOM
Look, | was fired, dunped, and
possessed, all in the span of a
day. Not to nmention, |’ve been
awake for nearly twenty four hours.
So, if you don’t m nd?

Tom PASSES t hrough Toshiro. He goes into his bedroom

TOSHI RO
| zanagi is free. People are in
danger .

TOM

VWhat can he do in a few hours?

A SERI ES OF SHOTS: VARI OQUS LOCATI ONS AROUND SAN FRANCI SCO

Charles, wearing the decorative Japanese nask, goes on a
DAYTI ME CRI ME SPREE - -

On a city street, a blast of red energy TEARS through an
arnored truck. Bags of cash fall to the ground. Charles
grabs several bags, then junps over three cars and escapes
into an alley. He MELDS into the shadows.

Qutside a nen’s clothing store, a fine Italian suit catches
Charles’ eye in the front window. He raises his hand and
smal|l red bolts streak fromhis fingers. The w ndow
SHATTERS.

At a car deal ership, the door-lock pops open on a convertible
Lanmborghini. Charles slides behind the wheel. He touches
the ignition and a red spark STARTS the sports car. Two
Security Guards chase after himas he PEELS OUT

END SERI ES OF SHOTS:

I NT. RESTAURANT - NI GHT

A Wiitress carries two steam ng plates of food fromthe
servi ce wi ndow and places themon the table in front of an
el derly coupl e.

Behind them in a fancy booth, sit Gemma and Charles, who
wears his new designer suit.
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GEMVA
Listen, Charles. | have to be
honest with you. | only accepted
this date to get back at ny
boyfriend. | shouldn’t have done
that, and | should have told you
sooner. |'msorry.

CHARLES

| under st and.

GEMVA
You're not nmd?

CHARLES
Al that matters now. ..
(i n Japanese)
is that you' re here.

GEMVA
(i n Japanese)
I didn't know you spoke Japanese?
How | ong have you studi ed?

CHARLES
Oh, | only learned tonight.

Gemma | aughs. Charles halfheartedly | aughs. She takes a
good | ook at him

GEMVA
You know, there’s sonething
di fferent about you. | just can't

put ny finger on it.
Charl es | ooks at the Anul et around her neck.
CHARLES
I was admring your necklace. My
| ?

Charl es reaches out. Gemma picks it up off her chest stil
connected to her necklace. Charles feels the surface.

GEMVA
Do you like it?

| ZANAG (O S.)
Yes! Take it!

Charles, startled, shifts in his seat. Gemma noti ces.



GEMVA
Are you alright, Charles?

CHARLES
If I had to take a guess, it |ooks
about the sixth century to ne.

GEMVA
I"’minpressed. Did you know, the
Japanese believed that certain
stones and anul ets were capabl e of
various powers? Like resurrecting
t he dead, or inprisoning souls.

CHARLES

I’ ve never heard that before.
GEMVA

I"ve had it since | was eight. It

was the last thing ny parents sent
me, before they went m ssing.

CHARLES
What happened, if you don’t mnd ne
aski ng?

GEMVA
It’s okay. Feels like a lifetine
ago. They were treasure hunters.
Very dangerous work. On a dig in
t he Koga Mountai ns and t hey
vani shed. Never heard from again.
Since then, ny Uncle raised ne. He
told ne about how nmy parents al ways
wanted to show the world sonme of

our lost culture. | guess that'’s
why |’ ve been putting this exhibit
together for so long. | suppose,

inaway, it makes ne feel closer
to them At the very |east, they
di ed doi ng what they | oved.

CHARLES
Sone risks are worth taking.

| ZANAG (O S.)
Rip my Anulet from her neck! Take
it now

Charles starts. Genma notices again.

GEMVA
VWhat is it, Charles?

41.
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Gemma touches Charles’'s hand to confort him
CHARLES
Excuse nme for just a second.
| NT. RESTAURANT BATHROOM - NI GHT

Charles stornms into the bathroom |[|zanagi appears.

| ZANAG
It’s mne. W nust have it.
CHARLES
The only thing | nmust have is her.
You' Il get your amulet, when her

cl othes are on ny bedroom fl oor.

I NT. TOM S BEDROOM - NI GHT

Tom wakes, | ooks at the clock; 9:15PM He sees Toshiro
standing at the foot of his bed.

TOM
I was hoping you were just a bad
dream

As Tom sits up on the edge of the bed, he MOANS in agony.

TOM (cont’ d)
@iess not.

Tom rubs hi s shoul ders.

TOM (cont’ d)
| feel like a train weck.

TOSH RO
You may have inherited ny skills
instinctively, but your body has
yet to realize it.

INT. TOM S APARTMENT - BATHROOM

Tom opens the nedicine cabinet. He takes out a bottle of
pai nkill ers.

TOSH RO
Wil e you slept, it occurred to ne,
whoever works in that basenent,
coul d be possessed by I|zanagi.
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Tom pops the cap off the bottle and shoots a nout hful .

TOM
Yeah, but tons of people go down
there all the tinme. It could be

anyone who works at the --
Tom swal | ows.

TOM (cont’ d)
Gemma.

Tom swi ngs the nedici ne cabi net shut.

EXT. JAPANESE STORE - NI GHT

Charl es opens the Lanborghini’s passenger door. Genma steps
onto the street, outside her Uncle s store.

GEMVA
| didn’t know you drove a car |ike
this.

CHARLES
There’s a lot you don’t know about
nme.

GEMVA
I had fun with you tonight,
Charles. It was... surprising.

Charl es kisses her, taking her off guard.

EXT. END OF STREET - CONTI NUOUS

Tom TURNS THE CORNER on his bike at the end of the street and
qui ckly stops.

Tom sees Genmma and Charles, enbraced in a kiss. Toshiro sees
Tom s reaction. Tomturns his bi ke around.

TOSH RO
Where are you goi ng?

TOM
She | ooks fine to ne.

Tom speeds off.
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EXT. JAPANESE SHOP - CONTI NUQUS
Genmma hurriedly pulls away.

GEMVA
I"msorry. | can't.

Charl es’ pager goes off. He checks the nmessage.

GEMVA (cont’ d)
Let ne guess, Zi mer?

CHARLES
Wants ne back at work, ASAP.
Probably wants nme to re-categorize
everything with ny feet.

They both smle. A bell rings on the Japanese Shop as the
front door opens.

GEMVA' S UNCLE, a grouchy | ooking Japanese man in his 70s,
stands under the doorway arch.

UNCLE
Gemma. | |l ock up now.

Charl es shoots hima dirty | ook. The Uncle stares back.

GEMVA
kay, I'Il be in, in just a second.

Her Uncl e heads inside. Gemm rolls her eyes.

GEMVA (cont’ d)
My Uncle. Well, | guess this is
good- ni ght .

CHARLES
Good ni ght .

Charles gets into his Lanborghini and speeds off.

I NT. JAPANESE SHOP - CONTI NUOUS

The bell rings as Gemma cones inside. Al sorts of itens
decorate the store; weapons everywhere.

UNCLE
He shady. | don't like. He give
me bad feeling. Uncle s intuition.
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GEMVA
That’s woman’s intuition. And you
never |ike anyone | date.

UNCLE
I like Tom better than slinmy fancy
car guy.

GEMVA

You haven’t even net Charles.
Besi des, you always said Tomwas a
good-for-nothing Gaijin.

UNCLE
But at |east you knew what you were
getting.

I NT. NIGHT CLUB - N GHT

Tom sl ans a shot back and bel ches. Enpty glasses litter the
bar in front of him

TOSH RO
| understand what you are feeling
ri ght now, but we need to stay
focused on our goal.

TOM
This is my goal, right here.

Tom t osses back another shot. Toshiro shakes his head.

TOSH RO
I nstead of renaining guarded al
the time, why don’t you just tel
Genmma how you really feel ?

TOM
Look, why don’t you back up off ny
shit? What do you want from me? |
did what you asked ne to do. Let
me get on with ny life.

Toshiro, hit by the alcohol, tries to focus. Tomturns to
see a gorgeous Blonde next to himat the bar.

BLONDE
Who are you talking to?
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TOM
Can you keep a secret?
(l eans in, whispers)
|’ m possessed by the spirit of sone
Japanese guy.

BLONDE
(1 aughs)
Is that so?
TOM
But don’t worry, I'mstill American

fromthe wai st down.

The Bl onde rolls her eyes and wal ks away.

TOM (cont’ d)
(nmocki ng)
Wll, | guess it’s just nme and ny
ni nj a buddy.
TOSH RO
You are rude. Selfish. | can see

why Gemma | eft you
TOM
What do you know about wonen?

You’' ve been stuck in a stone for
f ourteen-hundred years.

| NSERT FLASHBACK: SAKURA, a beautiful Japanese woman sm | es
at Toshiro, working the crops. A RED RIBBON in her hair.

At the bar, Tom woozy, gets up off his chair.

| NSERT FLASHBACK: |zanagi draws his sword. Toshiro and
Sakura turn in horror.

At the bar, Toshiro covers his eyes.

| NSERT FLASHBACK: The red ribbon spirals through the air,
lost in the w nd.

Bonbar ded by imagery, Tom stunbles for the exit. He pushes
t he door open.

I NT. MJSEUM BASEMENT - N GHT

Charl es approaches M. Zimer, who sits at Charles’ desk.
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CHARLES
Toni ght was ny night off. | did
everyt hing you asked.

Charles picks up the Black Stone off his desk.

MR ZI MVER
Maybe you can explain this?

M. Zinmrer gets out of the chair. Charles wal ks around the
back of his desk and sees the nonitor.

On the screen, stal ker pictures of GEMVA, taken through her
apartnment wi ndow. Bunches of them

CHARLES
Wiy were you snoopi ng around ny
personal files? You had no right

to do that!

MR ZI MVER
I was checking to see if you had
done your job correctly. | also
saw this... ness.

M. Zinmrer points to the fallen shelf artifacts on the floor.

MR ZI MMER (cont’ d)
I want you out of here.

CHARLES
Don't do this to ne.

MR ZI MVER
You did this to yourself.

CHARLES
Pl ease, don’t tell Genmm.

MR ZI MVER
Don't tell Gemma? You'll be |ucky
if this isn't reported to the
authorities first thing in the
norning. | want you gone.
I medi at el y!

M. Zinmrer wal ks away. Charles trenbles, hatred brew ng.
| zanagi joins himat his side.

| ZANAG
You know what nust be done.

Charl es shakes his head.
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| ZANAG (cont’ d)
He will ruin everything.

CHARLES
I"'mnot a killer.

| ZANAG
Have you forgotten about poor
little Matthew?

Charles’ eyes dart to |zanagi.
| ZANAG (cont’d)

You renmenber. Don't try to
suppress who you are.

CHARLES
I was only fourteen. It was an
acci dent .

| ZANAG

You’ ve been lying to yourself for
so |l ong, but we both know the
truth.

