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"MR. MERCEDES"
- Pilot -

OVER BLACK, WE HEAR A FAM LI AR, YET UNI DENTI FI ABLE SOUND.
RUSTLI NG. . . SOVEBODY RI FLI NG THROUGH A DRAWER PERHAPS.

AS THE SOUND CONTI NUES, WE SLOALY FADE I N FROM BLACK TO
A VET FOG  THE OCCASI ONAL SQUEAL OF TI RES ON WET
PAVEMENT CAN BE HEARD. AN | MAGE THEN COVES | NTO SOFT
FOCUS: THROUGH THE NI GHT FOG AND DRI ZZLE, A NAN, BENT
OVER THE OPEN TRUNK OF A 1997 DATSUN.

AS THE CAMERA CI RCLES, WE REVEAL AUG E ODENKI RK,

TH RTYI SH, BOYI SH GOCD LOOKS. HE SHOVES SOVE HEADPHONES
| NTO AN UNLOVED BACKPACK, JAMS | N A COUPLA WATER BOTTLES,
A JAR OF PEANUT BUTTER, SOVE BEEF JERKY. A LONG NI GHT
AHEAD. HE OPENS A SHI RT BOX, REVEALI NG A CLEAN, PRESSED
SH RT AND TIE. NEXT, HE OPENS A MANI LA FOLDER, HI S
RESUME, HOT OFF THE PRESS. HE PLACES THE FOLDER ON TOP
OF THE SHI RT AND TIE, CLOSES THE BOX, GRABS H S ROLLED-
UP SLEEPI NG BAG HE'S GOOD TO GO

THE CAMERA PULLS BACK TO REVEAL WE' RE I N A FAIRLY EMPTY
PARKI NG LOT, ADJACENT TO A LARGE WAREHOUSE- STYLE

BU LDI NG AUG E WALKS, BACKPACK, SHI RT BOX, SLEEPI NG
BAG IN HAND. THERE IS SOVE SLIGHT OPTIMSMIN H' S GAIT.
THE PROM SE THAT ONLY TOMVORROW CAN HOLD.

TIME CUT TO

EXT. PARKING LOT - N GHT

AS AUG E ROUNDS THE CORNER OF THE BU LDI NG .. HE STOPS. ..
"YOU GOTTA BE KI DDI NG "

H S POV

A LONG LI NE OF PEOPLE, AT LEAST THI RTY, ALREADY THERE.
SOVE STANDI NG, OTHERS SI TTI NG, THE LI NE ACTUALLY DOUBLES
BACK, MAZE-LIKE. STANCH ONS HAVE BEEN SET UP TO ORGANI ZE
THE LI NES.

RESUME AUG E

SHIT. HE CHECKS THE TIME ON H S SMARTPHONE: THREE A M
SO MUCH FOR BEI NG AHEAD OF THE PACK.

( CONTI NUED)
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CONTI NUED:
RESUME PARKI NG LOT

A BANNER | S HO STED H GH ABOVE THE AUDI TORI UM DOORS:
"FIRST ANNUAL CI TY JOBS FAIR  ONE THOUSAND JOBS
GUARANTEED. * BELOW THAT: "WE STAND W TH THE PEOPLE OF
OQUR CITY. MAYOR RALPH KINSLER " AUG E STARES AT THE
CONGA- LI NE OF JOB APPLI CANTS, THEN GOES TO TAKE H S
PLACE AT THE REAR;, ENCOUNTERS A YOUNG WOVAN: JANI CE
CRAY. THERE' S AN | MVEDI ATE WARMIH ABOUT HER, A HUMBLE
CHARM  SHE HOLDS A SLEEPI NG BABY | N A PAPOOSE CARRI ER
AT HER FEET, A SMALL QUI LTED CARRYI NG CASE. BABY
SUPPLI ES.

JANI CE
(to Augie)
Wl cone to the early birds' club
(addi ng)
Thought you'd be first?

AUG E
Ki nd of.

JANI CE
GQuess we're gonna be nei ghbors for
awhi | e.
(extends her hand)
Jani ce Cray.

AUG E
August Odenkirk. Augie.

JANI CE
(re: the baby)
This little one here is Patti.

AUG E
Hey, Patti.
(to Janice)
She's a beauty.

JANI CE
Thanks.
AUG E
How ol d?
JANI CE
Al nost two nonths. | had to bring

her. Can't afford a sitter. No
job, which is, of course, why |I'm
here.

( CONTI NUED)
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CONTI NUED: (2)

JCE (O S.)
(munbl i ng)
Cock- f ucki ng- sucker.

Augi e turns to SEE JOE BECK, fifties, out-of-work truck-
driver, standing two back from him

JOE (CONT' D)
Thi s many peopl e? Yeah, the
econony's back alright.

Augi e gives Joe a polite but neutral smle, turns back
to Janice; as The BABY COUGHS, gravel-Ilike--

JANI CE
Croup. Sounds worse than it is.

THE SOUND OF TI RES ON PAVEMENT. THEY LOCK TO SEE A FEW
MORE CARS PULLI NG UP

JANI CE ( CONT' D)
My God. Comng in like cattle.

JOE
You can pretty nmuch thank the Kenyan-
in-chief for that.

Jani ce decides not to engage him

JANI CE
(to Augie)
Ckay, be honest with nme. |'m
standing out here in the cold al
night wth a baby, are woul d-be
enpl oyers gonna just take one | ook
and think "irresponsible"?

AUG E
They m ght say "dedicated." They
could see the little hat, the mttens --

whi ch seemto be hand-made -- and
think "wow." "Pays attention to
details."

JANI CE

(a warmsm | e)
You're really good. Sonebody's
gonna hire you but fast.

The BABY THEN CRI ES, WHI CH GETS AN ANNOYED LOCK OR TWOD
FROM THE OTHERS | N LI NE.

( CONTI NUED)
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CONTI NUED: ( 3)

JANI CE ( CONT' D)
(to the ANNOYED
ONLOCOKERS)
Sorry.
(to Augie)
|"mgonna try to settle her down
sone.

She sits, as Augie regards the sky, the fog. Such an
om nous night. If only he knew

DI SSCLVE TQO

EXT. PARKING LOT - TWO HOURS LATER

THE LI NE HAS GROMN TEN- FOLD. MOST PEOPLE ARE

SI TTI NG SLEEPI NG WWE FI ND JANI CE SEATED, ASLEEP, PAPOOSE
ON HER CHEST, HER HEAD HAS SLI D ONTO AUGQ E' S SHOULDER,
HE' S ALSO ASLEEP. THE BABY STARTS TO STI R, THEN CRY

AS JANI CE AND AUG E BOTH WAKE.

JANI CE
(to Augie)
Sorry. She's hungry.
(then)
Ch, ny God, she's soaked right
through, | can feel it. | can't
change her out here in this cold.
JOE
Yeah, real forward-thinking on your
part.
AUd E
(to Joe)
Back off.

JOE WOULD LI KE TO DO ANYTHI NG BUT. BUT, BEI NG FAT AND
FI FTY AND NOT ENTI RELY STUPID... HE LL SETTLE FOR A
DEATH GLARE BEFORE RE- DI RECTING H' S LOCK. THE BABY
THEN SHRI EKS W TH HUNGER, TO THE FURTHER ANNOYANCE OF
THE SLEEP- DEPRI VED CROVD.

JANI CE
(to Augie)
She wants the breast. Wat am||
going to do?
VE HEAR A FEW UNSQOLI Cl TED SUGGESTI ONS, UNDER- -
AUG E

( MORE)

Know what ?

( CONTI NUED)
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CONTI NUED:

AUG E (CONT' D)
| actually brought a sl eeping bag.

AS HE UNROLLS I T--

AUG E (CONT' D)
(to Janice)
Wiy don't you slide in there, get
warm get her warm Here, give her
to me, slide in.

JANI CE
(as she passes the
chil d)
Ckay. You married?

AUG E
Di vor ced.

AS SHE SQUI RMS | NTO THE BAG -

JANI CE
Ki ds?

AUG E
No.

JOE

Get a room would ya? Wat is it
you kids call it? Hooking up?

AUG E
(to Joe)
Sir. You're being rude.

JANI CE
(to Augie; re: Patti)
Ckay, pass her to ne.

AUG E
(doi ng so)
Here you go.
JANI CE
M nd grabbing nme a diaper? They're
in the bag. | should change her

before | feed her.
AUG E UNZI PS THE QUI LTED BAG
JANI CE ( CONT' D)

You'll see a bottle. Baby Magic,
"Il take that as well.

