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I/E. BMNSUW / TORONTO -- N GHT

A white SWAN floats serene, in black water. Behind her, an
i ndustrial steel plant chugs thick grey snoke into the sky.

A BMW SWV speeds down the | akeside hi ghway. W push inside
to see DR MARY HARRIS (late 30s). At first sight, she's a

qui ntessential urban worman in an SUV -- attractive, stylish,
confi dent.
But as we close in on her eyes, we see -- sleep-deprivation

burden, fear. This woman is fighting the good fight.

Wth perfectly manicured red nails, Mary tears the cell ophane
froma pack of cigarettes. Lowers her car wi ndow, and lights
up. Sucks in. Anything to quiet the stress of...

A chanpagne cork POPS. A plastic cap twists off a glass
vial of clear liquid. The liquids mx and FIZZ in a chanpagne
gl ass. Cheers.

Pupils dilate. A dead man. Mary's red mani cured nails close
the man's eyelids.

Anot her cork, another vial, another cheers, pupils dilate.
A dead wonman. Mary's purple manicured nails close her
eyel i ds.

Mary's mani cured nails in every color -- pink, blood red,
grey, black -- closing dead eyes. dCosing. dosing.
Cl osi ng.

SMASH TO TI TLE
MARY KILLS PEOPLE
TIGHT on Mary's cl osed eyes. They SLAM OPEN
I NT. M LLION DOLLAR HOUSE - BEDROOM -- DAY

Mary -- wearing blue |latex gloves -- measures an ounce of
clear liquid froma small glass vial. She pours it into a

pl asti c chanpagne glass. Pulls a bottle of Cristal Chanpagne
froma cooler, POPS the cork

Mary adds Cristal to the glass, turns toward TROY DI XON (40s)
who lies in the king bed. Troy's a |arge nan, but end-stage
pancreatic cancer has caused his skin to thin, his eyes to
dar ken.

On the wall is a photograph of the man Troy was -- a
power house football star beaming with a Super Bow trophy,
confetti suspended in the air around him
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At the foot of the bed, standing behind a camera, is DESMOND
"DES" BENNETT (40s, sardonic). He wears a | eather jacket,
j eans, Converse sneakers and, |ike Mary, blue |atex gloves.

Des focuses the camera on Troy, as Mary hands him a piece of
paper .

MARY
For you to sign. Acknow edging you
understand this will end your life.

TROY
A contract.

MARY
Aformality.

Troy reads the contract.

TROY
Now wait, you nean to tell ne
eut hanasi a may cause death? Well,
shit.

DES
(re: contract, canera)
This is a covering-our-ass in case--

MARY
In case, sonething ever canme to light.
To show our patients nade the
decision. It's a precaution.

TROY
It can't cone to light. She can
never know. She'd be so nad at ne.

MARY
(smiles, reassuring)
She won't. And she wouldn't be mad
at you, she'd be nmad at us.

Troy signs the contract, passes it to Des. He slips it into
hi s bag.

TROY
Last tine | had a canera in the
bedroomit was for a nmuch better
show. Me and her.

Des doesn't respond. He's inpatient, watching the clock.

MARY
| bet that was a good show.

2.
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Mary passes the plastic chanpagne glass to Troy.

MARY ( CONT' D)
Pentobarbital, with Cristal

DES
Ready when you are.

MARY
But-- take your tinme.

Troy | ooks at the plastic glass, dwarfed by his | arge hands.

TROY

"I will take care of you until nmny
dyi ng day." That was my vow to her
when we got married. And |ook at ne
now.

(then)
She says she wants to make the nost
of the time we have left, but this
isn't me, you know?

Mary sits down on the bed, beside Troy.

MARY
Did you say goodbye to her, in sone
way ?

TROY
Yeah. | mean, she didn't know. But
| did.

Troy stares at the glass and exhal es, |ong and steady.

TROY (CONT' D)
I"mready but, it's a m ndfuck.

Mary sits down on the bed, beside Troy.

MARY
You know, when | was a kid, | was
terrified of flying. The whole idea
of it seemed so wong to nme. Then
when | was fourteen, my nom sent ne
and ny sister to Florida, to visit
ny aunt. | didn't want to go. |
cried all through security, boarding,
take-of f. But then, once we were in
the air, it was perfect.

(then)

W' re afraid because we don't know
what to expect.

( MORE)
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MARY ( CONT' D)
No one's been able to cone back and
say, there's going to be light,
there's going to be angels, you're
going to love it. But just because
there's uncertainty, doesn't nean we
have anything to fear.

Troy nods. Mary takes his hand in her gloved hand.
MARY ( CONT' D)
But Troy, if you're not ready, we
don't have to do this today.

TROY
Yeah. W do.

Troy raises the glass in the air. A silent cheers.

He brings the glass to his lips. He drinks. He |ooks at
Mary. She holds his stare, stays with him

Hi s eyes flutter, then close.

Mary renoves the glass from Troy's hand. His head rolls
forward. His breathing slows. Hi s body seizes slightly.

Mary and Des wait.
Then, finally, all is still.

Des checks Troy's wist for a pulse. Listens to his chest
with a stethoscope.

DES
Gone.

Mary lets go of Troy's hand.

DES (CONT' D)
Leaving on a jet plane?

MARY
You got anything better?

They break into action: Mary packs the Cristal and gl ass
into the cool er, Des disassenbles the canera.

The sound of a GARAGE DOOR openi ng.

DES
What is that?

Mary and Des freeze, realizing.
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MARY
She' s not supposed to be hone.

Des zips up the camera bag, runs to the window, pulls on it,
but --

DES
It won't open.

Carrying her purse and the cooler, Mary runs to the w ndow,
takes one |l ook at it, and --

MARY
There's a latch right here.
Mary opens the latch, lifts the w ndow.
DES

I"mnot good in an energency.

MARY
You're a doctor.

DES
(correcting her)
Was a doctor.

Downstairs, a door SLAMS.

WOMAN' S VO CE (O S.)
I''m home.

No time to talk. They peer out the window Qutside is a
narrow roof, belowthat is a fifteen-foot drop

3 EXT. M LLION DOLLAR HOUSE - ROCF -- DAY

Mary, clutching her purse, and Des, carrying cool er and canera
bag, shuffle along the edge of the roof.

MARY
You got the noney, right?
They share a | ook -- Fuck.
4 I NT. M LLION DOLLAR HOUSE - BEDROOM -- DAY

Fromthe roof, Mary looks in the window Coast is clear --
she lifts herself back into the room Half-tiptoes, half-
runs to the bed.

She grabs the manila envel ope fromthe bedside table, just
as Troy CONVULSES VI OLENTLY. Hi s EYES OPEN, and he | ooks at
Mary in terror, CHOKI NG FOR BREATH.
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MARY
Ch nmy god.

Troy | ooks at Mary with PLEADING WLD EYES. Mary's eyes

dart around the room-- but she's a doctor wi thout her kit.
Troy GASPS and WHEEZES -- fighting for breath, life, death --
anything but this.

Mary's eyes rest on a red throw pillow. Horrified, she takes

the pillowin both hands. Hesitates -- is this really
happeni ng?
TROY
(chokes out)
Do it.
MARY
|"msorry.

Mary covers his face with the pillow, and pushes down. Troy
writhes underneath her. She closes her eyes, pushes harder.

5 | NT. MLLION DOLLAR HOUSE - KI TCHEN -- DAY
CI NDY DI XON (30) drops a prescription bag and a green snoot hi e
on the kitchen counter. There is a weari ness beneath her
perfect appearance.

She grabs a bottle of water fromthe fridge. Pulls a bottle
of Zoloft fromthe bag. Opens it. Takes three pills.

She breat hes out, forces positivity into her voice --

Cl NDY
Baby? | got you a snoothie.

C ndy grabs the snoothie. Heads toward the stairs.
6 I NT. M LLION DOLLAR HOUSE - BEDROOM -- DAY

Eyes clenched shut, Mary pushes down on the pillow. After a
| ong nonment, Troy stops noving.

Mary opens her eyes, stands unsteady. In shock, she puts a
hand to her nouth, backs away from Troy's |ifel ess body.

The sound of FOOTSTEPS in the hallway snap Mary back to the
nonent .

She renoves the pillow, checks for a pulse with shaking hands --
not hing. She gently shuts Troy's eyelids.

She grabs the envel ope of cash, runs to the wi ndow, and junps
out -- just as the bedroom door sw ngs open.
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Cl NDY
Troy?