I NSERT FLASHBACK

In a | ake, Matthew, 10, FLAILS his arns bel ow the surface as
Charl es, 14, holds his head underwater.

BACK TO SCENE
| zanagi circles a shaken Charl es.

| ZANAG (cont’ d)
It’s why you work in this dungeon.
Afraid to be around others. Afraid
of what you will do. The rage.
Wiy fight it? The only difference
between us is that | enbrace ny
nature. 1It’s tinme you enbraced
yours.

EXT. CLIFF - N GAT

The Bay’s surf crashes against rocks at the bottomof a tal
cliff.

A secl uded contenporary G.ASS HOUSE sits on top of the cliff
near the edge.
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I NT. GLASS HOUSE - N GHT

M. Zinmrer sits on his plush couch. He watches a nature show
on the Di scovery Channel .

The doorbell rings. MRS, ZIMVER, yells out fromthe bedroom

MRS. ZI MMER (O S.)
Are you going to get that or what!?

M. Zinrer finally gets off the couch.

MR ZI MMER
I’ mgoing. |’ m going.

M. Zi mrer approaches the front door when --

BOOM It EXPLODES into tiny pieces with a blast of energy,
throwing M. Zi nmrer back against the wall.

Charl es strides inside. M. Zimrer recoils in the debris.

MR ZI MMER (cont’ d)
Don’t hurt ne. |’ m begging you.

CHARLES
You never showed nme any nercy.

M. Zinmrer renoves a pistol froma shelf drawer. Takes aim
Charles grabs M. Zimer’s hand and SNAPS his wist abruptly.

M. Zimrer hows. 1In the same notion, Charles twists M.
Zimmer’s armaround to his back, breaks it in the process.

Wasting no tine, Charles grabs himby the back of his shirt
and LASHES hi m across the room

M. Zi mrer SMASHES t hrough the gl ass wi ndow and FALLS over
the edge of the cliff to his death.

Ms. Zinmer, late 50s, rushes into the living room finds
Charl es staring out the broken wi ndow at the rocks bel ow.

MRS. ZI MVER
Ch, god! ©Oh, ny god!

Charles takes in his surroundings. He glares at Ms. Zi mer
fromover his shoul der.

CHARLES
Ni ce pl ace.
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EXT. GLASS HOUSE - CONTI NUOUS
M's. Zimrer LAUNCHES out the wi ndow. PLUMVETS to her grave.

I NT. TOM S APARTMENT - LI VING ROOM - DAY
Tom wakes, sits bolt upright on his couch. He rubs his eyes.
Toshiro nmeditates on the floor with his back turned.

TOM
The wonan. Who was she?

TOSH RO
Her nane was Sakura. She was a
woman | oved by both | zanagi and
nyself. Unfortunately, she decided
to becone ny bride.

TOM
So he killed her?

Toshiro | ooks over his shoulder at Tomw th sadness.
TOSHI RO
In his twisted mnd, he believed
that he suffered, so in return
everyone would suffer. Wich is

why | cannot rest until this is
over.

Tom | ooks down regretfully.

I NT. KITCHEN - DAY

Tom snacks a ticket down on the kitchen counter.

TOSHI RO
What’' s this?

TOM
An invite to Genma’ s exhi bition.
It’s tonight. | knowit’'s a |ong

shot, but it’s probably our best
chance of finding |Izanagi.

TOSHI RO
You' re hel ping ne?

Toshiro smles. Tom pours a glass of orange juice.
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TOM
Don’t get excited yet. Problemis,
unli ke last night, all the doors
will be guarded. Security won’t
et us within a hundred feet of
t hat pl ace.

TOSH RO
Then you nust di sgui se yourself.

TOM
Yeah, well, no offense, but you're
alittle out of your era. |If | go
in there wearing pajamas, not only
are we getting noticed, but we're
al so getting |aughed at.

TOSH RO
Ninjas were trained to blend in

with any crowd. W nust change
your appearance.

| NT. BEDROOM - MOMENTS LATER

Tom slides his old clothes along the rack in his closet.

TOM
No. No. Wiat the hell is that
still doing in here?

Tom tosses a horrible Hawaiian shirt on the ground.
TOM (cont’ d)
|’ve got nothing that woul d even
pass for sem -well dressed. |
could buy a suit, if I still had ny
noney.

Sonet hi ng dawns on Tom He gives Toshiro a know ng grin.

EXT. RACE TRACK - DAY

Several nmen on crotch-rocket notorbi kes race around a
concrete track

Tom pul s up on his bike, inside the gate.

Tom spots HOYT and his gang of biker friends on the
sidelines, chatting up girls.

Toshiro joins Tom who disnounts his bike.
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TOSH RO
What are we doi ng?

TOM
W' re gonna fight.

TOSH RO
I will not be a part of this.

Tom cups his nmouth and yells.

TOM
Hey, di ckheads!

Hoyt and his crew snap to attention. They head over on their
bi kes. Tomsmles at Toshiro.

TOM (cont’ d)
You don’t have a choi ce.

Tom starts wal ki ng towards the approachi ng crew

TOSH RO
| fight for the right reasons.
TOM
So do I. Those guys kicked ny ass

and stole ny noney. As far as I'm
concerned, this is justice.

Tom noves on. Toshiro gives Tom a scornful | ook.
Hoyt and his crew surround Tom on their bikes.

HOYT
Dam, Rafferty. You look like a
can of smashed asshol es.

NOSE RI NG BI KER
Who did that to your face?

Hoyt and his crew | augh.

TOM
Vll it was this shit-bag naned
Hoyt and a couple of pricks, who
follow himaround |ike sheep. Let
me know i f you see them

Angry, Hoyt and his crew di snount their bikes.
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NOSE RI NG BI KER
Wul d ya ook at that, | think we
found ‘“em for you

TOM
Lucky ne.

HOYT
Too bad your nuscle doesn't size up
wi th your nouth.

Hoyt swi ngs at Tom who evades. Tom |l eans forward and ki cks
his heel over the back of his head, NAILS Hoyt in the face.

Hoyt KNOCKS a bi ke over with him
Nose- Ri ng Bi ker charges as --

-- Tom HOOKS HI S FI NGER t hrough his nose-ring and TW STS,
RIPPING it from his nose.

The Bi ker wails as Tom SPI N-KI CKS hi minto unconsci ousness.
Mohawk Bi ker upper-cuts, msses. Tomgrabs himby the hair,
FLIPS him and while in md-air, Tom PUNCHES himw th both
fists.
Mohawk | ands hard.
Hoyt gets to his feet as --
-- Tomruns, SPRINGS off of a bike seat into a FLYING KICK - -
He NAILS Hoyt across the face. Hoyt CRASHES to the ground.
Tom goes through Hoyt’ s pockets. Takes his cash. Counts it.
TOM

This is what you stole from ne.

This is what you owe ne. And the

rest i s cause your an asshol e.
Tom gets on his bike and peals out. The sound of turbine
engi nes suddenly swell --

EXT. SAN FRANCI SCO Al RPORT RUNWAY - DAY

-- as an airplane touches down.
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STEWARDESS
(over plane's PA)
If you're visiting the Bay Area, we
hope your stay is a pleasant one.
I NT. Al RPORT GATE - DAY
Jurojin, followed by the Bald Japanese Cerk, and the

Japanese Fi ght Choreographer, all wearing suits, disenbark
fromtheir flight. They stride forth on a m ssion

EXT. MJSEUM - NI GHT

Across the street fromthe nuseum Tom pulls up on his bike.
He puts his foot down, revealing a polished dress shoe.

Tom wears a sharp suit and tie. Cean shaven. No bruises on
his face. H's hair, cut and dyed. 1In a word, slick.

Tom di snbunts. He heads across the street with Toshiro.

TOSH RO
What did you put on your face?

Tom unconfortably | ooks away.

TOM
Gemma’ s make- up.

Toshi ro chuckl es.

TOSH RO
You' re wearing a worman’s face
pai nt ?

TOM

I had to cover up the bruises, so
we didn't draw attention. Anyway,
I wouldn’t be |aughing, wearing

t hose stupid toe-boots.

Toshiro stops, |ooks down at his Tabi-Boots, then to Tom who
keeps wal ki ng ahead.

Expensi ve vehicles arrive in front of the nuseum MEN and
WOMEN dressed for the occasion hand their keys to the waiting
VALETS.

Tom and Toshiro join the crowd, wal king up the carpeted steps
towards a huge banner over the entrance reads "MTHS AND
LEGENDS OF ANCI ENT JAPAN -- OPENI NG NI GHT. "
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I NT. LOBBY - N GAT

Tomwaits to go through the netal detector as he sees JESSE,
the Security CGuard.

TOM
We're not getting through.
TOSH RO
They will not see you. You are

soneone else. Think it.

JESSE
Next, pl ease.

Tom wal ks through the netal detector.

Jesse | ooks Tomover. Tomlooks himin the eye, confidently.
Jesse stares a nonent, before he | ooks back towards the |ine.

JESSE (cont’ d)
Next, pl ease.
I NT. MAIN LOBBY - N GHT

Paper | anterns hang at different lengths, illumnating the
Asi an-styl e decor. A well-dressed crowd sips chanpagne.

Tom smrks as he and Toshiro nake their way inside.

TOM
| can’t believe that worked.

TOSHI RO
Nei t her can |

Tom finds Gemma t hrough the crowd.

TOMV

I want to talk to Gemma al one.
TOSH RO

Be wary. |zanagi could be anyone.

Across the room Gemma mingles with a group of Patrons. Her
Assi st ant passes by and Gemma stops her and whi spers.

GEMVA
I don't like this. A couple of
mnutes til curtains and Zimrer’s
nowhere to be found.



ASSI STANT
"1l try his cell again.

Gemma nods. The Assistant rushes off. Gemma sees Tom
approach her.

GEMVA
Oh, no. Not you. How the hell did
you get in here?

TOM
You invited ne, renenber?

Tom shows her his ticket.

GEMVA
Vel |, now you’' re uninvited.

Genma t akes Tom by the arm and ushers hi m away.

TOM
Yeah, wouldn’t want your new
boyfriend seeing us together.

GEMVA
I don’t have a new boyfriend.

TOM
Coul d’ ve fooled ne, the way you two
were |ip-lockin |ast night.

GEMVA
You were follow ng ne?

TOM
| cane by to see if you were
alright.

GEMVA

Doi ng fine, Tom Thanks for
checking in.

TOM
Somet hi ng’ s happened. | need your
hel p.

GEMVA

I’ mnot |ending you anot her cent.

Gemma lets himgo. She wal ks away as --

56.
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TOM
(i n Japanese)
God damm it, Gemma! Would you j ust
listen to ne?!

Gemma curiously spins back around.

GEMVA
What, are they just handi ng out
crash courses in Japanese to
everyone around here?