( CONTI NUED)
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CONTI NUED: (2)

AUG E PASSES THE DI APER AND THE LOTI ON, FEELI NG THE
STARES OF MANY.

AUG E
(to the | ookie-lo00s)
Al'l good here, fol ks, thanks for
your concern.

THE BABY SQUEALS LOUDER AS JANI CE CHANGES THE DI APER.
WE HEAR A CHORUS OF COVPLAINTS: "SHUT THAT KID UP."

" SOVEBODY SHOULD CALL SOCI AL SERVI CES." "JESUS CHRI ST!!'*"
JANI CE' S HAND SHOOTS QUT FROM W THI N THE BAG SHE HOLDS
A HEAVY, VET DI APER

JANI CE
(re: the quilted case)
There's a plastic Costco bag, just
drop it in there.

AUG E PINCHES I T WTH A THUMB AND FOREFI NGER.

AUG E
Ni ce. Thanks.

THE BABY' S CRYI NG CONTI NUES, THEN STOPS. A MJTED,
SUCKI NG SOUND. AUG E THEN NOTI CES A CAR, BRI GHT

HEADL| GHTS, YELLOW FOG LI GHTS. THE LI GHTS | LLUM NATE
THE PEOPLE I N THE LI NES, AT LEAST THOSE NEAR THE FRONT.
I N FACT, SOVE ARE NEARLY BLI NDED BY THE GLARE.

AUG E ( CONT' D)
H. D. headers.

JAN CE
VWhat's that?

AUG E
This car comng in. Some guy show ng
up at a job fair in a Mercedes Benz.
Sign of the tines, | guess.

JANI CE
Maybe it's the Mayor, comng to
check out his big to-do. He drives
one of them sports coupes.

THE CAR COMVES TO A STOP; THE H GH BEAMS LI GHT UP THE
JOB- SEEKERS.

AUG E
Be kinda bad taste to pull up in a
Benz. Plus, this ain't a coupe,
it's a bigger nodel

( CONTI NUED)
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CONTI NUED: ( 3)

VI VI CA
(standi ng behi nd Augi e)
Bet he thinks he can go right to
the front of the line, show ng up
in that.

AUG E
Why's he just stopping there?

JCE
One thing for sure, we know he's an
asshol e.

THEN, SUDDENLY... THE DRI VER OF THE MERCEDES LEANS ON
HS HORN... A LONG .. | MPATI ENT BLAST. WE HEAR A CHORUS
OF REACTI ONS, COWVPLAI NTS AS THE HORN CONTI NUES TO BLARE.
JANI CE POPS HER HEAD QUT OF THE SLEEPI NG BAG

JAN CE
VWhat the hell?

AND THEN, SUDDENLY, THE CAR LURCHES | NTO DRI VE,
ACCELERATES. AND I T'S COM NG DI RECTLY AT THEM  NO

| NTENTI ON OF SLOW NG DOMWN. SCREAM5, PEGPLE JUMWPI NG TO
THEI R FEET, SCRAMBLI NG TO FLEE. BUT IT'S TOO SUDDEN.
THE CAR ACCELERATES DI RECTLY TOWARD THE MOST TI GHTLY-
PACKED SECTI ON OF JOB- SEEKERS. THE TRUE EARLY- Bl RDS
HAVE NO CHANCE, THE CAR I S MOW NG THEM DOMWN, BODI ES ARE
SUDDENLY FLYI NG SOVE SQUI SHED.

AUG E
Jesus Christ!!
(to Janice)
Move! !

THE FLEEI NG CROAD | S SURA NG THEI R WAY; AUG E | S KNOCKED
OVER, TRAMPLED. HE TRIES TO ASSI ST JANICE QUT OF THE
BAG ALL THE WH LE WE HEAR THE SCREAMS, THE ENG NE, THE
BLARI NG HORN. AUG E LOCKS UP, SEES THE Bl G GRAY SEDAN - -
THE KIND W TH TVENTY CYLI NDERS, FEROCCI QUS POVER.

PANI CKED SCREAMS AS THE VEH CLE PLOAS THROUGH THE SEA

OF HUMANI TY. I T'S BEDLAM NOW DI FFI CULT TO DI SCERN
BETVWEEN SI GHTS AND SOUNDS. AUG E FRANTI CALLY TRIES TO
FREE JANI CE FROM THE BAG HE' S PULLI NG HER OQUT AS SHE
CLI NGS TO BABY PATTI. THE SOUNDS OF TERROR ARE ALMOST
SWALLOWED UP BY THE APPROACHI NG ROAR OF THE CAR.  AUG E
LOOKS UP... A HUGE BLACK TIRE EATS UP H' S, AND OUR,

VI EW

SVASH CUT TO BLACK.

( CONTI NUED)
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CONTI NUED:  ( 4)

SI LENCE OVER BLACK. THEN WE FEATHER I N THE SOUNDS OF
SI RENS AND POLI CE CARS, TRUCKS, AMBULANCES;, LOUDER
LOUDER STI LL... THEN DEAFENI NG THEY THEN FADE OUT AND
WE' RE BACK TO SI LENCE.  UNTI L- -

FADE | N:

EXT. PARKI NG LOT - SUNRI SE

WE CGET OUR FI RST CLEAR LOCK AT THE SCENE. HUVAN CARNAGE
ALL OVER  SOVE BODI ES | NTACT. SOMVE SEVERED LI MBS

VARI QUS PCLI CE TEAMS AT WORK, MULTI PLE FORCES WERE CALLED
TO RESPOND. THERE ARE BODI ES EVERYWHERE

ANGLE AN UNVARKED CROMWN VI C PULLI NG UP. DETECTI VE BI LL
HODCES, LATE FIFTIES, A LITTLE OVERWEI GHT, DEBOARDS.
HE'S SEEN A LOT OF CRI ME SCENES. NEVER ONE LI KE TH S.
HE SURVEYS THE SCENE

HODGES
(under his breath)
Hol y fuck.

HE' S APPROACHED BY H S PARTNER, DETECTI VE FI RST GRADE
PETER HUNTLEY, FIFTIES. OFF HODGES STARE--

PETE
Wrse than it | ooks. W got at
| east a dozen dead, triple that in
injuries.
Hodges surveys the scene.

HODGES
A car? You sure it wasn't a truck?

PETE
Car. Sonebody | ost control.

Hodges | ooks ar ound.

HODGES
He didn't | ose control

Hodges then sees it:
ANGLE THE SLEEPI NG BAG
Bl oodi ed, soiled. W recognize THE DEAD BODY NEXT TO

| T AS AUG E. A HEAD, SLIGHTLY PROTRUDI NG FROM THE BAG
| TSELF; SOVE MATTED, BLOODI ED HAI R

( CONTI NUED)
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CONTI NUED:
RESUME

HODGES BENDS DOWN, PEEKS | NTO THE BAG .. RECO LS. LOOKS
AS |F HE M GHT WRETCH. PETE THEN LOCKS | N THE BAG

PETE
(softly)

My god.

THE CAMERA CLOSES ON HODGES, AS H S FACE CONTORTS
SLI GHTLY W TH A COMBI NATI ON OF RAGE AND HORRCR  THE
CAMERA CLOSES ON HM AS WE HEAR A NEWS REPCORTER

CLOSE ON A SCREEN

REPORTER #1 (Q. S.)
(a real word-puncher)

Wtnesses say it appeared to be
deliberate. The car -- described
as a dark Mercedes sedan, apparently
stolen, sped directly at the crowd
and continued to accelerate after
maki ng contact, now ng down perhaps
a hundred people, many of them
kill ed.

FADE TO BLACK AS WE BEG N TO HEAR THE OVERLAPPI NG DRONE
OF VARI QUS NEWS PROGRAMS. A MASH UP OF DI FFERENT
ANCHORS, REPORTI NG ON DI FFERENT EVENTS, WH CH

CUMULATI VELY SUGGEST THE PASSACE OF TIME. A POLAR
VORTEX; VI OLENCE I N UKRAI NE; FACEBOOK ACQUI RES "WHAT' S
APP; " EBOLA; A M SSI NG MALAYSI AN PLANE;, FERGUSON

M SSOURI; THE G ANTS WN THE WORLD SERI ES AGAI N, THE

| PHONE SI X; SONY HACKED BY NORTH KOREA, THE PATRI OTS
W N THE SUPER- BOAL AGAI N, HI LLARY DELETES EMAI LS; THE

| WATCH, THE CALI FORNI A DROUGHT; AN EARTHQUAKE | N NEPAL;
THE WHI TE NO SE OF NEWS- BLATHER CONTI NUES, AS VE:

FADE | NTO

I NT. HODGES HOUSE, DEN - MORNI NG

CURRENT NEWS ON THE TELEVI SI ON. A SLEEPI NG SLOB I N THE
LA-Z-BOY, clearly he lives alone and is either too cheap
or cash-strapped to have a cleaner. A few beer cans
next to the man, unwashed di shes on the kitchen counter
inthe b.g. Cutter. Neglect. ALONG WTH THE DRONE
OF THE MORNI NG TELEVI SI ON NEW5, A RI NG NG AND VI BRATI NG
CELL PHONE on the table next to the chair. Finally,

the sl eeping man begins to stir... his eyes crack open..
he looks famliar. |It's Detective Hodges, fatter,
sadder, puffier... the sane guy, except he's not.