7 EXT. M LLION DOLLAR HOUSE - ROOF -- DAY
Mary joins Des on the far edge of the roof.

DES
Now what ?

Mary kicks off her heels. Watches themfall to the grass
bel ow.

MARY
W | unp.

Mary junps. Des foll ows.
8 I/E. MARY'S BMW/ TACO HUT DRI VE- THRU -- DAY

In a grid-locked Taco Hut drive-thru |ineup, Mary hol ds Des's
fingers to her wist.

MARY
You feel that? It's called a pul se.
When you feel it, it means soneone
is alive.

DES
The guy was dead, he was gone.

MARY
Not hing like this can ever happen
again, Des. W're supposed to be
ending suffering. Not creating it.
“Do no harm, remenber?

DES
That was never a guiding principle
for those of us in plastic surgery.

Mary pulls up to the drive-thru speaker box.

DRI VE-THRU G RL (O S.)
(over speaker box)
Hol a, wel cone to Taco Hut.

MARY
(to speaker box)
["1'l have two orders of cheese roll -
ups, three beef chal upas, and two
cheesy fiesta potatoes. Three Diet
Cokes.



MARY KI LLS PECPLE - Ep. 101 "Bl oody Mary" - REVI SED DRAFT - 12/5/16

DES
(to speaker box)
Four. And a steak quesadill a.

DRIVE-THRU G RL (O S.)
That' Il be $24.15. Drive up to the
wi ndow, graci as!

Mary inches the car forward, still mles fromthe w ndow.
She puts her head in her hands.

MARY
| don't understand what happened.

DES
He's a three hundred pound forner
footbal |l player, guess the dose didn't
keep hi m dead.

MARY
| gave himnore than enough pento.

DES
The drinks are the problem

MARY
The drinks have worked every ot her
time. Flaw essly.

DES
If we'd done an injection, Troy
woul dn't have cone back fromthe
dead. You knowit. | knowit.

Des holds out his arm taps the veins on his inner arm W
notice track mark scars, |ong-heal ed.

DES (CONT' D)
Into the bl oodstream Sure-fire.

MARY
W' ve been through this. It has to
be their doing.

DES
| know you have your issues with
injections, so |I'mvolunteering to
do them | want to.

Mary turns to Des, with raised eyebrows.

MARY
Sonetinmes | don't know whether you're
a conpassi onate doctor or a serial
killer.
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DES
Says the woman who just snothered a
guy with a pillow

MARY
Des, pl ease.

DES
You di d what you had to do under the
circunstances. All |I'msaying is,

there woul dn't have been a
circunstance, if we'd done an

i nj ection.

MARY
If we pull the trigger, we're
nmurderers. |f they do, we're--

sonet hi ng el se.

DES
The | aw doesn't give a shit about
that distinction. Until the back-
benchers nut up and nmake sone rul es,

we are nmurderers. |Injections or
not .

MARY
Prove you can take a pul se, then
we'll talk injections.

Mary pulls the car up to the drive-thru w ndow

DES
Control freak

MARY
Serial killer.

Mary smiles at DRI VE-THRU G RL, they exchange noney and food.

DRI VE- THRU G RL
G aci as!

Mary pulls out of the drive-thru.

DES
So who's the next hit?

MARY
We're not hitnmen. W' re doctors.

Des passes Mary her Diet Coke, lifts his in the air.

DES
To not getting caught.
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MARY
(sincerely)
No. To Troy.

They cheers their Diet Cokes, as Mary merges onto the hi ghway.
9 I NT. MARY'S HOUSE - BATHROOM -- NI GHT

A candl e burns in a dark bathroom Teen makeup, hair
strai ghteners, curlers and crinpers cover the counter.

Staring at their reflections in the mrror are JESS and
CAMBI E. Jess is 15, pretty, thin, a hipster in training.
Canbie is 8, cute, fresh-faced, long hair in pig-tails.

JESS / CAMBI E
Bl oody Mary. Bloody Mary. | believe
in Bloody Mary...

The candle flickers -- the light casts strange shadows in
the mrror. The girls continue to chant, scaring thensel ves.

JESS / CAMBIE (CONT' D)
Bl oody Mary. Bl oody Mary. ..

The bat hroom door sw ngs open with a BANG The girls SCREAM
in unison. Alight is turned on -- and there is Mary standing
in the doorway. Canbie junps up into Mary's arns.

MARY
What are you doi ng?

JESS
Bl oody Mary. You chant her nane,
and- -

CAMBI E
You can see her ghost in the mrror!

Ki ssing the top of Canbie's head, to Jess:

MARY
Why do you have to scare your sister?

CAMBI E
| wasn't scared.

JESS
She wasn't scared.

CAMBI E
Ghosts aren't real, right?
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10

MARY
No, they're not real. Cone on.
Downstairs. | got takeout.
I NT. MARY'S HOUSE - KITCHEN -- NI GHT 10

An old Victorian kitchen, md-renovation. A wall covered in
sl oppy squares of different-coloured paint. A backspl ash
with a single row of subway tiles that stops abruptly,
abandoned.

Mary unpacks the Taco Hut for the girls.

JESS
Mom Taco Hut is disgusting.

MARY
A week ago you loved it.

Canbie lifts CASPER, their fluffy cat, onto her |ap.

CAMBI E
| love Taco Hut.

MARY
Canbie loves it.

CAMBI E
So does Casper.
(feeding himbits of
cheese)
Nom nom nom

JESS
Because Canbie's too young to
understand that Taco Hut is ruining
the worl d because of deforestation.
Fast food is responsible for the
extinction of orangutans.

MARY
Orangutans aren't extinct.

JESS
Yes, Mom They are.

Canbi e takes a happy bite of a cheese roll-up. She |ooks up
at Mary, contenplative.

CAMBI E
If ghosts aren't real, what happens
to peopl e when they die?

Canbi e and Jess | ook at their nother, expectant.



MARY KI LLS PECPLE - Ep. 101 "Bl oody Mary" - REVI SED DRAFT - 12/5/16

11

CAMBI E (CONT' D)
Where do they go?

MARY
They stay in our hearts.

CAMBI E
What about the people at the hospital ?

MARY
What do you nean?

CAMBI E
Sonetimes you can't save their lives
and they die?

MARY
Sonet i nmes, yeah
CAMBI E
And you keep all of themin your
heart ?
MARY
Yeah. | do.
JESS

Can Naom conme over tonmorrow? W
have to practice for the recital.

MARY
Sure, just don't pirouette into the
TV agai n.
Canbie is still thinking, staring at her nom
CAMBI E

You nust have a big heart.
A KNOCK on the door
I NT. MARY'S HOUSE - FRONT DOCOR -- NI GHT

Mary opens the door to KEVIN GREENE (40s), handsone, assured,
by all accounts "a catch."™ Mary |eans agai nst the door jam

MARY
You know where the key is.

KEVI N
So you want nme to barge right in,
“honey |'m hone"?

Casper (the cat) bolts for the door. Kevin closes it, just
intime. He's done this before.

12.

11
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MARY
He's really angling for an escape.
| can't help but take it personally.

Canbi e runs into the room

KEVI N
There's mmy girl!

Canbie junps into her dad's arns. Jess enters.

JESS
Hi , Dad.

Jess hugs her dad in a controlled, self-conscious, teenager
way.

KEVI N
You guys packed?

Jess and Canbi e dash up the stairs. Myving toward the
ki t chen:

MARY
Hungry? Soneone's gotten into Jess's
head about the evils of fast food.

KEVI N
It's her friend Naom, that girl is
full of m sguided causes.

MARY
Hey, are orangutans extinct?

KEVI N
No. \Wy?

Mary switches gears, clicking into business node.

MARY
Doesn't matter. You're sure you're
okay to take the girls tonight?

KEVI N
['"'mhere, aren't 17?
MARY
I"'m happy to take them on one of
your ni ghts.
(of f his silence)
What ?
KEVI N

W agreed to fifty-fifty. 1It's been
nore |like eighty-twenty lately.
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12

MARY
--And what, you want nore noney?

KEVI N
It's not that | want nore noney.

MARY
Kevin, I'mbleeding out. Child
support, the girls' tuition, the
second nortgage on that house in the
Junction that you were supposed to

flip. | mean, |I'mpaying for all of
it--

KEVI N
I know, and | hate that. | was a

goddannm pi oneer for stay-at-homne-
dads and | ook where it left ne.