TOM
That’ s what 1’ve been trying to
tell you.

Charles enters, angrily spies Tom and Gemma t hrough the
crowd.

TOM (cont’ d)
I didn’t come here because of us.
| came because --
(consi ders sonet hi ng)
Wait a second. Wio el se just
| ear ned Japanese?

A Server carries a tray of chanpagne gl asses next to them

Charl es STARES AT A GLASS. It TIPS OVER onto Tonmis suit.
Charl es sm | es.

SERVER
How clumsy of nme. I mterribly
sorry, sir. Let nme get you a
t onel .
TOM
I"mfine. 1'Il take care of it.

The Server bows his head and npbves on.

TOM (cont’ d)
As | was saying --

Genma’ s Assi stant interrupts.

ASSI STANT

Tried Zimer's cell. No answer.
GEMVA

@Quess we'll have to start w thout

hi m
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Her Assistant hustles off. Gemm faces Tom
GEMVA (cont’ d)
| have to go.
| NT. BATHROOM - CONTI NUOUS

Tom enters, grabs sone paper fromthe dispenser, turns the
tap on and wets the paper. Toshiro waits near the sink.

TOSH RO
| thought we were here to find
| zanagi .

TOM

Wrking on it.

I NT. MAIN LOBBY - CONTI NUOUS
Gemma stands at the podi um addressi ng the audi ence.

GEMVA
This has been what feels like a
life long dream And tonight | get
to share that dreamw th you

| NT. BATHROOM - CONTI NUOUS
Tom dries his suit over the sink.

The bat hroom door opens and shuts. Tom |l ooks up into the
mrror and sees CHARLES behind himin the reflection.

TOM
Sonething’s wong with this
picture. You, in a bathroom m nus
a spank-mag, just doesn’'t seem
right.

Charles feigns a smle.

CHARLES
Who needs a magazi ne, when | have
Gemma?

Tom livid, faces Charl es.
CHARLES (cont’ d)

I"ll say this once. Stay away from
her.
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TOM
Go fuck yoursel f.

Charl es nmakes a di sapproving clicking sound with his nouth.

CHARLES
That wasn’t very polite.

Charles’ hand IGNITES in a red fl ane.

TOM
| zanagi .

Tom KI CKS hi m back agai nst the wall.

Charles grins. He BLASTS a pulse of energy at Tom who LEAPS
out of the way. The energy SHATTERS the tile wall.

I NT. MAIN LOBBY - CONTI NUOUS

Gemma and t he audi ence hear the conmmoti on.

I NT. BATHROOM - CONTI NUOUS
Tom | ands; one foot on top of each stall divider.

Charl es blasts the dividers as Tom evades.

I NT. MAIN LOBBY - CONTI NUOUS
Gemma attenpts to steal back the Patrons’ attention.
GEMVA

So without further ado. | give

you, Japanese Myths and Legends.
The Security Guard renoves the velvet rope |eading into the
Showcase Room
| NT. BATHROOM - CONTI NUOUS
Tom di ves for Charles, who grabs Tomin md-air and slings
him ..

I NT. HALLWAY - CONTI NUCOUS
BOOM  The bat hr oom door CRASHES down with Tom on top.
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I NT. MAIN LOBBY - CONTI NUOUS

The Audi ence gasps. Gemma noves away fromthe podiumfor a
better | ook when --

-- Red electricity CRAWS out of the darkened hallway, across
the walls and ceiling.

Tom FLI ES BACK out of the hallway, across the main | obby, and
hits the wall.

GEMVA
Ton?

The nmuseum TREMBLES. The wi ndows EXPLODE

EXT. MJSEUM - CONTI NUQUS

The Patrons SCRAMBLE out the front doors, down the steps.
Jurojin enmerges froma Mercedes with his Men. They push
t hrough the frightened crowd, who run the opposite way.

| NT. SHOWCASE ROOM - CONTI NUQUS

Tomruns into the darkened showcase room

The broken display cases are the only source of light, which
illum nate everything fromarnor to weapons.

Something in a case catches Toshiro's attention. He |ooks
cl oser.

In the shattered case, a skeleton wearing ragged bl ack garbs,
hol ding a sword with a RED RIBBON attached to it.

I NSERT FLASHBACK

In a hut, lzanagi holds a blade to a terrified Sakura. On
top of her, lzanagi | ooks over his shoul der at --

-- Toshiro, bound to the wall, helpless. He cries for nercy
t hrough hi s gag.

| zanagi grins, facing Sakura.
BACK TO SCENE

Tomwells up with enmotion, |ooking at Toshiro.



61.
TOM
He made you watch
Tom swi pes the sword, when he sees --

-- Anot her skeleton, standing in a case. Mnus a right hand.
Its wicked bone structure, alnost grinning.

Gemmma enters, finds Tom

GEMVA
What did you do? You’ ve ruined
everyt hi ng.

Toshiro sees the Anmul et around Genma’' s neck.

TOSHI RO
The anul et .

SMASH  Charles, sword in hand, DI VES at Tom t hr ough
| zanagi ' s skel eton case.

Their bl ades clash. Charles tackles Tomto the ground.

GEMVA
What the hell is going on!?

Charl es el bows Tom across the face. He stabs at Tom who
evades. Charles’ blade pierces the ground.

Tom and Charles rise. Charles arcs his fingers and a group
of throwing stars float up out of the shattered cases.

Charles flicks his hand and the throwi ng stars beam at Tom
who - -

-- deflects themwith his sword. All but one, which slices
into his shoul der.

Tom yanks the star out when Charles ABSCORBS the LONG SHADOW
beneath his feet. He vanishes.

Tom scours the room Charles | eans out of a shadow behi nd
hi m

Charl es swings his sword down in rage, but Tom catches the
bl ade in between his hands. He yells to Gemma.

TOM
Get out!

Charles twists the sword sideways and drags it back, cutting
Tom s hands.
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Charl es grabs Tom and THROAS5 him He SMASHES t hrough a gl ass
case and hits the ground, out cold.

GEMVA
Stop it!

Genmma, terrified, backs out into the main | obby. Charles
follows her.

I NT. MAIN LOBBY - CONTI NUOUS

Charl es pushes the curtains aside, approaches. Gemma cri es.

GEMVA

Way are you doing this?
CHARLES

For you.
GEMVA

| never asked for this.

CHARLES
Come with ne, Genmma.

Gemma shakes her head. Charles grits his teeth. H's hand
i gni tes.

CHARLES (cont’ d)
After everything I’ve done for you.
You ungrateful ..
Genma screans as Charles fires a flamng orb at her when --
-- Jurojin DIVES, tackles her out the way.

JURQJI N
Stay down.

Jurojin rises. H's Men join him They turn into VAPCR
revealing the TENGJ in their true form

Genmma' s j aw drops.

The creatures screech as they take flight. They dart for
Charles and their talons pop out.

Charl es unl eashes his power. Nails one. Then another.
Knocki ng them out of the air.

The third slices Charles’ side and grabs him yanking him
skywar d.
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The other Tengu swoop in. Charles brawls with themin md
air. The Tengu sw pe their claws as Charles battles back.

He fires his power recklessly.

The Tengu SCATTER. Charles | ands and BLASTS the wall behind
them The Tengu turn to see the huge wall COLLAPSE, crushing
themto the ground.

Gemma attenpts to run, but Charles grabs her wist and uses
the pressure point. She passes out.

| NT. SHOWCASE ROOM - CONTI NUCUS

Tom stunbles to his feet. He grabs a couple of stars off the
fl oor and heads into the main | obby.

I NT. MAIN LOBBY - N GHT

Tom spots Charles with Genmma over his shoul der, as they |eave
t hrough the front doors.

TOV
Genmma!
EXT. MJUSEUM - NI GHT

Charl es grasps Gemma and LAUNCHES fromthe steps and --

EXT. MAIN ROAD - N GHT

-- LANDS with Genma into his convertible Lanborghini.

EXT. MJSEUM - NI GHT

Tom runs out of the building, carrying the sword. He sees
Charl es and Genma speed off. Tom | eaps the steps, down to
t he si dewal k.

Tom spies his notorbi ke across the street through the heavy
traffic, facing the opposite direction. Wsting no tinme --

Tom cuts through air, LEAPS onto the hood of a noving car
one after another.

Tom springs off the last car, |ands on his notorbike, kick
starts it, does a 180 fishtail skid, and floors it.
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EXT. MAIN ROAD - N GHT

Tom bolts through the traffic, swerving around cars.

EXT. STREET CORNER - NI GHT

The Lanbor ghi ni swerves around a corner

I NT. LAMBORGHINI - N GHT

Charl es | ooks over at Gemma. Sml es.

EXT. MAIN ROAD - N GHT

Tom cat ches glinpses of the Lanborghini, through alleyways,
traveling the same direction on the parallel street.

Tomrevs the cycle's engine, flying by even faster, getting
ahead of the vehicle.

EXT. ALLEYWAY - N GHT

Tom zoons down a back alley. The bike kicks up newspaper.

EXT. MAIN ROAD - N GHT

Tom speeds out of the alley behind the Lanborghini.

EXT. TILTED STREET - N GHT

The Lanborgini takes a dip, speeding down the steep street.
Tomguns it, FLIES OFF the top of the road. Tomlets go of
t he bi ke and unsheathes his sword, gliding through the air.
EXT. SIDEVWALK - NI GHT

Tom s notorcycle CRASHES into the cenent.

I NT. SPORTS CAR - NI GHT

BLAM  Tom STABS his sword through the netal frane of the
Lanbor ghini as he | ands on the back.
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Charles, angry, turns hard left.

EXT. TILTED STREET - N GHT

Tom slides with the swerve, but nanages to grip the sword
handl e.

I NT. LAMBORGHI NI - NI GHT

Charles turns hard right.

EXT. LAMBORGHI NI - N GHT

Tom swi ngs back up on top of the vehicle, alnost sliding off
t he ot her side.

Tomgrits his teeth, determned. He |eans over the edge and
FLINGS a throwi ng star into the front tire, which expl odes.

Charles struggles with the wheel. He holds his hand out and
the car |evels, speeding along on nmagic.

Tom grabs Charles around the throat. As they grapple, the
Lanbor ghi ni SVWERVES out of control.

Genmma wakes, sees Charles PALM Tonmis head. Energy SURGES
through him Tomtrenbles. Blood drips fromhis nose.

Gemma BEATS on Charl es.

GEMVA
Leave hi m al one!

Charles turns his attention to Gemma. SMASHES her head on
t he dashboard. Stuns her.

Tomrips the sword out of the car. He raises his sword above
his head to strike Charl es.

Charles RIPS the Anul et off of Genmma’'s neck and LAUNCHES out
of the driver’s seat, past Tom into a gliding back-flip.

TOSH RO (0. S.)
No!

Genmma sees the oncom ng | ake.