( CONTI NUED)
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CONTI NUED:
HE TURNS OFF THE TELEVI SI ON AS he reaches for the phone.

HODGES
(i nto phone)
Yeah?
PETE (O S.)
VWhat time we on for?
HODGES
(groggy)
Who is this?
PETE (O S.)
It's Pete. Wiat, | wake you up?

keep forgetting you retired farts
sleep in all day.

HODGES
(annoyed)

What do you want ?

PETE (O.S.)
Cof fee. W on, or not?

HODGES
Yeah.

PETE (O.S.)

See you there. And wear sonething
nice for nme, would you, big guy?
Maybe one of your bright spring
ensenbl es.

Hodges sinply CLICKS OFF THE PHONE, still trying to
orientate hinself. Takes a quick inventory of the beer
cans; as he extracts hinself fromthe La-z-boy, he bunps
the card table, shaking a couple of half-finished jigsaw
puzzl es.

HODGES
Fuck.

| NT. HODGES BATHROOM - SECONDS LATER

Hodges enters, drops his pants a bit, prepares to pee.
This could take awhile. A beat. Another beat. Yet
anot her .

HODGES

(muttering)
Fuck.

( CONTI NUED)

10.
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CONTI NUED:

Finally... a SPRITZ. .. A STOP- AND- GO VE THEN HEAR THE
ANEM C TINKLE. This could al so take awhil e.

| NT. HODGES HOUSE, KI TCHEN - MORNI NG

Hodges waddl es in, still shaking sone cobwebs out of
his head. There's another jigsaw puzzle in progress on
the kitchen table. He opens the fridge door, grabs a
head of cabbage.

EXT. HODGES HOUSE, BACKYARD - SECONDS LATER
Hodges energes with the cabbage.

HODGES
Fr ank.
(not hi ng)
Fr ank.
(not hi ng)
| know you hear ne. Fucker.

And then... FRANK, twenty-five-year-old TORTO SE, craw s
out froma small wooden hutch. Hodges uncerenoni ously
throws the cabbage head at him Goes back inside.

| NT. HODGES BEDROOM - LATER

Hodges stands in front of a mrror, buttons his shirt
as HE STARES AT HS REFLECTION IN THE M RROR.  The

unm st akabl e "howdi d-it-cone-to-this" expression on
his face. The abdomi nal bloat. The pallid skin. H's
once al nond- shaped eyes now | ook like two slits, his
puffy lids | ook |ike spider-egg sacs. He buttons his
| eft collar button, then discovers the right one is

m Ssi ng.

HODGES
Fuck.

CUT TO

| NT. DEMASI O S RESTAURANT - DAY

Hodges, wearing the sanme shirt, is having coffee with
Pete, his old partner.

PETE

| gotta be honest. You don't | ook
so hot.

( CONTI NUED)
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CONTI NUED:
HODGES
You ain't so sweet on the eye
yoursel f.
PETE
You getting any exercise?
HODGES

VWhat, are we narried now?

Pete smles softly; neasures his friend. Sips his
coffee. Then--

PETE
You hate it, don't you? Retirenent.

HODGES
| don't hate it.

Upon whi ch, THE WAI TRESS, SHEI LA, late thirties, sexy,

trashy, flirty, anple cleavage -- which she quantifies
wi th bigger tips -- arrives.
SHEI LA
(t o Hodges)

Hey, handsone. Long tine.

Hodges actually sits up a little straighter

HODGES
Hey, Sheil a.
SHEI LA
Been m ssing you around here. You
still got that killer smle?
HODGES
No, I...
SHEI LA

Ch, cone on.
He smles a little.

SHEI LA ( CONT' D)
There it is.
(to Pete)
More coffee, hon?

PETE
Wy not ?

( CONTI NUED)

12.
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CONTI NUED: (2)

She pours, as both Hodges and Pete take a beat to admre
t hose breasts.

SHEI LA
Anything else | can get you boys?
(addi ng)
That's on the nenu?

She buttons that with a w nk.

PETE
| think we're good.

And Sheil a heads off.

PETE ( CONT' D)
Ckay. We know we're not handsone.
We know she knows we're not handsone.
The question becones, do you think
she knows that we know that she
knows we're not handsone?

HODGES
That's too nuch thinking for ne.

Hodges' eyes drift around the joint. He's so |oved
this place. The famliarity of it, the snell, the fatty
food. But nmainly, it's been the joy of the respite --

the opportunity to take a breath -- the chance for a
glinmrer of reflection wwth a coll eague. But the
foundation of it all is work. The job. There's an

enptiness to the place without the job or perhaps just
an enptiness to Hodges hinself. Pete reads his face,
knows himwell. Finally.

PETE
Phoebe good? G andson?
HODGES
Bot h good. |sabelle?
PETE
The sane.
HODGES

Sorry to hear that.
Pete smles. A beat.

PETE
You doi ng okay? Really?

( CONTI NUED)
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CONTI NUED: ( 3)

HODGES
It's an adj ustnent.

As Sheila returns with some rum cake, puts it in front
of Hodges- -

SHEI LA
| renmenber you |like the rum cake.

PETE
| think he's been enjoying too nuch
of the rum cake, Sheila, wouldn't
you agree?

Sheila smles, |eaves the rumcake on the table; departs.

HODGES
Wy woul d you say sonething |ike
t hat ?
PETE
|"mjust nmessing with you a little.
HODGES
Even so. ..
PETE

Come on. Don't tell me your sense
of hunor retired, too.

HODGES
Let's just suppose for a second she
maybe does find ne handsone. Maybe
| am maybe |'mnot, she's torn.
Your little coment there possibly
tips the scal e against ne, you think
about that?

PETE
| guess | didn't.

Upon whi ch, PETE' S CELL RI NGS; HE ANSVERS.

PETE ( CONT' D)
This is Pete.
(then; eyes lighting
up)
What ?
(then)
"1l be right there.

HE CLI CKS OFF

( CONTI NUED)
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CONTI NUED:  ( 4)

PETE ( CONT' D)

(suddenly adrenalized)
Unbel i evabl e. Renenber Donal d Davi s?
That sancti noni ous cocksucker who
killed his wife and then set up the
reward fund for info |leading to her
wher eabout s?

HODGES
Yeah.

PETE
A gane warden spotted sone old bones
and a tattered dress in a gravel
pit, less than two mles fromDavis's
house. W' re gonna finally get
t hat bastard.

He holds his right hand up for a high-five; Hodges
obl i ges.

PETE ( CONT' D)
(reaching into his
pocket)
Sorry, | gotta run. Can we
reschedul e?

HODGES
Sure.
(re: the tab)
| got this. Go. Co.

PETE
How ' bout tonorrow for |unch?
HODGES
Sounds good.
And Pete bolts... |leaving Hodges with... well... nothing,

save a piece of rumcake. Nothing to do. No place to
go. He just stares straight ahead, a bit lost in

t hought, or sinply lost. Fucking boredomis everything
it's cracked up to be. He just stares, |ooks al nost
dazed. He picks up a spoon. Stares at his reflection
init. Finally--

SHEI LA (O S.)
Somet hi ng wrong, hon?

Hodges gl ances up to see Sheila has returned, a | ook of
concern on her face.

( CONTI NUED)
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HODGES
What ?

SHEI LA
Wth the spoon? Sonething w ong
withit?

HODGES
No. I|... ny reflection's upside
down.

(looking at it)

You ever notice that everything's

upsi de down on a spoon?
A beat .

SHEI LA

That's maybe how life is, hon. The

spoon's just got it figured out.
Maybe t he spoon and Sheila both. She tops off his
coffee, then heads off. Hodges regards the rum cake.
VWhat the hell; he's got nothing else to do. He begins
to pick anay at it with his fork. OFF this, we:

DI SSOLVE TO

CLOSE ON HODGES, AS HE DRI VES H S SUBARU.
H s face | ooks a bit deadened. A PATSY CLI NE SONG PLAYS
OQUT ON THE CAR RADI O
EXT. GROVE STREET - DAY

THE SUBARU TRAVELS DOWN A CHARM NG RESI DENTI AL STREET,
M DDLE | NCOVE AMERI CANA; QUI CK CUTS OF HODGES' POV:

A YOUNG COUPLE PUSHI NG A BABY CARRI AGE.