Mary wal ks into the kitchen. Kevin foll ows.

I NT. MARY'S HOUSE - KI TCHEN -- CONTI NUOUS

Mary clears the table, throws the uneaten Taco Hut in the

gar bage.

Kevin takes in the renovation disarray.

MARY
Maybe you shoul d get a job.

KEVI N
| would get a job, | want to get a
job, but the girls--

MARY
| have the girls. | have a job. |
make it work.

KEVI N
Al'l 1 hear is how much they m ss

you. Even when they're "with you"
you work | ate, show up with fast
food. | don't want themto have two
absent parents.

MARY
That was nean.

Mary | eans agai nst the counter.

MARY ( CONT' D)
"' mdoing the best | can.

KEVI N
Me too.

14.

12
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13

14

A qui et nmoment of détente. Kevin stares at the abandoned
tiling job.
KEVIN ( CONT' D)
You ever going to finish this?

MARY
You were the one who started it.
Maybe you should finish it.

KEVI N

Are you offering ne a job?
MARY

Maybe.

Mary nmoves close to Kevin -- too close for divorced.

KEVI N

Mary?
MARY

What ?

A charged nmonent, interrupted by:

JESS (0O S.)
Are we goi ng?

They turn to see Canbie and Jess standing at the front door.

KEVI N
Take your shift, I've got the girls.
Let me know when you want them back.

He heads toward the door.
EXT. MARY' S HOUSE -- NI GHT

Mary stands on the front steps, as Kevin, Jess and Canbie
drive away in Kevin's mni-van.

As she watches themdrive out of sight, she pulls a cigarette
and lighter fromher pocket. She lights up, inhaling the
sweet, fleeting carbon nonoxide relief.

EXT. MARY'S HOUSE - BACKYARD -- NI GHT

Mary wal ks toward a garden shed, tucked away in the corner

of her backyard. She steps up on a tree stunp, reaches above
the doorframe to retrieve the key. She unlocks the shed
door, and di sappears inside.

15.

13

14
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15

16

I NT. MARY'S HOUSE - GARDEN SHED -- NI GHT

Mary kneels in the corner of the shed, pulling up the
fl oorboards -- underneath are two boxes.

She lifts the lid of the larger black netal box -- inside
are tens of thousands of dollars in cash. She adds the ten
grand fromtoday's job, along with her burner cell.

She lifts the lid of the smaller cardboard box -- a ten-pack
of pentobarbital vials. Inside are nine full vials, with
one m ssing (which was used earlier for Troy).

Mary lifts a vial toward the light. CLOSE on the | abel
Nermbut al (pentobarbital sodi um sol ution, USP).

She runs her nmanicured finger along the neck of the vial.
Notices the seal. Broken. She |ooks at the rest of the
vials. Broken, broken, broken..

| NTERCUT W TH:

INT. DES' S LOFT -- N GHT

A nodern man-cave condo. Des sits in the dark, studying the
video of Troy's death on his nmassive flat-screen TV -- a man
of science -- |ooking for what went w ong.

He puts Troy's contract in a file, along with his health
records. Wites "Patient #14" at the top of file.

Hi s phone VI BRATES on the coffee table. He pauses the video,
| ooks at the call display. Answers.

DES
Murder Inc. This is Dr. Bennett.
MARY
The seal s are broken. The pento was
di | ut ed.
DES
You' re sure?
MARY

Yes. \Were are you getting it fronf

DES
The | ess you know.

MARY
| want to talk to your supplier

DES
He doesn't really |ike strangers.

16.

15

16
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18

MARY

You have one job, Des. Get the drugs.

DES

I"d argue | do nore than "get the
drugs.” And every other batch has

been fine.

MARY

Well, this one isn't. Get a new

supply. Make it right.

12/ 5/ 16

Mary hangs up the burner cell, puts it back in the box.

Looks at the tinme. She's late.

INT. MARY'S BMW-- N GHT

Mary stops at a RED LIGHT, a block fromthe hospital. She

taps on the steering wheel, inpatient.

As she waits, an AMBULANCE SI REN ri ses over

her TOP 40 RADI O

She clicks the RADI O off, checking her rearview mrror --

An AMBULANCE barrels down the street behind her.

Mary pulls over, letting the anmbul ance pass.
it, pulling in behind the anbul ance, crossing the intersection

Then she guns

17.

just as the light turns GREEN. She follows the anmbul ance to --

EXT. HOSPI TAL - EMERGENCY ROOM - AMBULANCE ENTRANCE - -

Mary par ks behind the anbul ance and junps out,

her white coat.

At the back of the anbul ance, Mary joins DR STEPHEN TAYLOR
(50), a handsone ER surgeon and sel f-procl ai ned white kni ght

of the hospital. He clocks her car.

STEPHEN
Ni ce parking spot.

MARY
Cl oser than yours.

They open the backdoor of the ambul ance,
unl oad MATT GARDENER (40's), on a stretcher,

STEPHEN
What do we have?

PARANVEDI C
Forty-three-year-old nal e,
stab wounds to the chest.

over forty. Q2 is at seventy-three.

mul tiple

pul I'ing on

as two PARAMEDI CS,
covered i n bl ood.

NI GHT

17

18
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As they wheel Matt toward the entrance:

MARY
Name?
PARAMEDI C
Matt Gardener.
MATT
Can someone call my w fe?
MARY
O course.
STEPHEN

We know who st abbed hi nf?

PARANVEDI C
He got junped at an ATM Crackhead.
Cops are on it.

MATT
| shoul d have just given himthe
nmoney, | didn't think he'd have a
knife. | can't feel anything, is
t hat bad?

MARY
You' re okay, Matt. W got you.

Mary takes Matt's hand, as they bring himinside.
| NT. HOSPI TAL - TRAUMA ROOM -- NI GHT

Wth a choreographed ease, Mary and Stephen nove around Matt,

Ep. 101 "Bl oody Mary" - REVI SED DRAFT - 12/5/16

18.

trying to stop the bleeding. A nurse, RHONDA, assists, giving

Matt saline through an IV.

MARY
Call the bl ood bank, four units.

Rhonda nods, hurries out of the room

STEPHEN
Not sure we have tine for that.

Matt sl unps forward.

MARY
Matt, you with us?

Matt is unresponsive, as Stephen positions the ultrasound
machi ne over his heart. Wiits for the image, and then:

19
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STEPHEN

Henot hor ax bl ood around the | ung.
MARY

No pul se.
STEPHEN

We've [ ost him

A beat of silence. Stephen and Mary | ook at each ot her
over their face masks.

MARY
Thor acot ony.

STEPHEN
Dr. Mary Harris. Feeling brave today.

MARY
Yeah, | am Let's bring him back.

STEPHEN
Let's do it.
(to nurse)
Thoracot ony tray.

Anot her nurse gets the tray. Stephen turns Matt on his side,
posi tions hi m supi ne.

STEPHEN ( CONT' D)
You want to do the honors?

Mary takes a large scal pel and a deep breath. STABS hard,
into Matt's chest. Making a deep incision with the scal pel,
Mary cuts a horizontal Iine fromhis sternumto his underarm

St ephen steps in holding rib spreaders, he positions them
into the incision, and opens Matt up.

20 I NT. HOSPI TAL - SCRUB ROOM -- DAY

Washi ng her hands, Mary | ooks in the mrror. A small dotted
line of blood stains her cheek. She is Bloody Mary. She
wi pes the bl ood away.

21 I NT. HOSPI TAL - HALLWAY -- DAY

Mary energes fromthe scrub room where Stephen stands with
SONIA Matt's wife.

SONI A
You saved his life.

STEPHEN
It's why we do what we do.

19.

20

21
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SONI A
Thank you.
(then)

22

23

Getting noney out of an ATMin that
nei ghbor hood and then fighting the
guy back -- he's such an idiot, |
could kill him

Wth an endearing smle:

STEPHEN
Well, don't kill him Because we
just worked our asses off to save

hi m
St ephen hands Sonia off to a nurse, before wal king past Mary.

MARY
Don't you think it's alittle early
to be patting ourselves on the back?
Yes, we stabilized Matt but--

STEPHEN
Mary, we brought the guy back. He's
good. We're good.

St ephen pats Mary on the back, pointedly. He walks on, toward
t he nurses who were assisting in Matt's surgery.

STEPHEN ( CONT' D)
Who wants Starbucks, my treat?