GEMVA
Toml
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Tom junps into the driver’s seat, slans the brakes. He turns
t he wheel, hard.

EXT. BOTTOM OF THE STREET - NI GHT

The Lanbor ghi ni SKI DS SI DEWAYS down t he road..

EXT. TILTED STREET - N GHT

Charles gracefully lands in the mddle of the road and fires
an energy blast. ..

I NT. SPORTS CAR - NI GHT

The Lanborghini skids to a stop, shy of the railing |edge.
Tom and Gemma see the blast comng. No tinme to escape.

TOV
Down!

Tom and Gemma duck inside the Lanborghini as --

EXT. BOTTOM OF THE STREET - N GHT

BOOM  The energy blast H TS the driver’s door.

The Lanbor ghi ni BARRELS through the air, over the guard
railing, and CRASHES into the | ake.

EXT. UNDERWATER - NI GHT

Tom pulls Gemma from the Lanborghini as it subnerges.

They swi mtoward banboo shoots. Tom breaks two off, hands
one to Gemma and gestures for her to breathe through the end.
EXT. BOTTOM OF THE STREET - N GHT

Charl es approaches the edge, scans the surface of the |ake.

EXT. WATER SURFACE - NI GHT

The ends of the | ong Banboo shoots stick out of the water as
Tom and Gemma br eat he under neat h.
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| zanagi appears next to Charles, sees his pouting face.

| ZANAG
Cone. We have what we want.

Charles | ooks at the amulet in his hand.

CHARLES
You nean, we have what you want.

Charl es departs.

EXT. LAKE - N GHT

Tom and Gemma break through the water’s surface.

EXT. H LL - CONTI NUOUS

Tom and Gemma crawl out of the |ake onto the grass.
drops to the ground with his sword. He passes out.

GEMVA
Ton? Ton®? Tonf

I NT. BEDROOM - DAY

Tom

Tomjolts awake, finds Genma on a chair next to the bed.

GEMVA
Rel ax. W' re safe.

Tomrests back. He takes in the quaint surroundings.

TOM
VWhere are we?

GEMVA
Above ny uncle’ s shop.

TOM
How | ong have | been sl eepi ng?

GEMVA
Al'l night. You needed the rest. |
want to thank you for saving ny
life.
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TOM
Li kewi se.

Tom sees the snmall television set playing across the room
with no vol une.

ON SCREEN: A reporter speaks to the canera standi ng outside
t he nuseum

GEMVA
It’s been on the news all day.
They don’t have a clue as to what

happened.
TOM

Li sten, about that. | can explain.
GEMVA

You don’t have to. | already know.
TOM

I don’t understand?
The bedroom door opens. Jurojin enters with Genma’s Uncl e.

JURQJI N
It’s sinple. | told her.

Tominstinctively reacts, GRABS a throwi ng star off the bed-
stand, FLINGS it at Jurojin, who catches the star with ease.

UNCLE
It’s okay. They' re friends.

TOM
Wy am | angry with you?

TOSHI RO
Because he left me to suffer in
t hat stonel

Tom transl ates for Toshiro.

TOM
Toshiro says you fucked hi mover.

JURQJI N
Your translation skills are
dreadful. | can hear himfine
wi t hout you.

Jurojin |ooks directly at Toshiro.
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JURQJIN (cont’d)
We are sorry, but we could not risk
rel easing lzanagi. | hope you
under st and.

Toshi ro bows hi s head.

JURQJIN (cont’ d)
Now, get dressed. | want everyone
downstairs. W need to talk.

I NT. GLASS HOUSE - DAY

Charl es, nmoody, |ounges on a sofa. He spins the amul et under
his finger on a table next to him |zanagi paces.

| ZANAG
Way concern yourself with one
woman, when you can have everything
with the power you hold in your
hand?

CHARLES
Wiy would | want to resurrect
denons? That's just insane.

| ZANAG
Don’t bl ame nme because you | ost
control and killed your woman.

Charl es chucks the anul et across the roomw t hout regard.

CHARLES
| don’t care about your plans. |
won’'t do it.

| ZANAG
Yes you will.

Charles |l eans forward on the sofa.

CHARLES
You have no control over ne.

| ZANAG
But | can deny you ny power. Throw
you back into the pit of your
pat hetic existence. Turn you back
into what you truly are. Not hing.

CHARLES
You' re |ying.
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| zanagi neets Charles, eye to eye.

| ZANAG
Am | ?

Charles ains his arm tries to shoot. No power. Defeated,
Charl es slunps, |owers his head.

| ZANAG (cont’ d)
Now you will do exactly as | say.

I NT. JAPANESE SHOP - DEN - DAY

Tom Genma, Jurojin, his nmen, and Gemma’s Uncle sit around
the Uncle’s den. Jurojin sips tea froma cup and saucer.

JURQJI N
...and now that |zanagi has the
anmul et, all he needs are ten
vessel s and a body of water to
bri ng back the Kappa.

TOM
Vessel s?

JURQJI N
Bodies. That’'s why we need you to
hel p us get the anul et back.

GEMVA
Me?

JURQJI N
It appears Charles has a bit of a
crush on you. W can use that to
distract him He will see us
com ng. But you... You he wants
to believe.

GEMVA
He al ready knows |’ m agai nst him

JURQJI N
Then earn back his trust.

Jurojin tosses A RRNG to Genma. She opens a tiny latch on
the ring, exposing powder inside a hidden conpartnent.

GEMVA
VWhat’'s this?
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JURQJI N
Enpty the contents into his drink.
Once he passes out, take the
amulet. We will be waiting nearby,
if there’s any trouble.

TOM
This doesn’t sound very fool proof
to me.

JURQJI N
Not hi ng is fool proof! But we have
to try.

Tom kneel s next to Genmma.

TOM
Genma, you aren’t seriously
considering this bullshit, are you?

Genmma | ooks up to Jurojin.

GEMVA
Look, 1'd like to help, but I think
you’ ve got the wong girl.

JURQJI N
None of this would be happening if
it wasn't for your famly.

GEMVA
My famly?

JURQJI N
Your uncle is a clan descendant.
He was supposed to keep our
secrets, not share them as bed-tine
stori es.

Jurojin eyes her Uncle, who | ooks down in shane.

GEMVA
Do you know what happened to ny
parents?

Jurojin places his saucer down. He noves to the wi ndow, arns
behi nd hi s back.

GEMVA (cont’ d)
Did you have sonething to do with
t heir death?
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JURQAJI N
Indirectly.

GEMVA
VWhat the hell does that nean!?

JURQJI N
Your parents, while scouring for
treasures buried beneath the
mountains, fell into one of our
traps.

GEMVA
You killed ny parents and now you
want nme to hel p you?

JURQJI N
My dear, the traps were in place to
protect everyone fromthings that
shoul d of never been unearthed. W
seal ed those relics away ages ago.
You had no right to take them

GEMVA
| feel sick.

JURQJI N
As you should. But not as sick as
you will feel, if this is what you

allow to happen...
Jurojin approaches Gemma.

TOM
What do you think your doing?

Tom goes for Jurojin when the Fight Choreographer holds Tom
at bay.

FI GHT CHOREOGRAPHER
She’s fi ne.

Jurojin touches her tenples. Visions assault her senses.

EXT. SAN FRANCI SCO - HELL

Destruction. Kappa ravage the streets. The masses of people
run in fear. Kappa bite into them Buil dings burning.

Kappa turn over cars. Charles, perched on a rooftop Iike a
gargoyl e, enjoys his spoils.
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Once the Kappa are resurrected,
they will turn others. They wll
keep growing in nunbers. Becom ng
unst oppabl e.

BACK TO SCENE
Gemma snaps out of it. Breathes heavy. Fear

GEMVA
But you stopped them before?

JURQJI N
At the expense of our race. W are
all that is left. W would not
survive another war. Now, wll you
hel p us?

EXT. JAPANESE SHOP - DAY
Tom storns out. Genmmua chases after him

GEMVA
Toml

Tom st ops, faces Gema.

GEMVA (cont’ d)
You al ways said | never take risks,
well this is my chance.

TOM
I neant going over the speed limt,
once in a while. Eating raw cookie
dough, that kind of thing. Not
t aki ng on some possessed nut-j ob.
That’s not a risk, that’s insanity.

GEMVA
Don’t you think I'm scared?

Tom takes Genmm’s hands in his.

TOM
Then don’t do it.

GEMVA
I have to. This is bigger than you
and nme. This about saving people.

( MORE)

i n her
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eyes.
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GEMVA( cont ' d)
Hel ping others. But | guess that’s
somet hi ng you woul dn’t under st and.

Tom hurt, wal ks off. Gemma regrets her conment.

GEMVA (cont’ d)
Tom wait. [I’msorry! Tom

Tom keeps on going. Jurojin joins Genma.

JURQJI N
Let himgo. W have nore pressing
matters to deal wth.

I NT. DI VE BAR - NI GHT
In alowlit booth, Charles drops a |arge case on the table.

CHARLES
| am payi ng you obscenely well to
follow ny orders w thout question.

Opposite him a RUGGED FACED MERCENARY in a dirty bonber
j acket opens the case, thunmbs through a stack of large bills.

RUGGED MERC
You weren't kiddin'.

The Rugged Merc shuts the case.

RUGGED MERC (cont’ d)
"1l have the nen, helicopters, and
weapons, ready in a few hours.

CHARLES
One nmore thing. | know you' ve done
some work for the nuseumin the
past, but this time it’s different.
You mi ght see things that scare
you, but 1’mnot paying you to be
afraid.

The Rugged Merc | aughs.

RUGGED MERC
I can assure you, you don’t scare
ne.

CHARLES
Not vyet.
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I NT. TOM S APARTMENT - N GHT

Tom enters, SLAMS the door behind him Toshiro stands by the
wi ndow.

TOSH RO
We shoul d do sonet hi ng.
TOM
Look, I'’mnot sure if you saw what

happened | ast ni ght, but we got our
asses handed to us.

TOSH RO
As Ninja, we were taught that if
you fight for selfless reasons, you
can becone driven, focused,
unbeat abl e.

TOM
That’ s precious conm ng fromyou
You' re dead, you have nothing to

| ose.
TOSHI RO
That’'s not true.
TOM
Oh yeah? Wat!? What do you have

to | osel ?

Toshiro | ooks down, reflective.

TOM (cont’ d)
No, you know what? | don’t want to
know | just want ny |ife back!

want you gone!
Toshiro VAN SHES, takes Tom off guard. Then --
A KNOCK at the door interrupts. Tom approaches the door.

TOM (cont’ d)
Wo is it?

POLI CE OFFI CER (QO. S.)
Police. Open up

Tom opens the door to see two Police Oficers.

PCLI CE OFFI CER (cont’ d)
Tom Rafferty?
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TOM
Yeah?

PCOLI CE COFFI CER
You' re under arrest.