A NEI GHBORHOOD STREET- HOCKEY GAME.

AN | CE- CREAM TRUCK; KI DS LI NI NG UP TO BUY THEI R TREATS.
CLOSE ON HODGES

As he takes this all in. He's surrounded by happi ness,

it seems. Wiy the fuck can't he reach out and touch
it?

THE SUBARU NAVI GATES THROUGH THE STREET- HOCKEY PLAYERS;

FI NALLY PULLS | NTO THE DRI VEWAY OF A MODEST, SI NG-E-
STORY HOME.

( CONTI NUED)
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| DA SI LVER, SEVENTI ES, HANDS ON H PS,
HODGES' OVERGROMN LAV

| S STARI NG AT
AS HODGES DEBOARDS, HE REGARDS

| DA.  SEVENTY- TWO- YEARS OLD, BUT STILL PRETTY WELL PUT

TOGETHER

I N FACT, SHE PRI DES HERSELF ON | T.

| DA"S A

REAL PI ECE OF WORK, MOST OF IT GOD-G VEN, SOVE OF I T
AT THE MOVENT, | DA IS FROANI NG AT H' S FRONT

COSMETI C.
YARD.

HODGES
(to Ida)
What's your problenf

| DA
My problemis it costs noney to
mai ntain ny lawn, all for naught
when the yard next door |ooks |ike
you're raising ticks.

HODGES
The kid had his SAT tests or
sonet hi ng Sat ur day.

| DA
VWl l, that was Saturday, today's
Wednesday.

HODGES
That's true, lda. And here's another
littl e nugget that can't be deni ed.
You should m nd your own busi ness.

| DA
| never mnd ny business. Did you
call him tell himto get his |azy
ass over here? This is the problem
w th standardi zed testing, |awns
don't get nowed.

Hodges heads off, under--

HODGES
Have a nice day, |da.

| DA

(yelling after him
I'mgoing to call him And tonight,
| may bring over sone sea bass,
bought nore than | can eat. So you
don't need to defrost the Pepperidge
Far m Coconut Cake, or whatever other
deli cacy you had pl anned.

( CONTI NUED)
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Hodges just keeps going; doesn't bother to even dignify
t hat .

CUT TO
AERI AL VI EW

EXT. BRI DGION, OHI O - SUNSET

Bl ue-col l ar town, just outside of Akron, population

100, 000, give or take. Used to be 200,000 or so in
2009. Shitty times. THE CAMERA PANS THE URBAN BLEM SH
AND FI NALLY SETTLES ON " DI SCOUNT ELECTRONI X, " an agi ng
retailer -- probably on borrowed tinme. Not many cars
in the parking lot, despite all the "50% OFF" signs on
t he wi ndows. BRADY HARTSFI ELD, | ate twenties, slight
buil d, heads toward the front entrance; he wears a

Di scount El ectronix jacket. He's singing softly to

hi msel f.

BRADY
(si ngi ng)
Little Jacki e Paper/ Loved that
rascal Puff/... Noble kings and
princes/ Wuld bow whene' er they
cane. ..

He enters into:

| NT. DI SCOUNT ELECTRONI X - CONTI NUOUS

FREDDI LI NKLATTER, clerk, thirtyish, over six-feet,

easy, is at the counter. A sight to behold: Togged out
in straight-leg 501's, notorcycle skids, a plain white
tee that hangs dead straight, not even a hint of breasts.
Bl ack hair, butched to a quarter-inch, no nakeup, no
earrings.

FREDDI
Hey, Brady. How d it go?

BRADY
Fine. Sone old lady with a screen-
freeze. How s things here?

FREDDI
Been better. Evidently, |I'm going
to hell.

( MORE)

( CONTI NUED)
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FREDDI ( CONT' D)
(of f Brady)
Sone Jesus junper just gave ne
chapter and verse, turns out the
Suprene Court |acks jurisdiction
over God.

As ANTHONY "FROBI E' FROBI SHER, thirties, floor manager,
approaches; still in search of his first congeniality
award. Steven Buscem | ooks, though |less-attractive.

FROBI SHER
(to Freddi)
The hell was that back there? You
were rude to a customer.

FREDDI
| wasn't rude. He was ni ce enough
to give ne groomng tips, | returned
the favor.

FROBI SHER

| got it on video, Freddi.

Frobi sher holds up his junbo iphone-6 Plus. WE SEE
FREDDI AND THE JESUS JUMPER as Frobi sher hits PLAY.

ANGLE SCREEN

FREDDI
(on screen)
Hey, throw on a little |ipumstickum
and a dog collar, you mght |uck
into a date at the Corral, get your
first squirt on the Tower of Power.

RESUME
FROBI SHER KI LLS H S PHONE

FREDDI ( CONT' D)
My problemw th smart-phones, they
don't capture context.

FROBI SHER
Your behavi or was unacceptable, it
reflects on this store, this
conpany, and ny | eadership skills.
The three "C s," Freddi. Courtesy.
Comm tnent. Consideration. Does
"Rude" begin with a "C'? Does
"Abrasive" begin with a "C'?

( CONTI NUED)

12



12

13

"MR MERCEDES' - Pil ot 5-5-15 20.

CONTI NUED: ( 2) 12

FREDDI
|"mreally bad at phonics.

Frobi sher makes a sucking sound through his teeth, a
sign that he's irritated.

FROBI SHER
Need I remind you both, -- it's our
relational attributes that keep us
fromgoing the route of the Radio
Shacks and the Best Buys. Qur
ability to be personable with our
clientele.

(to Freddi)

Are you listening to nme?

FREDDI
"Personable,"” yes, "P" word.

FROBI SHER

That was flippant.

(then)
Y' know, | hired both of you
recalcitrants not just 'cause you're
good with conputers, but because
you' re waywar ds, and one of the
ways | like to give back is by being
a beacon with waywards. Shed a
little light for the |less-fortunate.
But | got limts, you get nmy nessage?

FREDDI
| do. No light for the flippant.

Anot her sucki ng sound. OFF Brady and Freddi, we:
CUT TO

EXT. GROVE STREET - DAY 13

HODGES | S JOGA NG, perhaps taking Pete's words to his
endangered heart. HUFFI NG AND PUFFI NG he hasn't
exercised in over a year. He finally gives up. SLOAS
TO A WALK, STILL HUFFING And then, A TENNI S BALL SMACKS
H M ON THE CHEEK.

HODGES
(rmuttering)
Jesus fucking balls.
DANNY and STEVEN, A COUPLE OF STREET- HOCKEY PLAYERS
COME I N PURSU T OF THE BALL, which Hodges picks up.

( CONTI NUED)
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They're a little afraid of him they call him"Billygoat
G uff" behind his back.

HODGES ( CONT' D)
This is a street, not a goddamm

hockey ri nk.
DANNY
W apol ogi ze.
HODGES
And I"'mtired of finding these things
in my shrubs. | stepped on one

| ast week, nearly turned ny ankle.

DANNY
Yes, sir.

Hodges scowl s at them wunsure of their contrition.
STEVEN

Wuld you like to play, sir? W're
short a goalie.

HODGES

| ook like a goalie to you?
STEVEN

Well, sonetinmes we see you wat ching

us fromthe window It's kind of
creepy. CGoalies are weird, according
to ESPN. Wuld you like to be a
goal i e?

DANNY
You could wear the Jason nmsk.

CFF Hodges, we:
CUT TO

EXT. HODGES PORCH - EVEN NG 14

Hodges and |da have dinner. A lot of chew ng, no
talking. Until, finally--

HODGES
(re: the food;
grudgi ngly adm tting)
It's very good.

( CONTI NUED)
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| DA
O course it's good, if I make
sonething, trust it to be goddam
good.

They eat.

| DA ( CONT' D)
How | ong have you had troubl e peeing?

Hodges stops chew ng; shoots her a | ook.

| DA ( CONT' D)
Don't give ne the | ook, | see the
Fl o- Max boxes in your garbage. |f
you can't be bothered to recycle, |
will. | pay for half ny groceries
with your enpty beer bottles.

More chew ng.

HODGES
The street-hockey kids asked ne to
play goalie. They think I'm weird.

| DA
You scare them |'ve heard them
t al ki ng.
Sil ence. Then--
| DA ( CONT' D)

When's the last tinme you had sex?