RHONDA
Triple shot, extra hot, venti...

St ephen grabs a Sharpie, and starts witing down the nurses’
orders on the leg of his scrubs, as Mary wal ks toward the
el evat or.

I NT. HOSPI TAL - HALLWAY -- DAY

Mary steps out of the el evator and wal ks down the | ong hal |l way
of an intensive care ward. There is a HUM of nonitors and
machi nes. Tubes going in and out of PATIENTS. Dying but
alive.

Mary wal ks toward the nurses station, where she | ocks eyes
with ANNI E Asian, unsentinental, perfectly adm nistered
fake eyel ashes. A nurse, a good one. Annie nods to Mary.

EXT. HOSPI TAL - ROOF -- DAY
The sun rises. Mary lights a cigarette -- save a life, get

a cigarette. Annie appears beside her, a couple of files
tucked under her arm

20.
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She grabs a cigarette from Mary's pack. Lights up

MARY
How do you have time to put on fake
eyel ashes?

ANNI E

(shruggi ng)
| don't have children

Anni e passes Mary the files. She's got a heart-rate tattoo
on her inner wist.

ANNI E ( CONT' D)
Two new ones. Nora is eighty. Wdow.
End stage renal disease. She's
choosing to stop dialysis. Her only
wi sh now, is that she doesn't have
to suffer, which of course she will.
Joel has an inoperable brain tunor.
He's been through cheno and radiati on,
bot h of which were ineffective.
Life expectancy of three to four
nont hs, but he would like to check
out before - and these are his words -

"shit gets real”, which of course it

will. | gave them both your nunber.
MARY

Behi nd every great doctor--
ANNI E

I's a better nurse.

Smiling, Mary hands Annie an envel ope of cash -- paynent.

ANNI E ( CONT' D)

Troy?
MARY

Yeah.
ANNI E

How was it?
MARY

Good. Uneventful.
They snoke their cigarettes, watch the sun rise.
ANNI E

| feel like my boss is watching ne
i ke a hawk.

21.
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MARY
She wat ches everyone |ike a hawk.
That's her job. Actually, she kind
of | ooks |ike a hawk.

ANNI E
She does. The beady eyes.

MARY
You' re bei ng paranoid.

ANNI E
| have a bad feeling.

MARY
I"ve had a bad feeling my entire
life. Doesn't necessarily nean

anyt hi ng.
ANNI E

I need to know you're being careful.
MARY

| am And we're doing the right

t hi ng.
ANNI E

No. You're doing the right thing.
I"mjust nmaking photocopies.

Anni e stubs out her cigarette, and heads inside. Mry opens
the file, revealing photocopies of patient records. W CLOSE
IN on the name: "JOEL SHAW"

24 I NT. JOEL'S APARTMENT - BATHROOM -- DAY
A 1970's bathroom Brown. Beige. Wod panelling.
JOEL SHAW (m d-30s) stands in front of the mirror. Joel is
the kind of guy a nother would describe as "capital-T
trouble.” He's naked. Wet fromthe shower.

He stares at hinself in the mrror.

JCEL
| amgoing to die. | amgoing to
die. I'mgoing to die.
Joel shakes his head -- it's all too trippy.

He picks up a panphlet: The Five Stages of Gief, Coping
with Your Termnal Illness. He skins through: Denial. Anger.
Bar gai ni ng. Depression. Acceptance.
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He turns the panphlet over. On the back is a stock photo of
a stoic elderly couple. Scrawl ed across their clasped hands
is a phone nunber: 674-555-0399.

Joel dials his cell phone. Listens. Voicenail.

JOEL (CONT' D)
Hey, this is Joel Shaw | was at
Eden Ceneral the other day, | net a
nurse naned Annie. She said you
m ght be able to hel p ne.

Of Joel, staring at hinmself in the mrror.
INT. STRIP JONT -- DAY

Joel and FRANK -- m ddl e-aged, rough-hewn -- sit in a LOUD,
DARK STRIP JO NT where the girls will do pretty much anything
for the right price.

FRANK
| don't think about it.

JCEL
I think it's bam
(pounds the table)
Lights out. You're over

Frank takes a swig of beer, his eyes |ocked on a topless
stri pper dancing on stage.

FRANK
I think there's nore.
JOEL
Mor e?
FRANK
More. Sonething after this.
JOEL
It's a fairy tale.
FRANK
And | thought you were a good old
Cat hol i ¢ boy.
JOEL
No, man. |'ma bad Catholic boy.
FRANK

Let's watch the girls, okay?
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JCEL
Because you don't want to think about
it?

FRANK

Because there's a beautiful pair of
tits right there and I want to enjoy
them Not be all-- norose.

Joel |eans back, drinks deep, rubs his mouth. He's not done.

JCEL
I was watching the Discovery Channel --
guess how | ong di nosaurs roaned the
earth.

FRANK
| don't know. A mllion years.

JCEL
Two- hundr ed- and- si xty-five-ml1lion
years. (@uess how | ong humans have
been around?

Frank shrugs -- trying not to engage.

JCEL (CONT' D)
Two- hundr ed- t housand years. W're
just a flash in the pan, nman.

Frank pulls out his wallet, bursting with cash.

FRANK
Cone on, |lemre buy you a | ap dance.
Get a flash in your pan.

INT. STRIP JONT - PRI VATE ROOM -- DAY 26

Joel sits, getting a lap dance froma skinny STRI PPER. She
pushes her breasts into Joel's face. He is sonewhere el se.

STRI PPER
You're so sad.

JOEL
|'ve got cancer.

The stripper pouts, dazed from drugs.

STRI PPER
Poor baby.

Joel smiles at her, absent, as she grinds into his |ap.
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EXT. CGRADY' S HOUSE -- DAY

Des stands at the front door of a |arge nodern house in the
suburbs. He looks up to -- SECURI TY CAMERA POV: Des waves,
i mpati ent.

The door BUZZES open.
| NT. GRADY' S HOUSE -- DAY

GRADY (30s, a Janes Franco pseudo-intellectual-vibe) lies on
t he couch, reading a book about tine. SID and MARCEL sit at
a table, playing crib with nudie cards.

Des enters, takes a seat on the couch across from G ady.
Grady doesn't | ook up from his book.

GRADY
Did you know the Greeks have two
words for tine?

DES
The Greeks do | ove their words.

GRADY
Chronos and kairos. Measured tine
and soul ful time. Chronos is the
tick-tock. Kairos is the experience.
Time that can speed up and sl ow down,
expand and col | apse, you ever have
t hat ?

DES
| need nore pento.

Grady stares at Des, unreadabl e.

GRADY
You | ook good, Des. Doesn't he | ook
good?

SI D
Looks great.

GRADY
Yeah, you've upped your pento use
and yet, you look distractingly vital.
G ow ng even, wouldn't you say he's
gl owi ng?

MARCEL
Li ke a goddamm candl e.

DES
What ' s your point, Gady?

25.
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GRADY
Al'l that pento for you? Because you
| ook pretty clean.

DES
If I look clean, it's because you
wat ered down your supply. | mean
that shit is weak. | conme to you
because your product is supposed to
be pure. Then you give ne this | ow
grade, ineffectual bullshit. | nean,
what is that?

GRADY
| did water it down. | did.

DES
Goddanmm right you did.

GRADY
| needed to nmake sure you were using
and not selling. You know how
feel about that.

DES
I have no interest in being a dealer.

Grady stands and wal ks toward a | arge safe.

GRADY
I may not be a doctor |ike you, Des,
but I don't just "deal." | help people
ease their existential pain, deepen
their experience. |'m about that

Kairos shit, you know?

Grady opens the safe. Inside is every type of drug
i mgi nable. He pulls out a box of pentobarbital.

GRADY (CONT' D)
Neverthel ess, here | am Public
Eneny Nunmber One.

He wal ks back to Des and hands hi mthe box.

GRADY (CONT' D)
That is pure. And free of charge.

DES
Thanks.

GRADY
(chal | engi ng)
You don't want to try some, nake
sure it's okay?

26.
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DES
| trust you.

Des stands, and heads out the door, spooked. Grady noves to
the table and shoves Marcel --

GRADY
I want to play.

Marcel gives Grady his chair, dutiful. Sid shuffles the
cards.

GRADY ( CONT' D)
| hate l|iars.