An O ficer snaps the cuffs on Toms wi sts.

TOM
For what ?

POLI CE OFFI CER
Does | eaving the scene of an
acci dent and destruction of public
property ring a bell?

TOM
Shit, my bike.

POLI CE OFFI CER
See, it's all com ng back to you.

The Police Oficer shoves Tom out the door.

I NT. GLASS HOUSE - STUDY - N GHT

Charles practices with a staff, wearing an open black satin
nor ni ng coat with matching paj ana bottons.

He spins around with the staff and stops it, inches from
Gemma’ s face, as Mercs usher her inside. Charles’ eyes go
wi de when he sees her.

CHARLES
| mpossi bl e.

GEMVA
Two soul s coexisting in one body?
That’s inpossible. | nerely
survi ved.

CHARLES
(to Mercs)
Check the grounds. Make sure no
one else is with her.

The Mercs hurry outside, close the doors behind them

GEMVA
" m al one.
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Charl es grabs her throat, shoves her against the wall,
choki ng her.

CHARLES
Don’t toy with nel

GEMVA
It’s true.

CHARLES

Then how did you find ne!?

GEMVA
I wasn’t expecting to find you. |
was | ooking for Zimmer. He's been
m ssing. Now | know why.

| zanagi | eans over Charles’ shoul der and whi spers.

| ZANAG
You'd be a fool to trust her.
CHARLES
(to | zanagi)
Shut up!
(to Genmm)

Then how do you know what'’s
happening to ne!?

GEMVA
The Tengu told ne.
| ZANAG
See?
GEMVA
But now t hey want ne dead t oo.
| ZANAG
She’ s |ying.
CHARLES
| said, shut up
GEMVA
Pl ease, Charles. | can’t breathe.
| ZANAG

Fi ni sh her.

Charl es takes a nonent, then rel eases her. Genma coughs,
cat chi ng her breat he.
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CHARLES
They saved you back at the nuseum
why woul d they want you dead?

GEMVA
["1l tell you, but first I need a
dri nk.

Gemma approaches the bar. Qpens the scotch. Pours two
gl asses.

GEMVA (cont’ d)
They blame ne for everything that’'s
happened.

Charles picks up the Black Stone and tosses it into the air.

CHARLES
And why woul d they do that?

GEMVA
Because this is all ny fault. |
showed t he Museum where to dig for
their precious relics. They see
t hat as unforgivabl e.

Wth her back to Charles, Gemma slyly OPENS HER RI NG and
SPRI NKLES the tranquilizer in one of the drinks.

GEMVA (cont’ d)
That’s why I'd |like you to protect
nme.

CHARLES
Way should I hel p you? You chose
t hat nobody over ne!

GEMVA
| was scared. | wasn’t thinking
clearly. I'msorry. It’s ny fault
this is happening to you.

Genmma cl oses her eyes, prays. She holds the drugged gl ass
closest to her, turns, offers the CLEAR GLASS to Charl es.

Charl es eyes the glass. He puts down the Bl ack Stone.
CHARLES
You' Il understand, if | don’t
exactly trust you.

Charl es takes the DRUGGED ONE, cl osest to her chest.
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Charl es watches her drink the clear one in one gulp. She
smles at him He notices a glint in her eye.

Charl es considers the drink, then SMASHES it agai nst the
wal | .

He grabs Gemma by the arm and drags her --

I NT. BEDROOM - CONTI NUOUS

The doubl e doors burst open into the darkness and Charl es
throws Genma onto the bed.

Charl es grabs his sword, discards the sheath.
He gets on top of her, holds the blade to her neck.

CHARLES
Are you with ne?

Gemma stares at the anul et around his neck. She nods,
regretful ly.

CHARLES (cont’ d)
Prove it.

Charl es kisses Genma. A tear rolls down her face. Charles
lets go of the sword. It falls to the floor. Then --

Charl es hears GUNFI RE com ng fromoutside. Charles quickly
di snmounts Gemma and heads to the door for a better I|isten.

CHARLES (cont’ d)
You lied to ne.

Charl es turns back to Gemma as --

-- She HITS himacross the face with a lanp. He drops to the
ground.

Gemma YANKS the Anul et of f of Charles’ neck and runs when --

-- Charles GRABS her ankle. She falls. The Amulet rolls out
the roominto the study.

Charles’ hand ignites, burns her leg. She screans. Wth all
her m ght, Gemma STOWPS Charles’ face with her unrestrained
| eg, freeing herself.
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I NT. STUDY - CONTI NUQUS

Gemma grabs the Amul et off the ground and dashes for the main
door .

EXT. GLASS HOUSE - NI GHT

Charl es runs outside, wi pes blood fromhis |lip. H's eyes
ignite red. He angrily scours the wooded canyon ravine.

CHARLES
GEMVAI
EXT. CANYON RAVI NE - NI GHT

Genmma | ooks back in fear as she races through the woods.

EXT. GLASS HOUSE - NI GHT

Charles notions to his armed Mercs. They speed off after
Genmma i nto the ravine.

EXT. CANYON RAVI NE - NI GHT

Gemma qui ckens her pace, balling her eyes out.

The Rugged Merc and his Conrade nake chase.

Gemma sees them gai ning as she COLLIDES with soneone --

-- Jurojin covers her nouth before she screans. She cal ns,
realizing who it is.

Jurojin sees the AMILET in her hand.

JURQJI N
Good work. Qur car is over the
ridge.

Jurojin places his car keys into Gemma’ s hand.

JURQJIN (cont’d)
Take the amul et and get as far away
from here as possi bl e.

GEMVA
What are you going to do?
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JURQJI N
Finish this. Now go.

Jurojin and his Men watch Genma run off, then TRANSFORM i nto
Tengu.

The Rugged Merc and his Conrade tread cautiously when,
somet hi ng DRAGS t he Conrade into darkness.

RUGGED MERC
Eddi e!

The Rugged Merc fires blindly into the night. He hears a
screech and runs in horror.

The Rugged Merc gets snatched up into the sky, scream ng.

EXT. GLASS HOUSE - N GHT

Jurojin and his Men, now in human form land in front of
Charl es’ house.

Jurojin signals to his nmen to circle the area.

EXT. CANYON ROAD - N GHT

Gemma hustles to a Mercedes, funbles with the keys, gets
i nside, and speeds off.

Across the road, hidden in darkness, a van’s |ights TURN ON.

I NT. GLASS HOUSE - N GHT

Jurojin and his Men tread carefully through the house,
searchi ng roons for Charles.

I NT. LI'VING ROOM - N GHT

Jurojin's Men enter fromdifferent |ocations. They hear a
HUMM NG coming fromthe center of the room They approach
cautiously, neet on each end of the couches to discover --

-- the BLACK STONE, glowing. Too late. The nen close their
eyes.

Jurojin enters fromthe hallway. He reads their expressions
and --
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EXT. GLASS HOUSE - N GHT

-- dives out of the window as the stone EXPLODES. The |ight
engul fs the house as Jurojin narrowmy escapes. He hits the
ground hard.

I NT. GLASS HOUSE - N GHT

The bl ack stone shatters into fragnments of shrapnel, which
TEAR t hrough Jurojin’s Men. The Tengu's SOULS rip fromtheir
bodies and neld into a sphere of |ight.

The shattered fragnents contract, pulling back together over
t he sphere of light into a snooth bl ack stone.

EXT. GLASS HOUSE - N GHT

Dazed, Jurojin struggles to pick hinself up as Charles runs a
sword through him Charles drags Jurojin to his feet.

CHARLES
Your race is finished.

Charles pulls his sword out and throws Jurojin over the edge
of the cliff. He falls into darkness.

INT. JAIL CELL - NI GHT

Tom | ays on a bunk bed, staring at the ceiling.

The hal | way door unl ocks and opens on the other side of the
bars. Gemma enters.

OFFI CER
Lights out in five mnutes.

The O ficer closes the hall door behind Gemma.
Tom noves to the bars and grasps them

TOM
I was afraid | lost you

Gemma opens her coat, shows Tom the amul et.

TOM (cont’ d)
You did it.



GEMVA
It’s over.

Tom | ooks down, regretful.

GEMVA (cont’ d)
What’ s wrong?

TOM
But is it over between us? O is
there still a chance?

GEMVA
I don’t know, Tom

TOM
If you want nme to paint, ['1I
paint. If you want nme to stop
racing bikes, 1'll stop racing
bi kes. | just don't want to | ose
you.

GEMVA
I don’t expect you to be a nonk,
Tom | just wanted you to grow up
alittle. 1 wanted to start alife

with you, but I can't sit at hone
worrying if you' ve crashed your

bi ke, or passed out sonmewhere, or
bet the kids college fund.

Tom t hi nks about her words.

TOM
Ki ds?

GEMVA
You know what | nean.

TOM
So did you really nean what you
sai d? About us being wong for
each other fromthe start? That
we're better off?

GEMVA
Vell... maybe we can neet on sone
m ddl e ground.

Tomsnmles with relief. Genma sm|es back

TOM
I’ ve m ssed kissing you.
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GEMVA
Vel |l ? What are you waiting for?

Tom rushes to the bars. Just as their lips are about to
meet, THE SOUND OF GUNFIRE interrupts them

I NT. POLICE STATION - NI GHT

The Mercs OPEN FI RE, assassinating Police Oficers working
behi nd the front desk

Charl es drags open a WOODEN CANE, reveals a hidden bl ade
inside. He leaps onto the front desk, slices an Oficer
across the face.

INT. JAIL CELL - N GHT

Tom and Genma, worried, | ook at each other. Genma renoves
the Amul et from her coat and passes it through the bars.

GEMVA
Take it.

TOM
I’ mnot gonna | et themtouch you.

GEMVA
There’s nothing you can do. You
don’t have a choi ce.

Tomuses all his mght, pulls on the bars. No |uck.
GEMVA (cont’ d)

He won’t kill nme, if he doesn't
have it. Take it.

Tomtakes it. H's enotions well. An idea. He spins around.
TOM
Toshiro. If you're still there. |

need your hel p.

I NT. POLICE STATION - NI GHT

An O ficer shoots one of the Mercs. Charles spins around,
cuts the Oficer’'s hands off in the process.

Anot her Officer ainms. Charles stares at the gun, which MELTS
over the O ficer’s hands.
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A Secretary dials in panic. Charles junps onto her desk and
crouches.

CHARLES
Who are you calling, the police?

The Secretary screanms. Charles runs her through.

INT. JAIL CELL - N GHT

Tom conti nues to plead for Toshiro.

TOM
Look, I'"'msorry. | can’t do this
alone. Please. 1’1l do whatever
it takes.

Tom | ooks around the cell. Not hing.

TOM (cont’ d)
"1l even wear the stupid toe
boot s.

No response. Tom |l ooks through the bars at Genma.

GEMVA
Don't let themtake you.