Hodges stops chewi ng now, | ooks at her.

| DA ( CONT' D)
Seriously.

HODGES
You propositioning nme, |da?

| DA
What if | anf? You could do a | ot
WOr se. Not to nmention | |ive next

door, there's sonething to be said
for conveni ence.

(then)
As well as hygiene, 1'd need you to
bathe. Do you?

HODGES
Are you being serious here?

( CONTI NUED)
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| DA
Face it, Bill, I'"myour only option
if you don't intend to pay for it,
you're not an attractive nman.

HODGES
You' re out of your m nd.
| DA
(sliding her phone

over)
Take a | ook at that.

As he picks up the phone.

She hol ds

| DA ( CONT' D)
That was taken just two days ago.
HODGES
(sliding the phone
back)
Jesus fucking Christ. You' re buck
naked.
| DA
You're damm right I am And | | ook
i ncredi bl e.
(then)
Let nme tell you sonething. If you

drop dead in this house, the resale
price gets cut in half, and not
just here, ny property val ues m ght
take a whack as well.

HODGES
So you want to have sex to protect
your resale value, you' re a fucking
| unati c.

a long | ook. Then--

| DA

(sof t eni ng)
Thi s physical and enotional inertia --
It's what killed Larry, y'know.
One day he's a coll ege professor.
Then he retires. Little-by-little,
m nut e- by-m nute, he just retreated
fromthe living. The depression
slithered up like a constrictor.
It was a slow, choking death.

(suddenly raw)
It was awful .

( CONTI NUED)
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HODGES
(genui ne)
" m sorry.

A beat .

| DA
(a beat; quietly)
You need to find sone sort of
purpose. I'Il leave it at that.

DI SSCLVE TQO

| NT. HODGES KI TCHEN - LATER

Hodges is rinsing dishes, |oading the dishwasher;
SPORTSCENTER IS PLAYI NG ON THE SMALL TELEVI SI ON ON THE
COUNTER. He grabs a beer, settles at the kitchen table.
H's |ap-top has duct tape on it fromthe time he dropped
it. And then kicked it in disgust at hinself for
dropping it. HE FLIPS UP THE SCREEN, BEG NS TO PERUSE
SOVE EMAILS; TINKERS WTH HI' S JI GSAW PUZZLE AT THE SAVE
TIME. He finds a piece, inserts it in its proper place.
Then, sonething on the conputer gets his attention.

ANGLE THE COVPUTER
"FROM MR. M  SUBJECT: 'LONG TI ME.""
RESUME HODGES

"Long time"? Alittle odd. HE CLICKS IT, THE SCREEN
THEN GOES BLACK. (Okay. Even nore odd. Perhaps the
conputer is finally feeling the effects of the drop-
kick. He checks to see if it's getting power; it is.
Way the fuck did his screen go black? And then... it
pops up. A LARCE SM LEY FACE. THE EMOTI CON OF SM LEY
VEARI NG DARK GLASSES AND SHOW NG HI' S TEETH.

CLOSE ON HODGES
The inmage stirs a nenory, and not a good one.
RESUVE
Hodges noves the control, CLICKS ON SMLEY. AND SM LEY
COMES TO LI FE, SPEAKI NG I N A SOVEVWHAT ALTERED ROBOTI C
VA CE

SM LEY

G eetings, detective.
( MORE)
( CONTI NUED)
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SM LEY ( CONT' D)
| hope you do not m nd nme using
your title, even though you' re now
retired.

Hodges, spooked, double-clicks the control again, and
Smley freezes. The hair stands up on Hodges' back and
neck. This is imediately unsettling. A beat. He
kills the television. Smley wll get his ful
attention. ANOTHER DOUBLE CLI CK, AND THE EMOTI CON
RETURNS TO LI FE

SM LEY ( CONT' D)
(on screen)

I'"d like to cormend you for thirty-
one years of splendid service, twenty-
seven of them as a decorated
detective. | saw one of the
retirenment cerenoni es on Channe
Two - Public Access. You |ooked so
proud. Thinner, too, you' ve put on
a few You nust still be proud, |
bet, you broke hundreds of cases,
didn't you? Many of them high-
profile.

And SM LEY CHUCKLES, A BELLY LAUGH. Hodges al nost stops
breathing. He already knows we're headed to the dark
si de.

SM LEY ( CONT' D)
(on screen)
Tell me, detective. D d you get
all the bad guys?

SUDDENLY, A STILL BLACK- AND-VWH TE PI CTURE OF AUG E
CDENKI RK POPS UP. ONLY THE LIPS MOVE, JOHNNY QUEST

STYLE, AS IT SPEAKS I N A CRUDELY DUBBED, AUTOVATED VA CE

AUG E
(on screen)
We know the answer to that, don't
we? Some of us still lie in our
graves, our nurders unavenged.

AND THEN ASSHOLE-JOE' S BLACK AND WHI TE POPS UP. SOVE

CRUDE JOHNNY QUEST LI P MOVEMENT; ALSO AN AUTOVATED VA CE.

JOE
(on screen)
You nade a prom se, you said you'd
get him

( CONTI NUED)
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THE CRUDE AN MATI ON ONLY COMPOUNDS THE CREEPI NESS. AND
THEN, FACE AFTER FACE, DI FFERENT BLACK- AND-VWH TE | MAGES
OF VI CTI M5; MANY OF VWHOM WE RECOGNI ZE; AUTOVATED VA CES;
THEY MORPH FROM ONE TO THE OTHER

AUd E
(on screen)
But you didn't get him He's still
out there.

JOE
You fail ed.

THE SM LEY FACE REAPPEARS

SM LEY
Everyone's got an opinion. And |
find the nmurdered to be especially
unf or gi vi ng.

JOE
(on screen)
Were any of us on your mnd when
t hey gave you that plaque at the
retirement party?

SANDY
(on screen)
Did you think of us while your fellow
Kni ghts of the Badge and Gun were
telling their heartwarm ng stories
about you?

AND THEN, JANI CE' S FACE POPS UP

JANI CE
(on screen)
Did any of themnention ne? O ny
littl e baby?

And it gets worse. PATTI, the BABY -- her inmage pops
up.

BABY PATTI
(on screen; grotesque
Voi ce)
| barely got to live at all. Two
mont hs.  You got a cocksucking
pl ague. | got squi shed!

SM LEY POPS BACK UP, ANOTHER GUT- BUSTI NG BELLY LAUGH
Hodges' entire body is rigid, clenched.

( CONTI NUED)
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SM LEY
(on screen)
A baby, | must say, that was a bonus.
And the nom Strawberry jamin a
sl eeping bag. D d you know I was
actually wearing a condomthat night?
So nuch excitenent.

MR SM LEY SUDDENLY SPROUTS A STI CK- FI GURE BODY, COVPLETE
WTH A HUGE, PULSATI NG PENI S.

SM LEY ( CONT' D)
(on screen)
| was afraid | m ght spontaneously
ejaculate! And I1'd have to worry
about DNA.

THE SM LEY FI GURE THEN MORPHS | NTO A CLOMNN, VWH CH ALSO
LAUGHS.

CLOMN FACE
(on screen)
No DNA for you, Kermt!!

ANGLE HODGES

BABY PATTI
(on screen; grotesque
Voi ce)
| didn't make it to nmy first goddam
bi rt hday, you washed-out fucking
hack.

SM LEY
(on screen)
So easy to second- guess.

(then)
For ny two cents, |'mjust mssing
the ending. You prom sed one,
" menber ?

AND THE FOOTAGE OF HODGES' PRESS CONFERENCES POPS UP

HODGES
(on screen)
Take a good | ook at ne, buddy. [|I'm
comng for you. |'m com ng.

AND THE DANCI NG SM LEY STI CK- FI GURE REAPPEARS; THE PEN S
STI LL PULSATI NG

( CONTI NUED)
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SM LEY
(on screen; nock fear)
l"mcomng, |I'mcomng. Auntie Em
Auntie Em!!
(then)
Hey, guess what? |'m com ng, too.

AND THE BI G PENI S EJACULATES; A SPLATTER ON THE SCREEN.

SM LEY ( CONT' D)
Talk later, buddy. M I|ove to Frank.

AND THEN THE SCREEN GOES BLACK. Hodges sits there,
frozen, unaware it's been alnost thirty seconds since
he's taken a breath. SUDDENLY, HE TAKES A HUGE GULP OF
AIR, goes to a kitchen cabinet. He pulls out a .38
Smth & Wesson M&P revolver. An old gun, but a goodie.
He then pulls out a 3 ock. Seriously spooked, convinced
this psycho nust be watching him he goes to the w ndow.
Draws the shades. He can feel his chest thunping. He
sucks in a coupla deep breaths. Belly breaths, it's
calmng. He then sits back at the table; he needs to
watch it again. He double-clicks... but NOTH NG THE
SCREEN STAYS BLACK. Then again. NOTH NG Wat the
fuck? He then goes to his email inbox to retrieve it...
his face freezes.