SI D
You want to do sonething about it?
GRADY
Deal ne in.
EXT. MARY'S HOUSE - GARDEN SHED -- DAY 29

Jess approaches the garden shed with NAOM, a stunning 15-
year old. Both girls have their hair in tight ballerina
buns, hoodi es over their dance |eotards -- Naom's is adorned
with a portrait of Che Guevara.

Naom tries the shed door. Locked. Jess is already standing

up on the stunp, reaching above the door. She brandi shes

t he key, opens the door. They disappear inside.

I NT. MARY'S HOUSE - GARDEN SHED -- DAY 30

Jess and Naom pass a joint, hotboxing the garden shed, while
taki ng sel fies.

NACM
(exhal i ng snoke)
And he was this, like, revolutionary
from Mexi co.
JESS

I think it was Cuba.

NACM
What ever. Hold out your hand.

Jess does, as Naom snaps off her glitter-encrusted cell
phone case, pulls out a small packet of cocaine. Jess puts
her hand down.

NAOM  ( CONT' D)
He fought for |iberty.
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JESS
| thought you were stopping.

Naom grabs Jess's hand and, using it as a surface, nakes a

small |ine of cocaine. She snorts the line, and conti nues
her ill-infornmed history | esson --
NAOM

He wi tnessed the suffering and the,
you know, injustices of the people
and he was |ike, damm the nan.

Naom slips the packet back into her cell phone case. Jess
br oods.

NAOM  ( CONT' D)
Are you mad at ne? Don't be mad at
me. | hate it when you're mad at
ne.

Naom pulls Jess in towards her. Jess lets her. Naom Kkisses
Jess -- this is clearly not the first tine they' ve kissed.

NAOM  ( CONT' D)
Did you know that you're so pretty?

JESS
(sweetly)
Shut up.

They kiss, kiss, kiss, fall to the ground. A few feet away,
t he sound of a phone VIBRATING  They pause, their teenage
ears attuned to the faintest sound of tech.

JESS ( CONT' D)
What is that?

NACM
It's coming fromthe floor.

Curious, Naom noves toward the bags of soil. Pushes them
asi de. The phone keeps VIBRATING She lifts up a floorboard,
reveal i ng the netal boxes.

NAOM ( CONT' D)
It's like a buried treasure.

Naom opens the other box: inside are the vials of
pentobarbital. Full, except for one.

NAOM ( CONT' D)
Is this your noms? |s she an addi ct
or sonet hi ng?
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JESS
She' d never do drugs.

Naom opens the lid -- revealing the cash and burner phone
VI BRATI NG i nsi de.

JESS (CONT' D)
Holy shit.

NAOM
Shoul d we answer it?

JESS
No!

The phone stops VI BRATI NG

NACM
Your momis totally dealing.

JESS
She's not dealing, she's a doctor.

Naom holds up a vial, reading the |abel:

NAOM

Nermbutal ? What do you think it does?
JESS

I think we should put it back. Naom.
NACM

kay, fine. 1'mputting it back.

Naom cl oses the box.

NAOM  ( CONT' D)
Your momis so nuch cool er than ny
nom

JESS
You can have her.

NACM
Ch nmy god, nom swap.

Naom | aughs, high. Jess | ooks dead seri ous.
31 EXT. JOEL'S APARTMENT -- DAY

Mary and Des wal k down an open-air wal kway of a run-down,
| owrise apartnent building. Mary taps on a door.

29.
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DES
This is a sad place to die. Wat's
this guy's nane agai n?

Before Mary can answer, Joel opens the door. Mary and Joel
| ock eyes. Wwoa. They stare at each other, a nmonent too
long. Then, Mary renmenbers to speak

MARY
Joel .

I NT. JOEL'S APARTMENT -- DAY

Joel sits on the couch, cracks a beer. Mary and Des sit
across fromhim

JCEL
You guys want a beer?
DES
No, thanks. 1'moff the drink.
MARY
I"mnot, but I'mokay. It's early.
JCEL
Yeah, since | got the news |I'mlike,
what the hell. There's this sudden

renoval of consequences when you
know you' re fucked.

Joel's eyes linger on Mary. There's a monment. W feel it.
So does Des.

MARY
Anni e passed al ong your file. 1I'm
sorry about your prognosis.

DES
(fishing)
Have you told your wife? Grlfriend?

JCEL
No there's-- no wonmen. They hear
cancer. Run the other way.

Des nudges Mary, she shoots hima | ook.

MARY
You were transferred from Wi tehorse
General . Wat were you doi ng up

north?

30.
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JCEL
Wrked on the rigs. GCot diagnosed
up there. Cane back to the city for
better care. Then after sone really
good tines with cheno and radi ati on,
Dr. Carmchael, ny oncol ogist, told
me it was "futile".

MARY
How | ong have you been off treatnment?

JCEL
Forty-three days. So. Annie was
vague. But she gave nme your nunber
| got the inpression that you m ght
have "al ternative" nethods for people
in my situation.

MARY
W do. And this is intended to be
an exploratory neeting. To find out
what your needs are and if we m ght
be able to hel p you.

JCEL
Vell, | was pretty clear with Annie.
I"'mdying. 1'dlike to die faster.
I's that something you could help ne
with?

DES

See, if we were in Switzerland, where
assisted suicide is legal for people
in your situation, absolutely.

MARY
Here, that is not the case. But
t hat doesn't nean we can't tal k about
it, hypothetically.

he under st ands.

JCEL
Okay, how does it work? The dying
part.

MARY
Well, in Switzerland a doctor woul d

give a patient, such as yourself, a
| et hal dose of sodi um pent obar bit al

to drink. [It's a short-acting
barbi turate, and when used in high
doses it's fatal. There's no pain,

no suffering. You just fall asleep.
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DES
An option, is to go to Switzerland
and be what they call a "death

tourist.” Fly there. Die there.
JCEL

| don't really want to do that.
MARY

No?
JCEL

No, | nean | don't want to | eave ny

hone, go all that way just to die,
in Swtzerland.

DES

| don't blane you, Joel. | hate the
Swiss. And the trip can add up.
Airfare, hotel, the cost of death.
Coul d run you twenty grand easy.

(poi ntedly)
M ght as well stay hone, save yourself
ten grand, you know?

JCEL
(noddi ng)
I"mgood for it.

MARY
Joel, this is obviously a very serious
decision. And a last resort.

JOEL
I know t hat .

MARY
Have you exhausted all your options?

JCEL
It's either this, or | guess | could
buy a gun.

MARY
Don't buy a gun, but take a day or
two to think about it.

DES
Any questions?

JCEL
Yeah, you said a drink, but what
about injection? | nean, because |

researched it and it's better, right?
A snoot her exit.
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DES
Young Joel brings up a valid point.
MARY
It's inportant for patients to choose
t hei r death.

Joel considers this, takes a slug fromhis beer.

JCEL
Ckay, | get it. 1've gotta be the
trigger puller, right?

Mary nods. Joel nakes a gun with his hand, puts the "barrel"

to his head. Pulls the "trigger".

JCEL (CONT' D)
Bang.

Of Mary and Joel, eyes | ocked.
I NT. MARY'S BMW -- DAY
Mary drives. Des rides shotgun.

MARY
You think he'll call?

DES
To ask you to pronf

MARY
No, to ask us to kill him

DES
How | ong has it been?
(of f her silence)
Pl ease tell ne you've had sex since
your divorce.

MARY
It's a choice.

DES
A sexless life is an unhealthy life,
Mary.

MARY

It's easier to be al one.

DES
You hate bei ng al one.

MARY
Way do you care so nmuch?

Ep. 101 "Bl oody Mary" - REVI SED DRAFT - 12/5/16
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DES
For whomthe bell tolls. One person's
death is a loss to us all. Sane

principle applies to sex. You get
laid, we all get Iaid.

MARY
He's a patient. And he's dying.

DES
Exactly. You' d be doing hima favor.
I"msure he doesn't want to go out
on blue balls. It's win-wn.

MARY
Wait. Have you had sex with any of
our patients?

DES
God no, death is a big turn off for
me. | like themyoung and alive.
But back in residency, | pulled the

curtain closed a few ti nmes.
up outside Des's building.
MARY

How di d you ever get a nedical |icense
inthe first place?

Des steps out of the car

DES
Hurmman error. Don't forget this.

He pl aces a box of pento onto the passenger seat.

MARY
And you're sure this stuff is good?
DES
Vell, | didn't test it because that
woul d defeat the purpose of recovery.
But yes, it's good. | assure you.
MARY
How you doing with that?
DES
The nundanity is the real problem
Fortunately, | still have sex to

shake things up. And so do you,
Mary.