The |ights GO OUT.

I NT. HALLWAY - NI GHT

The door BLASTS open. Charles stands in the doorway with
several Mercs. A Merc ainms his automatic weapon into Tom s
cell. Tom has di sappear ed.

Charl es sees Gemma back away in the dark hallway.

CHARLES
You' ve been a bad girl.

Genmma screans. A BEARDED MERC rushes over to her and STRIKES
her on the head with the butt of a machine gun.
INT. JAIL CELL - NI GHT

Above the bars, Tomis perched in the upper corner, below the
ceiling; one foot on each wall. H's eyes G.I MVER
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TOSH RO (QO. S.)
Easy.

Tomtrenbl es. Anticipating.

I NT. HALLWAY - NI GHT
The Bearded Merc checks through her coat.

BEARDED MERC
It’s not here.

CHARLES
Take her.

The Bearded Merc throws Genma over his shoul der and | eaves.
Yelling comes frominside one of the cells.

MAN IN CELL (Q. S.)
Hey, what the hell is going on out
t her e?
An | MPATI ENT MERC yel | s back

| MPATI ENT MERC
Hey, shut the hell up down there!

MAN IN CELL (Q. S.)
Hey, lick ny sack, asshol e!

The I npatient Merc wal ks down to one of the cells, fires
t hrough the bars, and wal ks back.

| MPATI ENT MERC
Who knows? Maybe that was our guy.

CHARLES
Hi ghly unlikely.

| MPATI ENT MERC
What nmakes you so certain?

CHARLES
He's in this cell right here.

Charles nods at the cell in front of him
It's dark, but they can still make out the shape of the room

A Merc | ooks under the bed. Nothing there.
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CURI QUS MERC
I don't see him

CHARLES
I can hear hi m breat hing.

Charles | ooks up into the cell at the |edge above the bars.
The I npatient Merc sticks his gun through the bars.

CHARLES (cont’ d)
Don’ t.

The Merc points the gun up.

I NT. CELL - NI GHT

Tom grabs the machi ne gun and tw sts, snaps the Merc's wrist.

I NT. HALLWAY - NI GHT
The Inmpatient Merc screans, stunbles back w thout his gun.

Charl es breaks the Merc’s neck, sighs.

I NT. CELL - NI GHT

Tom still perched, sprays bullets through the bars.

I NT. HALLWAY - NI GHT

Everyone dives out the way, except an Unlucky Merc, who gets
nai | ed.

I NT. CELL - N GHT

Tom shoots the | ock bel ow, and the door sw ngs open.

A Merc runs into the room

Tom ki cks off the walls, flips down over the Merc, turns in
the air. He lands in a crouched position, gun ained.

The Merc stops, | ooks down. Nothing he can do. Tom
unl eashes fury. Bullets rip through the Merc.

Tom springs to his feet as two other Mercs enter the room
taking aim Too | ate.
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Tom | ights themup, in the process running out of bullets.
He jets out the open doorway.
I NT. HALLWAY - NI GHT

SWOOSH!  Charles swings his katana. Tom drops and slides on
hi s back under the sword, as the blade hits the netal bars.

Tom s momentum carries himinto the wall.

Charl es swings his sword down at Tomon the floor. Tom

bl ocks the blade with the machine gun. They pressure each
other with their weapons.

Tom ki cks the katana with his boot. The blade hits Charl es’
chin, cutting it open.

Tom ki cks Charles' knees out fromunder him Knocking himto
the ground. Tom runs.

I NT. POLICE STATION - N GHT

Tomenters. Two Merc's aimtheir guns at him

Tom speeds across the room and dives over the front desktop
as gunfire rips the place apart. Tomrolls on the ground,
snaps hinself up, and keeps going.

EXT. POLI CE STATION - N GHT

Tom bursts through the front doors, as the Merc van PEELS OUT
wi th Genma i nside.

Tom chases. The Van pulls farther and farther away. Tom
sl ows down.

Charles steps outside with the two Mercs. Tomis nowhere to
be found.

CHARLES
Get the bodies.

I NT. JAPANESE SHOP - NI GHT

Genmma’ s Uncl e sweeps the floor, when Tom bursts through the
front door. Tomrushes behind the counter, starts grabbing
weapons fromthe wall.
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UNCLE
What are you doi ng?

TOM
They’ ve taken Genmma.

The Uncl e absorbs this.
UNCLE
What ? And what the hell are you
going to do?
Tom continues to stock his arns up with weapons.

TOM
Don’t worry. [I’Ill get her back.

Tom heads for the door.
UNCLE
You might want to start with
getting sone real weapons.

Tom gl ances at the pile of weapons in his arns.

TOM
What do you nean?
UNCLE
Those are souvenirs | sell to

i diots.

I NT. STORAGE ROOM - MOMENTS LATER

The Uncl e uncovers a small arsenal of Ninja weapons |aying on
a table.

UNCLE
Now t hese. These are real.

Tom drops the other souvenir weapons to the ground.

The weapons on the table include; a set of KAMAS (short-staff
with sickle-style blades attached to the end), SAIS (3-
pronged sil ver daggers), HAND AND FOOT CLAWS (for grasping
surfaces or close conbat) SMOKE BOVBS (for vanishing or
confusion), and SHURI KEN (throwi ng stars).

The Uncl e opens a case, pulls out a slick black Ninja outfit.

Tom pi cks up the KAMAS. He pushes the buttons on the shaft
and the sickle-blades FLICK OQUT |ike sw tchbl ades.
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TOM
Ni ce.

UNCLE
You bring her back, or | cut your
head off.

TOM
| don’t get her back, I'Il do it
nysel f.

I NT. TOM S APARTMENT - DAY

Tom spi es his surroundings as he enters his apartnent. He
sees a nessage |left on the answering machine. He hits play.

CHARLES (O S.)
(Answeri ng machi ne)
Bring ne ny anulet, tonight, or you
won’t want to know what 1’|l do to
her.

Tom s eyes close with regret.
| NSERT FLASHBACK: In a darkened hut, |zanagi holds the
amul et above Sakura. Toshiro, still tied up, watches
Sakura's soul drain fromher body, into the anulet.
BACK TO SCENE
Tom exhal es, | ooking at the Amulet in his hand.
TOM
You' re wife’'s soul is trapped
inside this thing?

TOSHI RO
Now we bot h have soneone to | ose.

EXT. HANGER - NI GHT

Two Mercs toss Gemma, bound and gagged, into the back of one
of two choppers.

I NT. CHOPPER - N GHT

Genmma feels the odd surface. Bodies underneath her. A bunch
of dead cops. GCemma screans through the gag.
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EXT. HANGER - N GHT
Charles joins his Mercs, heading towards the choppers.

CHARLES
Everyt hing on board? M/ bags?

ASSI STANT MERC
Li ke you request ed.

CHARLES
Let’s go.
I NT. TOM S APARTMENT - BEDROOM - NI GHT

Moonl i ght beans through the blinds, illumnating the room as
Tom suits up

He pulls his Tabi boots on. Waps a shirt around his torso.
Pulls a Shuri ken Gauntlet onto his wist. Puts the Anulet in
a SMALL POUCH and ties it to his waist.

Tom slides the sword into the sheath on his back, then |ooks
into the mrror.

TOM
| can’t believe | agreed to wear
this.

TOSH RO

Now t he mask.

TOM
Oh, don’t worry.

Tom pul I s on the nmask and hood.

I NT. TOM S BEDROOM - MOMENTS LATER

CANDLES are |lit around the darkened room Tomneditates in a
| otus style position.

Tom noves his hands into neditation synbols.

As he finishes the |ast synbol, Tom springs up and --

EXT. TOM S APARTMENT - N GHT

-- Tom LEAPS out the open third story w ndow.
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EXT. BOTTOM OF CLIFF - N GAT

Jurojin lays on the rocks. His eye-lids FLICK open. He
clinches his fist and rises.

EXT. GLASS HOUSE - N GHT

Jurojin CRACKS open the Black Stone, rel eases the trapped
Tengu soul s.

The Tengu' s soul s ascend. A white |ight appears above them
pul I's them i nside.

Jurojin changes into Tengu formand SOARS into the sky.

I NT. CHOPPER #1 - N GHT
A MERC PILOT inpatiently speaks into his headset.
MERC PI LOT
Are you sure your boy hasn't
chi ckened out ?
EXT. BUI LDI NG ROOFTOP - NI GHT
Charl es responds into his wal ki e-talkie.
CHARLES
He'll show. Just be ready.
EXT. ALLEYWAY - NI GHT

Tom drops into the alleyway. He scopes out the area.

EXT. ROOFTOP ACROSS THE STREET - NI GHT

Charles stares over a seven story high |l edge. He raises a
bow and draws an arrow back, aimng into the alleyway.

Charles releases the string --

-- the ARROW heads down across the street into the alley at
Tom who - -

-- catches the arrowin flight. Tomlocks eyes with Charles.

Tom snaps the arrow over his knee.
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CHARLES
For your woman’ s sake, | hope you
brought the amul et!
TOM
First, let her go!
EXT. ROOFTCOP - NI GHT

Charl es draws the bow back again, aimng at Tom

EXT. ALLEYWAY - NI GHT
Tom prepares for the next arrow when --

-- a door behind Tom BURSTS OPEN. A Merc, holding a nmachi ne
gun, opens fire.

Tom spins through the air, dodges the bullets.
Three nore Mercs exit the door.

Tomrips a pair of SAIS fromthe sides of his boots, spins
them then runs the bl ades through both Mercs.

A Third Merc takes aim Tomflicks the Sai, nails the Third
Merc in the chest.

From behi nd, the Fourth Merc slyly RIPS the AMULET POUCH of f
of Tomis wai st and runs out of the alley.

TOM
No.
EXT. ROOFTOP - N GAT

Charles grins, lowers his bow.

EXT. ALLEYVWAY - NI GHT
Tom furious, chases after the Fourth Merc when --

-- TEN MORE MERCENARI ES charge into the alley fromdifferent
directions, blocking Tom s path.

The Mercs surround Tomand train their guns on him
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EXT. ROOFTOP - N GHT
The Fourth Merc runs towards Charles and gives himthe pouch.

Charles opens it to find the Anulet. He smles, then yells
to the Al eyway Mercs.

CHARLES
Fi nish him
EXT. ALLEYWAY - N GHT

Tom opens a cupped fist, exposing TWO CAPSULES. He throws
t he capsules to the ground.

CRACK! Snmoke ENGULFS the alley. dinpses of pandenoni um
The sound of rapid gunfire. Swords striking people. Death
cries.

EXT. ROOFTCOP - NI GHT

Charl es speaks into his wal ki e-tal kie.

CHARLES
Move in now

Charles runs to the chopper, sitting on the roof.