ANGLE THE COMPUTER SCREEN

The email is gone. There's no trace of it. Hodges

goes to "junk," then "trash.” NOTHING He tries
"archives, then "drafts,” "sent"... NOTH NG The enail
has di sappeared. He pushes away fromthe table, revolver
in hand. |If Smley's goal was a good m nd-fucking..

m ssi on acconpl i shed.

THE CAMERA CLOSES ON HODGES. .. there's fear in his eyes.
AS WE GO TI GHTER STILL, AN AWFUL NO SE, A GRI NDI NG
SPEW NG MOTOR SOUND OF SORTS... THE CAMERA PULLS BACK
TO REVEAL:

| NT. HODGES BEDROCOM - MORNI NG

Hodges... laying in bed. Eyes open; did he even fal
asl eep? Perhaps he did so with his eyes open, | ooks
that way. The revolver is on his nightstand. AS THE
GRI NDI NG PI ERCI NG MOTOR SOUND GROWS LOUDER -- TO
EXCRUCI ATI NG DECI BELS -- THE SOUND OF AN ONCOM NG CAR?
Hodges abruptly lurches up. Wether he slept in fight
or flight node, the sleep was not restorative.

( CONTI NUED)
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The SOUND OF THE MACHI NE BECOVES MORE RECOGNI ZABLE: t he
fucking nuffler-less |l awn nower, alnost fifty years
ol d.

CUT TO

EXT. HODGES HOUSE, FRONT YARD - MORNI NG 17

JEROME ROBI NSON, seventeen, African-Anerican, PUSHES
THE LAWN MOVER. Surfer shorts, tee, headphones... a
"l'ife is good" step to his gait. He nows away, SI NG NG
TO WHATEVER IT IS HE'S LI STENI NG TO ON H S HEADPHONES;
nothing with an actual nelody. The front door opens.
Hodges appears.

HODGES
Jer one.
The kid hears nothing; between the nower and the
headphones- -
HODGES ( CONT' D)
Jerone!!

Still nothing. Hodges picks up the newspaper, FLINGS
| T; I'T BOUNCES RI GAT OFF THE SI DE OF JEROVE' S FACE

JEROME
Shit!!

He turns, sees Hodges. KILLS THE MOAER AND THE MJSI C

HODGES
(not in the nood)
It's six-thirty in the norning.

JEROME
Yeah, that crazy-ass | ady next door
called me and said if | didn't now

your lawn today... it's either now
or never, boss, | got school.

Hodges consi ders.

HODGES
You any good with conputers?

JERQVE
You know | am

COFF Hodges, we:
TIME CUT TO
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18 | NT. HODGES KI TCHEN - MORNI NG
Hodges and Jerone; the conputer in front of him

JERQVE
It just disappeared?

HODGES
| played it once. Went to play it
again. Gone. The whole thing

vani shed.
JEROMVE
And you didn't accidentally trash
it?
HODGES
| did not hing.
JEROME

(re: the conputer)
Looks | i ke sonmebody sure went to
town on this.

HODGES
s it possible for a file to just
di sappear on its own?

JEROME
Yes, but you'd be tal king sone very
hi gh-end software and shit. What
was in the file?

HODGES
That ain't inportant.

JEROME
If it's not inportant, why you so
out of joint? Aside fromthat being
your normal personality?

HODGES
You want me to smack you?

JEROME
| f you got honeowner's, yeah, |
coul d use the noney.

HODGES
Just tell me... can the video be
retrieved, or not?

( CONTI NUED)
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JEROME

(working his magi c on

the conputer)
| dunno, maybe. You can never really
del ete anything conpletely. Nothing
here on the surface, though. 1'd
need nore tine. Woever did this
probably knows his shit.

COFF Hodges, we:
CUT TO

EXT. BRI DGTON - DAY 19

Tract hones, somewhere on the north side of town. Mbst
| ook like shit, a lot of plastic toys on crab-grass

| awns. Brady drives up in his rust-bucket Toyota Canry,
pulls in behind an old rust-bucket Honda. He deboards
in front of his house: 49 EIm Street; where there are
no el ms, and probably never were. Al the streets on
the north side were naned after trees. Brady totes a

| arge pizza box; he heads for the house.

| NT. BRADY' S HOUSE - CONTI NUOUS 20
As Brady enters, HE FI RST HEARS THE CACKLE OF THE

TELEVI SION. Deborah is in the famly room watching
| ast night's recorded "Survivor."

BRADY
' m hone, M.
| NT. FAM LY ROOM - CONTI NUOUS 21
DEBCRAH

(with a slight slur)
H , honey. Watching "Survivor,"
conme join, it's a goodie.

She's sitting on the couch, white silk robe... and we
can see nore white where it splits apart, high up on
her thighs, her panties. She's pushing fifty, starting
to flab out around the mddle. The half-enpty vodka
bottle on the coffee table doesn't inprove the visual.

BRADY
| got work downstairs.

( CONTI NUED)
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What is this big project you got
goi ng?
BRADY

Just a new kind of router.

DEBORAH
Come sit with ne for just a second,
coul d you, baby?

He approaches, sits next to her.

DEBORAH ( CONT' D)
| "' m concerned about those circles
under your eyes. | think you're
working too hard with all these
different jobs of yours.

BRADY
If I wanna go to college, | gotta
earn noney to pay for it, don't |?

DEBORAH
My baby, the coll ege boy.

She holds a | ook. Brady fights against letting his
eyes drift down to her spreading thighs.

DEBORAH ( CONT' D)
It can't be all work and no play,
t hough. A young person shoul d have
sonme kind of social life, honey.

BRADY
| have friends.

DEBORAH
Who? The lesbian? O your boss
who's not hing but nean to you?

BRADY
They' re okay.

DEBORAH
You need a little fun in your life,
that's all |I'm saying.

(then)

Wiy is it you ve never had a
girlfriend? 1 just don't understand
t his.

As Brady | ooks away- -

( CONTI NUED)

32.

21



21

22

23

"MR MERCEDES' - Pil ot 5-5-15 33.

CONTI NUED: (2)

DEBCORAH ( CONT' D)
|"mnot trying to find fault with

you. In fact, just the opposite.
You're smart. Resourceful. And
good-1 ooking. Do you know how good-
| ooking you are? | would think the
girls would drip off you
BRADY
| really need to get to work.
DEBORAH
(with a sigh)
Ckay.
(then)
G ve nommy a kiss first, can you do
t hat ?

As he leans in, she turns her face to one side, offering
the cheek... but as his lips arrive, she turns back and
pushes her open nouth into his l[ips. She places a palm
on the nape of his neck, flicks her tongue along his
lips. She then pulls back, gives hima smle. Then

her hand goes to his groin.

DEBORAH ( CONT' D)
My honey- boy.

He rises, pulls away.

BRADY
| got work to do.

Brady heads for the door to the basenent as Deborah
returns her attention to "Survivor."

| NT. BASEMENT STAI RAELL - MOMENTS LATER

Br ady descends.

| NT. BASEMENT - CONTI NUCUS

A conput er-comrand center of sorts, a techie's

pl ayground. Brady enters; tries not to think about his
not her. But when it cannot be avoided, it nust be dealt
with. He unbuttons his pants, takes hold of hinself,
begins to take care of business. OFF him his short,
rhythm c breaths, we:

CUT TQO
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EXT. COBB'S POND - DAY

A SMALL POND I'N GARLAND PARK, CENTER OF TOMWN. SOME
FOOD VENDORS ... THE PLACE COULD BENEFI T FROM SQOVE
LANDSCAPI NG, BUT ALL TOLD, PRETTY PI CTURESQUE, ESPECI ALLY

FOR BRI DGTON. WE FI ND HODGES AND PETE, EATI NG HOT DOGS.

They eat.

Si | ence.

HODGES
| think the food is what | mss
nmost. | try to replicate it at

hone. But it's not the sane.

PETE
When you think about all the nonents
we had on park benches like this.
O in coffee shops? They now say
soci al camaraderie is key to good
heal t h.

HODGES
So. Was it her?

PETE
Sorry?

HODGES

The bag of bones in the gravel pit.
Davis's w fe?

PETE
Still waiting for forensics, but
| " m ni nety-percent sure, yeah.
Check one off the I|ist.