34.
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MARY
Bye, Des.

Mary drives off, contenplating this.

I NT. MARY'S HOUSE - GARDEN SHED -- NI GHT 34
Mary enters, carrying the new box of pento. She noves the

bags of dirt. Notices things are slightly out of place.

Qdd.

She renoves the fl oorboards and opens the ten-pack vial box,

now with two vials mssing. Mary stops, thinks -- weren't

there nine vials here before?

Her (real) cell BUZZES in her purse. She pulls it out, reads:
Rem nder, Jess' dance recital.

MARY
Shit.

She's late. She |ooks at the box -- too late to deal with
this. She slans the box shut, putting everything back.

But we know there was another vial, and it's ni Ssing.

I NT. THEATER - LOBBY -- N GHT 35

Mary hurries into a theater |obby full of FAMLIES, buzzing
with excitement. She spots Kevin anong the crowd, | ooking
handsonme in a Paul Smith shirt. She walks up to him

MARY
Ni ce shirt.

KEVI N
Thanks. We're up front.

Mary follows Kevin toward the front of the theater.
| NT. THEATRE - SEATS -- N GHT 36

Mary and Kevin approach the front row, where Canbie sits
next to LOUI SE, (late 30's), chic cropped hair, Louboutin
heel s, tasteful Botox. Mary hugs Canbie close. Louise
stands, smles, extending her hand.

LQUI SE
H. |I'mLouise. Naom's nom W
met at the Christmas recital

MARY
Yes. Nice to see you again.
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Mary and Loui se shake hands. Loui se | ooks to Kevin,
expect ant.

KEVI N
And Loui se is al so--

Canbi e swings her legs in her seat, grinning.

CAMBI E
Dad's girlfriend!

Mary, usually a master of bedside nmanner, does a novice job
maski ng her shock.

MARY
Oh.

LOUI SE
H . Again.

MARY
| didn't know.

LQUI SE
Yeah, it's been--

KEVI N
A couple of nonths. It's new.

CAMBI E
It was a secret.

KEVI N
It wasn't a secret. It was just--

LOUI SE
Finding the right tine.

MARY
You' re already finishing each other
sentences. You sure it's only been
two nont hs?

The house LIGHTS DIMon this awkward nonent.

CAMBI E
Show i s starting.

Loui se takes a seat beside Canbie. Kevin sits beside Louise.
Mary sits beside Kevin -- all of a sudden feeling very nuch
like a third wheel.

ON THE STAGE, the ballerinas -- Jess and Naom anong them --
flutter into position. WVIOLINS drift out fromthe speakers.
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The bal | eri nas begin the dance, noving in graceful tandem
their tutus bouncing up and down.

BACK WTH MARY, trying to watch the perfornmance, her mnd
spi nning. She remenbers sonething -- reaches into her purse,
pul I s out an envel ope, hands it to Kevin.

He takes it, |ooks inside: a couple of thousand in cash.

MARY
I ran out of checks.

KEVI N
Thanks.

Mary stares strai ght ahead, inpassive. He glances at her.

KEVIN ( CONT' D)
Thank you.

MARY
Ckay.

Kevin tucks the envelope in his pocket. Leaning into him

MARY ( CONT' D)
What is she, a real housew fe?

KEVI N
She's a crimnal |awer.

MARY
I's that supposed to inpress ne?

Kevin smles, takes Louise's hand. Leans into Mary, his
i ps al nost touching her neck.

KEVI N
You di vorced ne.
MARY
(alittle breathless)

| remenber.

ON THE STACE, the dance intensifies. The TEMPO SPEEDS. The
dancers twirl and point. Jess and Naonm take center stage.
Naom m ssteps, but quickly regains her footing.

BACK W TH MARY, as she shifts in her seat, narrows her eyes.
MARY ( CONT' D)

You need the noney for her, right?
So you can w ne and dine her.
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KEVI N
You know what - -

There's a SCREAM from on stage, breaking M

ry and Kevin from
their argunent. Panic and confusion fill the

theater. ..

ON THE STAGE, the ballerinas have stopped dancing. They
stand stunned, unsure. W CLOSE in on the object of panic:
Naom |ying in the mddle of the stage, unconscious.

Mary, seeing Naom, instinctively runs to the stage.

ON THE STAGE, Mary takes control. She kneels over Naom,
lifts her eyelids open. Naom's eyes roll back in her head.
Jess stands nearby, in shock.

LOUI SE
Naom . Ch ny god.

Mary | ooks up to see Louise and Kevin, panicked. To Kevin:

MARY
Call an ambul ance.

Kevin gets on his cell. My checks Naom for a pul se,
breathing -- nothing. She begins CPR performng chest
conpressions on Naonm's small body.

An AMBULANCE SI REN SCREAMS.
EXT. HOSPI TAL - ENTRANCE -- N GHT

The ambul ance stops outside the ER  Mary parks her SUV behind
them and junps out to help the PARAMEDI CS unl oad Naomi,
still unconsci ous.

As they bring her toward the entrance, Stephen joins them

STEPHEN
What do we have?

PARANVEDI C
Fifteen-year-old femal e--

MARY
Naom , my daughter's friend.
Col | apsed on stage at their dance
recital. Overdose, | think

They rush Naom through the ER doors.
| NT. HOSPI TAL - ROOM -- NI GHT

Mary stands over Naonmi, as Stephen prepares an IV fluid |ine.
A nurse takes blood for a toxicol ogy report.
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Mary shines a light in Naom's eye. Her pupil constricts.

STEPHEN
What do we think?

Suddenly, Naom BOLTS upright, GASPING LOUDLY. She stares
at Mary, comng to the nonent.

MARY
Naom , you're at Eden Ceneral.

Naom LAUGHS, then | ooks at Mary in confusion

NACM
| know you.

MARY
I"mJess's nom You col |l apsed on
stage. You took sonething, right?
What was it?

Naom | ooks around, spacey. Stephen's pager BEEPS. He reads
it, something urgent.

STEPHEN
Shit. Soneone's coding.

MARY
Go.

St ephen heads for the door. Over his shoul der:

STEPHEN
Naom , say no to drugs. You're too
pretty to die.

He exits.

MARY
Honey. What did you take?
(of f her silence)
W already did a tox report. |'ll
get the results any mnute, you m ght
as well tell nme.

NACM
I's ny nom here?

MARY
She's probably in the waiting room
by now. Do you want me to get her?

NACOM
No!  You can't tell her.
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MARY
Tell her what?

NACM
| thought it was |ike, alcohol.

MARY
Thought what was al cohol ?

NACM
The stuff in your shed.

A beat. The missing vial. Mary absorbs this.

MARY
kay, how nuch did you take?

NAOM
Atiny bit, right before going on
stage. Sonetime | get stage fright.

It was stupid. | won't do it again,

| prom se, please don't tell my nom

She'll send me to boardi ng school
MARY

| have to tell her

NACM
No, you don't. When | get birth
control, the doctors don't tell ny
nom It's confidentiality, right?

MARY

God, you sound like a | awer.
(then)

Is Jess on birth control ?

NAOM
She doesn't need it. Please, M.
Harris. Dr. Harris. | don't know
what that stuff even is, but my nonms
crazy, and she is a lawer. |[If you
tell her, she'll be all over both of

us.

Mary gazes down at Naom , deci ding.

I NT. HOSPI TAL - VAI TI NG ROOM -- NI GHT

In the waiting room Kevin tries to console Louise. Jess

and Canbie sit nearby. Jess is notionless, traumatized,
still in her tutu, mascara tears staining her cheeks.

Naom enters, followed by Mary. Louise, seeing her daughter,

runs to Naomi, crushing her in her arns.
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LQUI SE
You scared ne to death.

Jess hugs Naom, too.

NACM
You guys are so dramatic.
KEVI N
What happened?
NACM
| fainted. | skipped dinner. But I
totally, totally learned ny | esson.
MARY
Naom is underweight, which is a
concern.
LOUI SE
She' s al ways been thin. W both
have.
MARY

W can keep her here overnight, put
her on fluids, nonitor her a little

| onger - -
NACM
Can we please just go hone?
LOUI SE
(to Mary)

You're sure she's fine? Because |
really hate hospitals. Sorry.

MARY
It's okay. It's comon. She's fine
to go, but keep an eye on her. Water,
food, rest.