EXT. ALLEYWAY - NI GHT
The snoke and carnage continue until --

-- A sleek, black HELI COPTER fl oats down, just outside the
edge of the alley.

The wind fromthe helicopter’s bl ades clears the snoke.

Tom st ands, surrounded by bodi es.

I NT. COCKPIT - N GHT
The Merc Pilot sees the carnage around Tom

VERC PI LOT
Jesus! He took 'emall.
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EXT. ALLEYWAY - N GHT

A Merc noans in pain on the ground. Tom stonps himw th his
f oot spikes.

Tom gl ares at the helicopter with hardened eyes.

I NT. COCKPIT - N GHT
A Merc Passenger holds the control, with a TRI GGER BUTTON.
MERC PASSENGER
He wants to play.
I NT. ALLEYWAY - NI GHT

A MECHANI ZED GUN under the chopper ains at Tom and Fl RES,
ripping the alley apart, but Tom evades --

-- LATCHING on to a brick wall with a set of HAND SPI KES,
shoots the Mercenaries a taunting gl ance.
INT. COCKPIT - N GHT

The Merc Passenger, agitated, pulls the trigger again.

EXT. ALLEYWAY - NI GHT
The CHOPPER s guns fire in wath.

Tom springs between the walls of both buildings, ricocheting
upwar ds.

The Helicopter chases up after Tom nmmintaining its gunfire.

INT. COCKPIT - N GAT

Through the cockpit w ndshield, the Mercs see Tom pounce from
wall to wall, covering a single story with each | eap.

EXT. ROOFTOP - N GHAT

Tom cl ears the wall, disappears onto the roof.
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I NT. COCKPIT - N GHT
The helicopter reaches the rooftop to find it enpty.
MERC PI LOT
Where did he go?
EXT. ROOFTCOP - NI GHT

The helicopter's searchlight turns on

I NT. COCKPIT - N GHT
The Mercs scan the roof. Tomis nowhere to be found.
The Merc Passenger reluctantly talks into his headset.

MERC PASSENGER
W | ost him

Charles's voice returns over the radi o speaker.

CHARLES (O S.)
Head to the bridge.

MERC PASSENGER
What about your boy?

CHARLES (O S.)

| already have what | need. | wll
all ow the Kappa to finish him

EXT. SKYLINE - N GHT
The Chopper curves off into the night, heading for its
desti nati on.

I NT. CHARLES' S CHOPPER - NI GHT

Charles, in the back seat, renoves his headset. He holds the
amul et, | ooking down.

CHARLES
You will wi tness the death of your
world and the birth of m ne.

Gemma | ays on the floor, bound and gagged. She squirns.



97.
Charl es unzips a huge duffle bag next to him

EXT. SKY - N GHT

The Merc Chopper heads towards the GOLDEN GATE BRI DGE, off in
t he di stance.

I NT. MERC CHOPPER - NI GHT

The Backseat Merc | eans over the dead Police Oficers and
taps the pilot's shoul der.

BACKSEAT MERC
So we’re supposed to dunp the
bodies into the water around the
bri dge?

MERC PI LOT
Quy’ s a mani ac.

MERC PASSENGER
| don’t care, it’'s his nickel

The Backseat Merc sits back | aughi ng when --

-- A blade THRUSTS through the netal siding of the chopper,
into the Mercs thigh; his laughter turns to screans.

The Pilot turns in shock as the bl ade retracts.

EXT. CHOPPER - NI GHT

Tom grasps the chopper's right landing rail. He sheaths his
sword on his back.

I NT. CHOPPER - NI GHT

The Backseat Merc | ooks out of the wi ndow in pain.

BACKSEAT MERC
He's on the rail!

The pilot yanks the control stick to the side.

EXT. CHOPPER - N GHT

The Chopper quickly tilts. Tomloses his footing but catches
the railing. It's a long way down to the water bel ow.
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INT. COCKPIT - N GAT

The pilot pulls the control stick the opposite way.

EXT. CHOPPER - NI GHT

The Chopper tilts in the opposite direction, throwing Tom up
agai nst the back passenger door w ndow.

I NT. CHOPPER - NI GHT

The Pil ot sees Tom s masked face through the side w ndow

MERC PI LOT
Ther e!

The Backseat Merc ainms his machine gun at the wi ndow, FIRES.

Tom bolts out of the way as bullets SHATTER the w ndow. The
air drags inside the chopper.

The Merc Passenger sees the Backseat Merc in pain.

MERC PASSENGER
You alright?

The Backseat Merc nods. The Merc Passenger faces front, sees
t he GOLDEN GATE BRI DCE neari ng.

SLAM A hand wearing sharp spikes hits the front glass from
the outside. Startles the Mercs.

EXT. FRONT OF THE CHOPPER - NI GHT

Tom scrapes the windshield with his hand spi kes, then the
opposite way, creating a CRI SSCROSS on the gl ass.

I NT. COCKPIT - N GHT

Tom punches through the center, creating a hole.

The Merc Passenger draws his hand gun and fires repeatedly
t hrough the hole. Tom drops out of sight.

MERC PASSENGER
I think I got him
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EXT. SKY - N GHT

Tomhalts in md air, as the rope tied to his waist reaches
its |ength.

It SNAPS hi m up, underneath the helicopter’s tail, where he
| at ches on.
INT. COCKPIT - N GHT
The Pilot |ooks around for Tom
MERC PI LOT
Yeah, you got him
EXT. UNDERNEATH THE CHOPPER - NI GHT

A throwing star reveals itself in Toms hand. He spreads it
open like a deck of cards, turning one star into three.

Tom ki cks off of the tail with force and swi ngs backwards on
t he rope.

Tom swi ngs up, comng face to face with the front of the
hel i copter.
INT. COCKPIT - N GHT

The Mercs’ expressions drop as --

EXT. SKY - N GHT

-- Tomthrows the Stars through the hole in the w ndshi el d.

I NT. COCKPIT - N GHT

The stars slice into the Merc Passenger's frightened profile
and he falls onto the controls.

EXT. SKY - N GHT

Tom begi ns his down swi ng, as the chopper yanks him draggi ng
Tom al ong on the rope. He pulls hinself up when he sees --

-- a SECOND HELI COPTER cl osing in.
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I NT. CHARLES' S CHOPPER - NI GHT

Through the cockpit, the Pilot sees Tomregain his footing on
the rail on the Merc’ s helicopter

CHARLES (O S.)
Shoot the chopper.

MERC PI LOT
But... They’'re with us.

A bl ade creeps around the Pilot’s neck.

CHARLES (O S.)
Not anynore.

The Pilot pulls the trigger.

EXT. SKY - N GHT

Bullets rip through the Merc's helicopter. Tomcuts the rope
and leaps fromthe railing, as the chopper EXPLODES.

The bl ast forces Tom through the air.

EXT. GOLDEN GATE BRI DGE - N GHT

Tom | ands on one of the bridge’s support beans.

EXT. SKY - N GHT

Charles’ helicopter circles the bridge, dropping the Bodies
out the side.

The Bodi es crash into the water.

I NT. CHARLES' S CHOPPER - NI GHT

Charles’s silhouette nears the helicopter’s open door.

EXT. SUPPORT BEAM - NI GHT

Tom gets his bal ance and shoots a ferocious | ook at the
chopper which centers above the bridge.
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EXT. SKY - N GHT

A costuned figure LEAPS fromthe chopper --

EXT. SUPPORT BEAM - NI GHT

-- and LANDS on the support beam Head down. Fingers
grasping the netal. Tomrecoils.

Charl es's head snaps up in a devilish-1ooking mask. The
bottom part of his face sports a grin.

Charles rises, looking like a denobnic ninja. He |ooks at the
chopper, which falls back, giving the ninja roomto play.

Tom sees Genmma, bound, |aying on the chopper's floor.
Tom angered, renoves the KAMAS from behi nd his back.

TOSHI RO (O. S.)
Stay focused.

Charles renoves a set of KAMAS fromtheir sheaths.
The bl ades on Tom s Kamas flick out. He lunges for Charles.

The bl ades on Charles’ Kanms flick out and he neets Tonls
nmomentum wi th the same fury.

Both Ninja counter-block with sparks and speed.

I NT. HELI COPTER - NI GHT

Gemma struggles with her ropes. The Passenger Merc sees her
attenpting to escape.

PASSENGER MERC
OCh, no you don't.

The Passenger Merc noves to the back and pulls her up to the
seat next to him
EXT. SUPPORT BEAM - NI GHT

Tom swi ngs both Kamas fromthe same direction at Charl es.
Al nost losing his balance. His Tabi-boots grasp the beam
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I NT. CHOPPER - N GHT

The Passenger Merc opens up a hard case and grabs a high
powered sniper rifle. He shoves a clip into the gun.

PASSENGER MERC
(to pilot)
Keep it steady. Maybe I can end
thi s thing.

The Merc points his rifle out of the side w ndow I atch.
Steadies the gun. Ains at Tom

THROUGH THE GUN' S SI GHT he sees Tom fighting Charl es.

PASSENGER MERC (cont’ d)
That's it. | got him

The Merc's finger begins to squeeze THE TRI GGER when - -
-- Genma throws the weight of her bound body agai nst him
The Merc's gun FI RES.

EXT. SUPPORT BEAM - NI GHT

The bullet hits the support beamnext to Toms feet. Charles
now furi ous.

CHARLES
He's m nel

Charles blasts the helicopter’s blades with FI ELD OF STATIC,
causing it to spin out of control.

The helicopter turns on its side, tossing the Passenger Merc
out to his death, then tilts back on its other side.

I NT. CHOPPER - N GHT

The chopper throws Gemma agai nst the inside of the door.

EXT. SKY - N GHT

The chopper begins its decline, going over the bridge' s side.
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EXT. SUPPORT BEAM - NI GHT

Tom sees the Helicopter falling over the other side of the
bridge. H's eyes w den.

Charl es swings his Kamas at Tom who --

-- ducks under the bl ades, drops his Kanmas, and | eaps inside
t he bridge...

INT. CAR - N GHT

Cars collide as the drivers see the falling Helicopter

EXT. BRI DGE - N GHT

Tomfalls at an angle, towards the other side of the bridge.

I NT. CHOPPER - N GHT

Gemma descends in the chopper to the nurky waters bel ow

EXT. BRI DGE - N GHT

Tom sails towards the other side, alnpst there when --

EXT. RIVER - N GHAT

-- the helicopter inmpacts on the water and EXPLODES.

EXT. BRIDGE - N GHT

Tom catches the suspension wire as the fire fromthe weckage
below illum nates his teary eyes.

EXT. BRI DGE ROAD - N GHT

Charles glides down to the asphalt.

Tom cl i nbs back up onto the road on the opposite side.

Tom pulls his mask off and whips it to the ground.

Charl es takes his mask off, unconcer ned.
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Tom and Charles draw their swords. They circle each other,
steppi ng over the helicopter’s debris.