PETE ( CONT' D)

You okay tal king about it, or..
HODGES

VWhat ?  Way woul dn't | be?
PETE

Well. To be honest, you kinda got

that | ook in your eye.

HODGES
VWhat | ook?

( CONTI NUED)
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A beat .

PETE
The "I'mnot in the gane anynore"
| ook.
(of f Hodges' silence)
It's killing you, isn't it?
HODGES
I"'mfine. Truth be told, | don't
even mss it too nuch.
PETE
Ri ght .
HODGES
"' m serious.
(then)
Except maybe the cases still hanging
fire, I dwell on them sone.
Starting with right here, The Gty
Park Rapist. | still can't believe
we didn't get him
PETE
W will. The thing about rapists,

t hey always strike again.

HODGES
Then, there's the Mercedes killer.
(fishing)
Anyt hi ng new on that?
PETE
No. And | ain't too sure there
ever will be. 1t's been what, two

years? Likely a one-off. For ny
nmoney, he was probably comng to
the job fair, saw the long line
ahead of him and flipped out.

HODGES
He stole a Mercedes to go to a job
fair? That don't nake sense.
(then)
Is the case still active? | nean,
for real, anybody doi ng actual work
on it?

PETE
(don't even go there)
It's active, Bill.
( MORE)

( CONTI NUED)

35.

24



"MR MERCEDES' - Pil ot 5-5-15 36.

24 CONTI NUED: (2)

A beat .

They eat

PETE ( CONT' D)
(then)
You're never gonna let it go, are
you?

HODGES
" mjust making conversation.
Camar aderie for ny health

PETE
Ckay.

PETE ( CONT' D)
The old lady killed herself, y'know.
That's new.

HODGES
What ?

PETE
Aivia Trel awney. The wonman whose
Mercedes was stolen. Evidently
bl amed herself for |eaving the keys
in the car. She never got over it.
Swal | owed sone pills.

HODGES
Fuck.

n sil ence.

HODGES ( CONT' D)
Was it ever disclosed that the Sm | ey-
Face sticker was found on the
steering wheel ?

PETE
| don't think so.

HODGES
What about the C own-Face? Ever
reported that the wi tnesses saw the
driver wearing the mask?

PETE
Why do you ask?

HODGES
Just wonderi ng.

COFF Pete, wondering, we:

CUT TO
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I NT. DI SCOUNT ELECTRONI X - DAY

Freddi and Brady as Frobi sher approaches;

sonme pink slips.

FROBI SHER
Here you go, M. tech-wi z, six out
cal | s.

BRADY
| was actually planning to | eave by
t hr ee.

FROBI SHER
You were planning to | eave by three.

BRADY
You know | have anot her j ob.

FROBI SHER
You have another job. What is this
ot her vocation, Brady? You inventing
space ships wth El on Muskrat,
what ever the fuck his nane is?

FREDDI
Back off, Frobie.

FROBI SHER
No, | will not back off.
(to Brady)
Whet her you choose to see ne as
such or not, |I'mkind of your nentor
inlife.

Brady | ooks to Freddi.

Fr obi sher

FREDDI
He's going into beacon node.
(to Frobisher)
Go ahead. Beam us.

makes the sucking sound with his teeth.

FROBI SHER
(to Brady)
You don't got a father. And your
mot her, well... no offense, | |ike

t he vodka nyself, but not on ny
Rice Krispies, if you get ny drift.
You need to take good nentor advice
where you can get it. This is your
job right here, Brady.

( MORE)

( CONTI NUED)
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FROBI SHER ( CONT' D)
This is your career. You sticker
DVDs, you help old fackakas with
denentia get the Polident out of
their laptops, and there's nothing

wong with that. It's arole in
society. A lot of people don't got
roles. You do. But you will never

be happy if you can't both appreciate
what you have and accept what you
are.

A beat .

FREDDI
His |ight shineth.

OFF Frobi sher, making a sucking sound, we:

CUT TO

| NT. HODGES KI TCHEN - NI GHT
Jerone is on Hodges' conputer; they've been at

JEROME
And you're positive you didn't
downl oad any application or
somnet hi ng?

HODGES
| don't even know how to downl oad.

JERQVE
There's all kinds of software to
make fil es di sappear and shit, but
both parties gotta have it install ed.
(addi ng)
| can't find anything.

HODGES
Coul d he have hacked ny conputer
and downl oaded it?

JEROME
| dunno. Possible, | guess sone
ki nd of Mal ware, maybe.
(then)
A tal ki ng, |aughing, jismspew ng

enoticon. And you weren't m xing
medi cati ons or not hi ng?

it awhile.

( CONTI NUED)
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And then... A KNOCK ON THE DOOR  Hodges is inmmediately
spooked.

JEROVE ( CONT' D)
You expecting sonebody?

HODGES
No.

He opens a drawer, grabs his Smth & Wesson.

JERQOVE
Seri ous?

FOLLOW HODGES AS HE APPROACHES THE FRONT DOOR. He opens
it to REVEAL I DA. She sees the gun.

| DA
Ch, for god s sake.
(re: Jerone)
And what's he doi ng here?

JEROVE
We're having a party.
HODGES
What do you want, |da?
| DA
|"d like a mnute. Alone, if
possi bl e.
TIME CUT TO
| NT. HODGES KI TCHEN - MOVENTS LATER 27

Jerone has left, Ida and Hodges sit al one.

| DA
You hurt ny feelings.
(then)
| wasn't going to say anything, but
keeping pain to nyself is not a
strengt h.

A beat . He waits for it.

( CONTI NUED)
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Si | ence.

A beat .

| DA ( CONT' D)
Shoul d you desire or not desire to
have sexual relations with ne --
certainly your choice -- | take
wel | -earned pride in nmy physical
appear ance.

HODGES
That's what this is about?

| DA
Yes. For you to be so repul sed by

nmy body. ..

HODGES
| wasn't repul sed.

| DA

You nearly gagged on your own vomt.

HODGES
| was repul sed by the fact that you
wer e showi ng ne naked pictures of
yourself, not... | wasn't reacting
to how you | ooked.

| DA
' ma handsonme woman.

HODGES
| never said that you weren't.

| DA
But you couldn't bring yourself to
so much as | ook at the pictures.
You recoil ed.

HODGES
| did not recoil.

| DA
Yes you did. You recoil ed. | saw
it.

HODGES

What do you want from ne, |da?

| DA

|"d like you to | ook at the picture.

( CONTI NUED)
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A beat.
HODGES
You want nme to | ook at the picture?
| DA
Yes.
HODCGES
For what purpose?
| DA
Because you're ny nei ghbor and I
want to be friends with you. And |
don't think I can be friends with
sonebody who recoils at the sight
of ny body. | realize that's a
deficit of mne but | amwhat | am
A beat.

HODGES
Fi ne.

| da slides the phone over. He regards the picture.
Then- -

HODGES ( CONT' D)
Very nice. I1t's lovely.

Ida's hardly satisfied. She takes her phone. Exits.
HODGES ( CONT' D)
(muttering to hinself)
Jesus fucking Christ.

Hodges then sits at his kitchen table. He gets back on
the conmputer, pulls up sonme OLD ARTI CLES OF THE | NCI DENT.

ANGLE THE SCREEN

THE ONLI NE VERSI ON OF THE PLAI N DEALER

ANGLE THE COMPUTER SCREEN

On the right side of the screen, anong the various
advertisenments, there's one that says: "Qut of work?
Depressed?” Under the caption... A SMLEY FACE
ANGLE HODGES

He stares. Spooked all over again. He noves the curser
to the enpticon. He's alnost afraid to click. A beat.

( CONTI NUED)
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Then... convincing hinmself he's being paranoid, HE CLI CKS
ON IT. THE SM LEY EMOTI CON BREAKS | NTO THE SAME BELLY
LAUGH. .. THEN SUDDENLY... FOUR SECONDS OF DARK BUT

UNM STAKABLE FOOTAGE. PECPLE BEI NG RUN OVER; THE
DRIVER S PONT OF VIEW FOUR SECONDS OF GRI SLY HORRI BLE
TERROR. AND THEN BLACK. Hodges pushes back away from
the table in horror.

EXT. HODGES HOUSE, FRONT YARD - SECONDS LATER 28

Hodges energes, d ock in one hand, Smith & Wsson in
the other. Looks left. Looks right; cannot escape the
sense... sonebody's watching. He begins sucking in
deep breaths. OFF him his chest pounding, we:

DI SSCLVE TO

EXT. POLI CE STATI ON, PARKI NG LOT - MORNI NG 29

Hodges stands in the parking ot with Pete, who | eans
agai nst the hood of his car.