Loui se nods. Naom nouths a "thank you" to Mary, as they
head toward the door.

40 I NT. HOSPI TAL - HALLWAY -- NI GHT

The bl ended famly exits the waiting room as a nurse

appr oaches

Mary, file in hand.

NURSE
Dr. Harris.
MARY
(to Kevin)

"1l catch up.
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The rest walk on, as Mary joins the nurse, who hands her the

file. Mary opens it.

NURSE
The toxicol ogy report.
MARY
(readi ng)
Cocai ne?
NURSE

And barbiturates. You know, when |
was a dunb kid, it was weed and
nmushr oons.

MARY
Yeah. M too.

The nurse heads off, just as Stephen sidles up to Mary.

STEPHEN
The guy fromthis norning. Matt.
Gardener. He devel oped an infection
in his lungs. ARDS.

MARY
Okay, we can put himon ECMOto
oxygenat e the bl ood.

STEPHEN
Wi ch puts himat a high risk for a
stroke. We'd need his wife's consent.

MARY
Then get it.

St ephen is silent.
MARY ( CONT' D)
Right. Nowthat it's bad, you don't
want to tal k her.

Mary sees Sonia (Matt's wife) contenplating the contents of
a vendi ng machine, at the end of the hall way.

Mary pushes past Stephen, and wal ks toward Sonia. Stephen
wat ches from a di st ance.

MARY ( CONT' D)
Soni a? Do you have a m nute?

Sonia turns to Mary, overtired but friendly.

42.
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SONI A
You know, | can't even nmake the
si npl est decision. Mars Bar or
O Henry. It should be easy.

Sonia registers the |l ook on Mary's face. Her smle fades.
EXT. HOSPI TAL - ENTRANCE -- NI GHT

Mary | ooks toward the parking lot, but there is no sign of
her famly. She pulls out her cell phone. There is a text
fromKevin: "W |eft.”

Mary wal ks toward her SUV, still parked at the ambul ance
entrance. A parking ticket is stuck to the w ndshield.
Mary grabs the ticket, not even |ooking at the fine anount,
as she gets into her car.

I NT. MARY'S BMW-- NI GHT

Mary pulls out her burner cell fromthe gl ove conpartnent.
Flips it open. It blinks. A voicemail nessage. She plays
it, on speaker:

JOEL (VO CEMAI L)

Mary, this is Joel. |'ve thought
about it. And I'mready to take the
next step. 1'd like to talk to you
about it. Tonight even, if you're
free.

Mary stares at the phone. Turns on the car, and pulls out
of the hospital entrance.

W stay on the hospital, and focus on a wi ndow, on the upper
| evel . W push inside.

I NT. HOSPI TAL - | NTENSI VE CARE -- N GHT

YVONNE (40), ALS (Lou Gehrig's Disease, she speaks with
difficulty), lies in bed. She weeps in pain. Her son
CHARLIE (15) is at her side.

CHARLI E
| need to ask you sonething, Mom

YVONNE
What is it, |ove?

Charlie | ooks at his nom takes a dramatic pause.
CHARLI E

Can you nmake ne a grilled cheese
sandwi ch? Because |I'mreally hungry.
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Yvonne LAUGHS, forgetting the pain for a fleeting noment,
whi ch was Charlie's goal

YVONNE
You're a little shit.
They | ook at each other -- nother and son, patient and
car et aker -- bonded beyond beli ef.

Anni e wal ks into the room nmaking her rounds.

ANNI E
How you doi ng, Yvonne?

Yvonne and Charlie share a | ook. Yvonne nods.

CHARLI E
Can you handl e the truth?

ANNI E
| love the truth.

CHARLI E
No nore hospitals. No nore doctors.
No nore treatnment. No nore.
Yvonne grabs Annie's hand, with a weakened grip.

YVONNE
| want to go hone.

Charlie breaks down, sobbing. Annie takes this in.

ANNI E
Okay, I'Il have to talk to the doctor
but I think we can have you
di scharged. | can put you in touch

with palliative care, and--

YVONNE
Tell her the other part.

ANNI E
What's the other part?

CHARLI E
W want to know how nuch norphine it
woul d take to, you know.

ANNI E
I"msorry. | can't give you that
i nf ormati on.
(then)

But | can put you in touch with
soneone for further-- reconmendati ons.

44.
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Of Annie, considering them
EXT. JOEL'S APARTMENT - WALKWAY -- NI GHT 44

Mary wal ks towards Joel's apartnent. Heading in the other
direction is Frank (fromthe strip club). He eyes Mary up
and down as they pass.

EXT. JOEL'S APARTMENT - DOOR -- N GHT 45
Mary KNOCKS. A nmonent, then Joel opens the door.

JOEL
Mary.

Joel pauses, confused to see her standing there. He glances
down t he wal kway.

MARY
Can | come in?

Joel opens the door wide, and Mary wal ks i nsi de.
I NT. JOEL'S APARTMENT -- NI GHT 46
Mary takes a seat on the couch.

JCEL
Beer ?

MARY
No. Actually, yeah.

Joel grabs two beers fromthe fridge. He passes one to Mary,
takes a seat beside her. They regard each other, wary.

MARY ( CONT' D)
| got your nessage. | was driving
by, thought 1'd stop in.

JCEL
Ch, okay.
MARY
| should have called first.
JCEL
No, it's good. I|'mglad you' re here.
MARY

It's a lonely business. Dying. How
have you been copi ng?

Joel opens up the panphlet: The Five Stages of Gief, Coping
with Your Terminal IIlIlness.
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JCEL
Well, this panphlet is full of sone
enlightening bullshit.

MARY
It is bullshit, isn't it? Like, we
should all follow the sane pattern
of grief. But it's not |ike that.
Pain is subjective.

Joel regards Mary.

Mary takes

JCEL
Why are you doing this?
MARY
Doi ng what ?
JCEL
Saving people a trip to Switzerland.
MARY
Ch, that.
JCEL
Is it the noney?
MARY
The noney is-- so | know people are
serious.
JCEL
So then it is...
MARY
Short answer, | believe we should be

in control of our |life and our death.
That's liberty. Dying isn't a crine.

JCEL
But hel pi ng peopl e die nmakes you a
crimnal.

MARY

Do you think so?

JCEL
| mean, yeah.

a sip of beer.

JOEL (CONT' D)
Is there a | ong answer?

46.
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MARY
(yes)
Maybe.
Mary | ooks up at Joel. He stares back, drawn in. Something

i s happeni ng here between these two. Something cosmc.

JOEL
You want to tell nme about it?

MARY
Not right now.

Their eyes are | ocked. She noves closer. They're only inches
apart. Joel pulls back.

JOEL
Mary. | can't--
She doesn't hear him noving closer, but Joel neans it -- no

nmeans no. He grabs her arns, pushes her away. She falls
backwards, hitting her head on the coffee table with a BANG

JCEL (CONT' D)
Shit. Mary, are you okay?

Joel |eans over Mary, her eyes are closed.

MARY
That. Hurt.

Mary opens her eyes, watery and enotive. She |ooks up at
Joel, and she's vul nerable, she's beautiful, and she's fucked

up. ..
And Joel can't help it -- he has to kiss her.
And so he does. It's soft, sweet. Then the kissing gets

primal, and gone is the nmonment of |ogic and reasoning. W're
in animalistic desire node.

Mary pulls at Joel's clothes. She rips off his shirt. He
l[ifts up her skirt. Pulls down her underwear. Their bodies
nove together, urgent and visceral. They can't get close
enough.

And as fast as it started, it ends as they ORGASM t oget her.
He col | apses onto her. She's the first to break the silence.

MARY ( CONT' D)
You don't seem sick

Joel lifts himself off of Mary. He sits up, pulls on his
jeans. Joel stands, |ooks at Mary, paces the room
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MARY ( CONT' D)
It was a conplinment, |--

JOEL
We shoul d do this thing now
MARY
Now?
JOEL
Yes, now. Gve nme the drink.
MARY
l-- 1 can't.
JOEL
Yes, you can. |'mready. Gve ne
t he drink.

Mary stands there, stunned.

JCEL (CONT' D)
G ve ne the drink, Mary!

MARY
| don't have it.

JCEL
What do you nean you don't have it?

MARY
There's protocol .

JCEL
Was fucking ne part of your protocol?

Reason sl ans back into the room Mary buttons up her shirt.
Her hands are shaking. She stands, noving toward the door.