Tom attacks Charles with venonpbus w at h.
Their bl ades connect with a fury until --

-- Tomflips over Charles, |anding back to back. He stabs
his sword under his arm but Charl es BLOCKS t he bl ade.

Charl es bl asts Tom back.

Tom uses the nonentumto grab the suspension wire and sw ng
back around into the bridge, kicking Charles to the ground.

Charl es snaps hinself back up onto his feet, as Tom stabs the
ground, m ssing Charles.

Tom and Charl es dash along the top of cars, while dueling
with their bl ades.

Tom continues to swng wildly as Charles SLICES Tomis arm
Tom swi ngs his sword down at Charles's RIGHAT WRI ST but --

-- Sonething stops Toms sword. Charles rips his sleeve back
reveal ing a METAL GAUNTLET protecting his wist.

CHARLES
Not this tine.

Charl es opens his hand out w de, blasting Tom back with an
ener gy pul se.

Tom SMASHES into a car w ndshi el d, dazed.

Charl es STROKES the Anulet. He holds his arnms out and
LEVI TATES, halting fifteen feet in the air.

The sky turns red.

EXT. BRI DGE ROAD - N GHT

Tomrolls off of the car, onto the ground, wounded. Toshiro
stands in front of him

TOSH RO
| have caused Genma’'s death. | am
truly sorry. You never wanted to
fight this battle. | wll set you
free.
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Tom wat ches a young not her struggle to Iift her small child
out of a wecked car.

He wat ches an old man help an old woman wal k qui ckly away
fromthe destruction

A large vortex forms causing the sky to turn red.

EXT. WATER - N GHT

Forks of red lightning STRIKE the water in numerous places,
bel ow t he bri dge.

Bodi es RISE out of the water, SURA NG el ectricity, as they
FLOAT towards the bridge.

EXT. BRI DGE - N GHT

The Bodies |and on the bridge. They screama hellish sound
as they begin to change.

Agai nst the front of the car, Tompulls his N nja mask back
on. He | ooks at Toshiro.

TOM
We have to stop him no matter
what .

Tom st ands and faces Charl es. He sees the bodi es MATERI ALI ZE
i nto hi deous beasts; THE KAPPA.

TOM (cont’ d)
My god.

A Tengu SWOOPS down and | ands next to Tom Jurojin CHANGES
into human form

JURQJI N
Sorry I"'mlate. | had other
matters to attend to.

TOM
You made it just intine to see the
end of the world. Won't that be
ni ce?

JURQJI N
Let’s not let it conme to that.
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TOM
They’ ve fully formed. | thought
t hey were unstoppabl e now?

JURQJI N
If they make it into the city, they
will be. W can't let themget off
t he bridge.

Charl es lands on the ground, sees Tom and Jurojin, then
TOUCHES the Amul et on his chest.

CHARLES
Rip them apart.

The Kappa turn in unison to face Tom and Jurojin. The Kappa
RACE towards them

JURQJI N
Don't let thembite you. 1'11I
handl e the Kappa. You take care of
hi m

TOM
Done and done.

Jurojin transfornms back into Tengu form

A Kappa | ands on the car, CRUSHES the roof inward. The Kappa
LEAPS fromthe roof at Tom when --

-- Jurojin takes flight, LATCHES onto the Kappa' s shoul ders
with his clawed feet.

Jurojin FLIPS hinself over in md-air, THROAS the Kappa into
aspin --

-- The Kappa CRASHES into three others, taking them down.

Tom strides forward. A Kappa POUNCES for him nouth w de.
Tom shoves his sword up underneath the Kappa s nouth, through
hi s brain.

ON JURQJI N, as he SLASHES several Kappa apart with cl aws.

ON TOM as he continues to nove forward. He SLICES anot her
Kappa’' s head off.

ON JURQJIN, as he SWPES at the Kappa, also renoving sone
heads.

ON TOM as he sees his opening. He RUSHES Charles with his
swor d.
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ON CHARLES, as he SHOOTS an energy field. Tom LEAPS out of
the way as a car EXPLODES. He keeps goi ng.

ON JURQJIN, as he LATCHES his feet and hand cl aws around four
Kappa' s nmout hs, LOCKS their mouths. Wth one nove, he RIPS
t hem apart.

ON CHARLES, as he angrily FIRES a second energy field.

ON TOM as he JUWPS to a bridge suspension wire and POUNCES
back off it. He evades the second blast as it tears through
t he suspension wire.

ON JURQJIN, as the Kappa over power him He STRUGGELES, then
di sappears underneath a pile of Kappa.

ON CHARLES, as he grits his teeth. FIRES a third energy
field.

Tom FLIPS over it as it BLASTS the bridge apart. Tom | ands
and keeps charging w thout breaking stride.

TOM (cont’ d)
That’s all you got!?

Charles drags his sword fromhis sheath and RUSHES Tom
scream ng.

Both Charl es and Tom RAI SE THEI R SWORDS above their heads.

ON JURQJIN, as he BLASTS out of the pile of Kappa.

The Kappa | ook inside the pile to find THE BLACK STONE. It
EXPLODES into fragnments of shrapnel, which tears through them
and rips their denonic souls fromtheir body.

Both Charles and Tom LEAP H GH at one anot her --

-- The background blurs with streaking light as they fly
t hrough the air, show ng their anmazi ng speed.

They swing their swords, clashing in md air. 1t’s unclear
who was hit. They continue past one another and land as if
kni ght ed.

ON THE BLACK STONE, as it hits the pavenent, healed. Jurojin
| ands next to the pile of dead Kappa and picks up the stone.

Tom and Charles stay in position, facing away from each
other, until --

-- Charles sees Tonis sword piercing both the Amulet and his
chest. Charles falls back.
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Charles and lzanagi’s souls rip fromCharles’ body. Their
soul screans as a vortex pulls both of theminside, as well
as the Kappa bodi es.

The vortex di sappear into darkness.

Tom drops to the ground, exhaust ed.

Bright |ight BURSTS fromthe amul et on Charles’ chest, as it
UNLEASHES Sakura’s soul .

Tom GASPS as Toshiro’s soul SEPARATES from his body.

Toshiro and Sakura's souls neet. They stare |longingly at one
another. Toshiro bows at Tom

TOSHH RO S SPIRIT
Thank you, ny friend.

Tomsmles, returns the gesture.

Toshiro and Sakura join in a blissful light. They ASCEND out
of sight, |eaving Tom al one.

Jurojin approaches Tomin human form

JURQJI N
| amgrateful to you.

Tomi s adrenaline levels out. Tears well up in his eyes. He
pl aces his hands over his face.

JURQJIN (cont’d)
Wiy the tears?

TOM
| | ost her.

WOMAN' S VO CE (O S.)
You didn’'t | ose ne.

Tom | ooks up, astonished, to find --
GEMVA
-- as she wal ks toward him

TOM
| saw you die.

Tom | ooks at Jurojin.
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JURQJI N
| told you. | had other matters to
attend to.

I NSERT FLASHBACK

The Tengu SWOOPS into the falling Helicopter, grabs a bound
Genmma, then flies off as the helicopter EXPLODES on i npact.

BACK TO SCENE
Tom sm | es at Genma.

GEMVA
Now about that al nbst ki ss.

Tom and Genma ki ss, passionately.

Jurojin snatches the anulet off Charles’ body. He hears
police sirens in the distance.

JURQJI N
W have to go.

Jurojin transforns into creature form He grabs Tom and
Gemma and takes flight.

EXT. SKY - N GHT
They soar off and vanish into the night.

REPORTER (O. S.)
One nonth after the nysterious and
dramatic events that took place on
the Gol den Gate Bridge, detectives
have concl uded that the devastation
was caused by the late Charles
Caspi an, who’s body was found
am dst the weckage. He is also
believed to be responsible for the
destruction of the Kelly Museum ..

I NT. TOM S APARTMENT - DAY

The REPORTER speaks to the canera on the screen of Tomis new
tel evision set.



REPORTER
M. Caspian was a disgruntled | ow
| evel enpl oyee, who police suspect
al so murdered his enpl oyer, M.
Frank Zi mrer, only days before his

r anpage.

The phone rings. The answering machi ne picks up.

VA CE MAI L
M. Rafferty, this is Roger Land
again. This is ny final call. [I’'m

prepared to raise ny offer to a
hundred thousand dol | ars.

Tom snat ches t he phone.

TOM
M. Land. Sorry |I haven't gotten
back to you sooner. 1’ve been away

for a whil e. But |’ m back now.

EXT. PARK - DAY

FRIENDS throw a frisbee. A COUPLE have a picnic.

wal ks hi s dog.
Gemma POSES, sitting on a rock near the water

GEMVA
How much | onger?

Tom PAI NTS on a canvas board on an adj acent rock.

TOM
Pati ence. You wanted this.
GEMVA
I know, but this rock is killing
nme.
TOM

Al nost there.
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A NAN

Tom nakes a final brush stroke. He smles, satisfied.

TOM (cont’ d)
Fi ni shed.

GEMVA
How s it | ook?



111.

TOM
The |ikeness i s uncanny.

GEMVA
Let nme see.

Tom passes Genma the canvas. She |ooks at it and her face
drops. Tom laughs. A painting of a Kappa.

GEMVA (cont’ d)
You nade ne sit there for hours for
this?

TOM
Deep down. | know you love it.

Genmma WRESTLES Tom down onto the grass. Tom |l aughs as she
pl ayfully smacks him

GEMVA
You ass.

TOM
Wait. Wait. Stop. Stop.

Tom slides a second canvas out of his satchel bag and hands
it to Gemma.

TOM (cont’ d)
I wanna give you sonet hi ng.

Gemma sees it. A beautiful painting of her, as she sleeps.

GEMVA
Oh ny god. This is amazing. Wen
did you do this?

TOM
Last night. Wile you were asl eep.

Tom pul | s his satchel bag over his shoul der.

TOM (cont’ d)
Now it’s ny turn.

GEMVA
Do we have to?

TOM
You prom sed. M ddle ground,
remenber ?
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GEMVA
Al right.
EXT. EDGE OF PARK - DAY

Tom gets on his bike. Gemma awkwardly gets on behind him
She wraps her arns tightly around Tom

TOM
Ready?

GEMVA
As I'll ever Dbe.

Gemma screans as they peel out.

I NT. UNDERGROUND TEMPLE - DUSK

A clawed hand inserts the Amulet into a wall nount. Jurojin,
in Tengu form steps back to | ook at the artifact.

Jurojin exits down a long dimy lit corridor. Hundreds of
Bl ack Stones, inbedded into the walls, glow

Jurojin flies out of a small hole in the roof.

EXT. KOGA MOUNTAINS - DUSK
Jurojin soars off into the sky.

The sun sets in a blood-red sky. Dark, desol ate nountains
stand behi nd cl ouds of mi st.

FADE QUT.