HODGES
It just got me thinking. Al the
pranks and taunts and shit that we
got with this case. Has that
continued? Has anything recently
happened t hat - -

PETE
No.
(then)
Wy are you asking?
HODGES
| just told you, |I'mcurious.
PETE

(suspi ci ous)
You' re curi ous.

HODGES
| worked on that case for two years.
And after our conversation yesterday,
it just got ne thinking.

PETE
The conversation we had about the
Par k Rapi st that you segued into a
conver sati on about the Mrcedes
killer. That conversation?

( CONTI NUED)
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HODGES
Wy you talking to nme |ike that?

PETE
Because of all the cases for you to
obsess over...

HODGES PETE
--1 am not ...this is the one
obsessing, |I'm nore than any ot her
just asking if that led to your
there's been any dem se.

suspi ci ous recent- -

HODGES ( CONT' D)
Y' know what, neverm nd.

PETE
Bill. You need to neverni nd.

HODGES
Si xteen people died, we're nmeant to
just forget that?

PETE
|"'mnot, I"'mstill on the case.
You're neant to forget it, you're
retired.
CUT TO
EXT. DI SCOUNT ELECTRONI X PARKI NG LOT - MORNI NG 30

THE SUBARU PULLS IN. HODGES DEBOARDS; HEADS FOR THE
STORE.

I NT. DI SCOUNT ELECTRONI X - CONTI NUOUS 31

Hodges briskly enters the store; he's quickly net by
Fr obi sher.

FROBI SHER
(to Hodges; brightly)
Good norning, sir.

HODGES
You carry surveillance cans?

( CONTI NUED)
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FROBI SHER

(polite to the point

of being unctuous)
Wiy yes we do, sir, security cans,
nanny cans, drop cans, and we not
only can provide the equi pnment, we
can service all your installation
needs as wel | .

HODCGES
| can install it nyself, | just
want the nerchandi se.

FROBI SHER
Let me show you where it's | ocated.

As they go--

FROBI SHER (O. S.) (CONT' D)
One can never take security too
seriously, that's what | believe.
W live in an increasingly dangerous
world. Vigilance is an Anmerican
value. "One if by land. Two if by
sea." Qur wonderful country began
with that.

CUT TO

| NT. SUBARU - LATER
Hodges drives, he's ON H' S CELL
SPLI T- SCREEN W TH JEROVE, ON HI S CELL, QOUTDOCOR BLACKTOP.

HODGES
How s three o' cl ock work?

JEROVE
Works fine, but you should know
charge a higher premumfor tech
than | do | andscapi ng.

HODGES
Three o' cl ock. Don't be | ate.

HODGES CLI CKS OFF; he continues to drive.

CUT TO

44,
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EXT. TOWLOT - DAY

The place is fenced, barbed wire... secure... through
the fencing, rows and rows of cars. This is a police
tow yard. WE FI ND HODGES as he approaches the entrance
gate. The Guard, MARTY WALL, forties, is there. Sees
Hodges.

MARTY
Not a chance.

HODGES
This will be the last tine | ever--

MARTY
You said last tine would be the
last tine. And the tine before

t hat .
HODGES
| prom se this--
MARTY
You're a civilian. | give civilians
access to evidence, | lose ny job.

Hodges deci des to take another tack.

HODGES

(hunbl y)
Marty. My therapist is telling ne
| gotta get closure and shit.
Personally, | think closure is over-
fucking-rated. But the nightnares,
the panic attacks, | could do
w thout. He says | gotta take
certain steps. This is one of 'em

(off Marty)
Five mnutes. [I'Il let you hold
the gold watch as collateral, the
one | got for thirty years of
di stingui shed service. Pl ease.

TIME CUT TGO

EXT. TOWLOT - M NUTES LATER

Hodges wal ks through the rows and rows of cars. He can
feel his chest tightening with each step. He knows
exactly where he's going, been here many tinmes. Belly
breaths... Belly breaths. And then... he stops.

( CONTI NUED)
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H S POV

THERE I T IS THE GRAY MERCEDES SEDAN. The killing
machi ne. Still stained with blood on the front.

RESUME HODGES

It's shuddering, every tinme he sees it. He can al nost
feel and snell the death. He can also feel the driver.
Hm It's why he's cone. No new evidence to be
collected. He's got a zillion pictures of it. He's

cone to feel "him" M. Mercedes. Hodges just continues
to stare at the vehicle. The death sedan.

FLASHBACK

QUI CK CUTS OF THE SCENE, THE CARNAGE, THE STREWN DEAD
BCDI ES.

BACK TO PRESENT
Hodges continues to stare at the car.
FLASHBACK

HODGES EXTRACTS A SEVERED FI NGER FROM THE GRILL OF THE
VERCEDES.

BACK TO PRESENT

The horror of it all re-surges wthin Hodges. And
then... a | ook of resignation creeps across his face.
Calm even. What to do in retirenent? He now knows
what to do: He will track down this notherfucker. And

kill him There will be no painting classes. No trips
to Florida. No golf dates. Just one thing on his "to-
do" list. OFF his resolve, we:
CUT TGO
EXT. HODGES HOUSE, BACKYARD - DAY 35

Hodges and Jerone at work. JEROMVE has stripped down to
his shorts, sweating; he STANDS ON A LADDER, installing
a video-cam Frank, the tortoise is out of his hutch,
a bit curious.

JEROME
You want maybe | angle it so you
can see into lda's backyard? You
coul d watch her sunbathe in the
nude, she'd like that.

( CONTI NUED)
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HODGES
| want a full panoramc if you can
get it.

JEROMVE

You t hought about a guard-dog? Not
that your turtle ain't scary.

HODGES
Skip the fucking comentary, would
you?

CUT TO

36 EXT. HODGES HOUSE, FRONT YARD - M NUTES LATER
JEROVE | S UP ON THE LADDER, installing another camera.

JEROME
Y' know, we could programthis shit
right into your iphone so you can
watch it fromanywhere. Sitting in
sonme novie theater, bored to shit
over whether Iron Man is getting it
on with Wonder Woman, you can j ust
whi p out your phone, see who's
breaki ng i nto your house.

HODGES
Yeah, 1'll keep that in m nd.

UPON WH CH, WE HEAR THE MR TASTEY JI NGLE, THE | CE- CREAM
MAN COMETH DOWN THE STREET.

JEROMVE
Ckay, this one's done.
(clinbs down)
How ' bout we take a break, you treat
me to a Wi stl e-Pop.
(of f Hodges)
That's an ice-cream boss.

Hodges reaches for sone cash.
HODGES
"Il take a brownie delight, no
whi p cream

JEROME
Wat chi ng your figure, are you?

( CONTI NUED)
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HODGES
So help nme, I'll smack you

Jerone heads off, as Hodges considers the placenent of

the next canmera. He then spies THE TENNI S BALL UNDER

ONE OF H'S SHRUBS. Those fucking kids. He approaches,
reaches down, grabs it. Freezes.

ANGLE THE BALL

A SM LEY FACE HAS BEEN DRAWN ON THE YELLOW BALL W TH A
MAG C MARKER

RESUME
Hodges' body cl enches yet again; he nearly pisses
hi msel f, continues to stare at the ball, as we:
CUT TO
| NT. | CE- CREAM TRUCK - CONTI NUQUS 37

SOVEBODY' S POV

LI SA, six years old, adorable, is at the w ndow, A BUNCH
OF KIDS LI NED UP BEHI ND HER. Jerone is approaching the
end of the line.

LI SA
Can | have a Berry-good pl ease?

ANGLE BRADY
The i ce-cream nman.

BRADY
Well, that depends. Have you been
a berry good girl?

LI SA
(beam ngQ)
Yes.

BRADY
Then | guess you can have one. But
only if you give ne a berry good
smile.

She obliges. The kids |ove the ice-cream nan.

( CONTI NUED)
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BRADY ( CONT' D)
(to Lisa)
Here you go, sweetheart.
(to the NEXT CUSTOVER)
What can | get for you?

JOHNNY
"Il have a chocol ate eclair, please.

BRADY
Oh, | love the eclairs. They're
gooey gooey good, aren't they?

J OHNNY
Yeah.

BRADY
| just | ove gooey gooey good.

The KIDS CACKLE W TH DELI GHT, as Brady | ooks out beyond
t hem

H S POV
Hodges is still staring at the tennis ball.
RESUME BRADY. .. EYEI NG HODGES.

The sickly little smle creeping across his face. OFF
this, we:

SMASH TO BLACK
TO BE CONTI NUED
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