MARY
No. That was--

Joel grabs his beer. Throws it across the room It SMASHES
against the wall. Mary stares at him

JCEL
Do you have any idea how hard it is
to psyche yourself up for non-
exi stence? | amdone. | amready.
(desperate)
You have to kill me, Mary.

Mary backs out the door, too shaken to respond.

Joel watches her go. Thinking. Processing.
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After a beat, he runs out the door after her.
|/E. MARY'S BMWV/ JOEL'S APARTMENT - PARKI NG LOT -- N GHT

Mary SLAMS the door shut, starts the car, throws it in
reverse. She peels out of the parking ot -- just as Joel
runs outsi de.

JCEL
Shit.

Joel stands in the mddle of the parking lot, staring at the
street. CARS rush by, a mass of noise, lights, force.
Deci sive, he strides toward them

EXT. STREET -- N GHT

Joel stands on the sidewal k, his feet hangi ng over the edge.
A horn HONKS. Joel turns to the HONKING vehicle -- a WH TE
VAN with tinted wi ndows, parked on the street. Joel wal ks
to the van. Swi ngs open the back door.

INT. VH TE VAN -- N GHT

A surveillance van. CAMERA FEED shows the inside of Joel's
apartnment. White text on the bottom of the screen: Toronto
Police Service.

Frank sits in the van eating a Power Bar. Joel gets inside,
and cl oses the door.

JOEL
| fucked up.
FRANK
No shit. Caneras were rolling
JOEL
What ?
FRANK
| passed her on the way out. Turned
‘'em on.
(then)
You know, | don't think |I've seen a

cop nmess up a case this bad. You
had sex with our suspect.

JOEL
It was recorded?

FRANK
You fucked a nmurderer, Ben. On
caner a.
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JCEL / BEN
She thinks she's hel pi ng peopl e.

FRANK
So did Hitler.

Joel / Ben stares at the screen, nmaking a deci sion.

JCEL / BEN
W have to destroy that tape.

FRANK
That tape is the closest thing we
have to evidence. |It's unfortunate
your dick was in her at the tineg,

but - -

Joel / Ben reaches over to renmpve the hard drive. Frank bl ocks
him
FRANK ( CONT' D)

Don't do this, man. Don't put ne in
this situation

JOEL / BEN
You nean, |ike the situation you put
me in |last year? The one where |
lied for you. Under oath.

The two nen stare each other down. Stal emate.

JOEL / BEN (CONT' D)
It was nothing. A nonentary |apse
in judgnent.

FRANK
She' s gonna say you had sex.

JCEL / BEN
And no one's going to believe her.

Frank shakes his head.

JOEL / BEN (CONT' D)
Look, tonorrow we get her to deliver
on the drugs. W arrest her. End
of story.

Joel / Ben di sconnects the hard drive, and slips it into his
pocket .

I NT. MARY'S HOUSE - KITCHEN -- N GHT 50

Mary wal ks into her dark and silent kitchen. She drops her
keys on the counter. 1t's been a |long night.
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She turns to go upstairs, and pauses, noticing --

In the backyard, the LIGHT is on in the shed. The door,
flung wi de open

I NT. MARY'S HOUSE - GARDEN SHED -- NI GHT
Mary appears in the doorway of the shed, to see --

Jess on her knees, staring down at the lifted-up floorboards --
at the boxes of pento and noney.

MARY
Honey. What's going on? Are you
okay?

JESS

I think Naom 's |ying.

MARY
Lyi ng, about what?

JESS
| don't think she fainted. She's--
she's been doing drugs. And | think
she stole a bottle of this, and took
it.

She holds up a vial.

JESS (CONT' D)

| looked it up on the internet.

Nermbutal is for relaxing, and for
insomia, and for...

MARY
Eut hanasi a.

JESS
Yeah.

Jess | ooks at her nother, haunted. Confused.

JESS (CONT' D)
Why do you have that in here?

Mary noves close to Jess. A deep breath, deciding, then
finally:

MARY
| didn't want to tell you girls yet.
It's for Casper.

JESS
What's wong with Casper?
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MARY
He needs to be put down and | wanted
to do it at hone. You know how much
he hates the vet, | wanted to give
hi m a peaceful death

JESS

Casper's sick?
MARY

|"msorry.

Jess breaks down.

JESS

Wiy is everything so nmessed up lately?
MARY

Everyt hi ng?
JESS

Yes, everything. You. Dad dating
Loui se. Casper. And Naom -- she's
all over the place with ne, and I'm
really worried about her.

MARY
Maybe toni ght was a good thing.
Trips to the ERtend to scare people

straight.
JESS
Mom | | ove her.
MARY
I know.

But she doesn't. Jess |ooks away, tearful.

MARY ( CONT' D)
Jess, I'mgoing to level with you.
Life can get really nessed up
sonetimes. | know I shouldn't be
telling you that, but it's just true.
Every now and then, life will have
its way with you.

JESS
So what do we do?

Mary puts her finger beneath Jess' chin and raises it gently.

MARY
We get strong.
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Jess nods. A beat.

MARY ( CONT' D)
And we take you hone, before your
dad realizes you' re gone, and has a
heart attack

JESS
Ckay.

Mary puts her arm around Jess, |eads her out of the shed,
and cl oses the door. The deadbolt turns and | ocks.

INT. DES' S LOFT -- N GHT

Des opens the door to Mary, holding Casper in her arms. She
wal ks in, reeling.

MARY
Way don't you answer your phone?

DES
| didn't realize | was on-call. Wy
do you have a cat?

MARY
Des, |'ve really nessed up--

Mary stops m d-sentence, noticing LARI SSA (19), tiny, blonde,
tipsy, lying on the couch wearing just a t-shirt.

LARI SSA
Cute kitty.

DES
Larissa, Mary. Mary, Larissa. Mary
and | work together.

LARI SSA
You work with the sick kids too?

Des gives Mary a "just go with it" look. Mary drops the cat
on the couch, he cuddles up to Larissa.

MARY
Uh, yeah. | do. | work with the
si ck ki ds.
LARI SSA
That. Is so. Awesone. |It's, like,
really--
(m spronounces
adm rabl e)

Admiriable. Wit, is that a word,
admriable...?
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Mary gives Des a "get rid of her" | ook.
DES
Hey doll, can we reconvene |ater?
Mary and | have some work to do.
Larissa gets up, pulls on her skirt. Punching the air

LARI SSA
Save those ki ds.

Larissa gives Des a long kiss, then slinks out. Des closes
t he door behind her.

MARY
Si ck kids?
DES
It's my alibi. The cat, explain.
MARY
Casper. | need you to cat-sit for a
l[ittle while. And please just don't
ask why.
DES

What ' s goi ng on?

MARY
| had sex with Joel

Des registers this, then bursts into |aughter.

MARY ( CONT' D)
Des. It's not funny.

DES
Un | beg to differ.

Mary pulls out a pack of cigarettes out of her bag.

MARY
| need a cigarette.

DES
Bal cony.

Mary opens the sliding glass door, careful not to | et Casper

out. Des joins her outside.
53 EXT. DES'S LOFT - BALCONY -- N GHT

Mary lights a cigarette, Des beside her. They |ook out at
the city lights.
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DES
You gave a dying man a good time, no
harm t here

MARY
| took advantage of him
DES
Wnen can't take advantage of nen
sexually. It's biologically
i mpossi bl e- -
MARY
But then he lost it on ne.
DES
Wll, it happens to the best of us.
MARY

That's not what | nean. He went
crazy afterward, begging nme for the
drink, begging to die.

DES
You know, you're like a preying
mantis. You fuck them then kill

t hem
MARY
Oh nmy god. We have to make this
right.
DES
So?
MARY
So tonorrow, we end Joel's suffering.
DES
kay. We will. W're good at that.

Mary takes a deep drag of her cigarette. Exhales.

MARY
You know, 1've been thinking about
it, and-- | think | need to quit.
DES

Killing peopl e?

MARY
No. Snoki ng.
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DES
Oh, yeah. You should. It's a
terrible habit.

A beat .

MARY
W can't quit killing people.

DES
| know. You're |like Joan of Arc, on
a di vine m ssion

MARY
Joan of Arc got burned alive.

DES
In a blaze of glory.

MARY
W all gotta go sone way.

Mary stubs out her cigarette, and smles an enigmatic smle,

as we. ..

FADE TO BLACK
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